



































ONE! TWO! THREE! 
WHEE! IT’S FRONT 
PAGE NEWS! 


With these three outstanding entertainments 
M-G-M launches its Spring and Summer 
barrage of hits that has the entire industry 
saying: “M-G-M HAS THE PICTURES!” 





Amazing 
Novelty! 


Fred dances 
on Air. 
Tapping 
and 
teetering 
on the 
skyscrapers 
of 

New York. 





Thrills! 


Savage * 
Wolf Pack 
Attack. 


The 
Avalanche. 


The Ordeal . 
of the Rapids, 


The Indian 
Princess. 


M-G-M’s Dancing-On-Air Musical! 
Springtime TECHNICOLOR Joy! 


‘THE BELLE OF 
NEW YORK’ 


M-G-M presents “THE BELLE OF NEW YORK” starring Fred Astaire 

Vera-Ellen * Marjorie Main + with Keenan Wynn + Alice Pearce + Clinton 

Sundberg + Gale Robbins + Color by Technicolor + Screen Play by Robert 

O’Brien and Irving Elinson + Adapted for the Screen by Chester Erskine + From 

the Play by Hugh Morton + Music by Harry Warren + Lyrics by Johnny Mercer 
Directed by Charles Walters + Produced by Arthur Freed 





M-G-M’'s “King Solomon’s Mines 
of 1952.” NEW ANSCO COLOR! 


‘THE WILD 


NORTH’ 


M-G-M presents “THE WILD NORTH” 
starring Stewart Granger » Wendell Corey + with Cyd Charisse 


_ Photographed in New Ansco Color + Written for the Screen by Frank Fenton 


Directed by Andrew Marton + Produced by Stephen Ames 





AND M-G-M’s "HAPPY EASTER” GOLDMINE! 
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The TECHNICOLOR Musical Treasure for Holiday Crowds! 


“SINGIN’ IN THE RAIN’ 


M-G-M presents ‘SINGIN’ IN THE RAIN” starring Gene Kelly + Donald O'Connor + Debbie Reynolds + with Jean Hagen 
Millard Mitchell + and Cyd Charisse + Color by Technicolor + Story and Screen Play by Betty Comden and Adolph Green 
Lyrics by Arthur Freed + Music by Nacio Herb Brown + Directed by Gene Kelly and Stanley Donen + Produced by Arthur Freed 





Now that Warner Bros. 
special method of 
presentation has created 
a pre-sold patronage 
rarely known before- 
Now with public demand 
built up to its very peak, 
the world-awaited 





WILL RUN NATION-WIDE 
STARTING NEXT WEEK! 


Te 
A »treetcar Named | Desire” wis iiiow arrose” 









































CREEN PLAY B 


KIM HUNTER - KARL MALDEN - TENNESSEE WLAN BASEO 0 
PLAY “A STREETCAR NAMED DESIRE” BY TENNESSEE WILLIAMS AS PRESENTED ON THE STAGE BY IRENE MAYER SELZNICK 

zm VIVIEN {FIGH-- DIRECTED BY DISTRIBUTED BY 
ELIA KAZAN - WARNER BROS. PICTURES DISTRIBUTING CORP. 


UPON THE ORIGINAL 
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Showmanship Honors 


O activity in the industry is more important—and so 
N rewarding when well done—than the skilled exercise 
of showmanship in the broadest sense of the term. 
Too often persons outside the indust nd some within it, 
think showmanship means ballyhoo pet circus stunts. Indeed 
it does include, when the occasion is proper, a certain amount 
of exploitation of that character. However, showmanship goes 
much further than that. It is basic in theatre operations. It 
embraces public relations in all forms, both what is done out- 
side the theatre to create a good reputation and interest, and 
what is done within to make the surroundings inviting, refresh- 
ing and stimulating. 

For 19 years Motion Picture Herald has been making a 
specific and continuing contribution to this all important func- 
tion of showmanship through the annual contests sponsored by 
the Managers’ Round Table. The Quigley Awards have become 
the accepted symbol of managerial excellence for three rea- 
sons: ! From the beginning theatre managers recognized the 
value of competition and an exchange of ideas; 2) Advertising 
and publicity experts in exhibition and distribution have tom 
given their time to serve as judges; and, 3) The good wor 
done by the winners has uniformly brought them deserved 
recognition in their own organizations and in the entire industry. 

Winners of the top showmanship honors have thus far come 
from seventeen different states and Canada. Special overseas 
awards inaugurated in 1946 have been won in five different 
countries. The managers’ campaigns have been in all types of 
situations. Showmanship—good showmanship—has a universal 
quality that can be spotted irrespective of the budget the 
manager has available or the size of his theatre. 


many of the campaigns. The importance of the work 
done by managers on the firing line is appreciated by 
distribution and production chiefs. Now, more than ever, there 
is both the need and the opportunity to do a much better job 
in the whole range of public relations. It is to be hoped that 
the zeal and intelligence displayed by so many of the finalists 
this year will be widely imitated and, if possible, exceeded by 
others throughout the country. 
As Mr. Russell V. Downing, president and managing director 
of the Radio City Music Hall and speaker at the judges’ lunch, 
ointed out—fresh and original ideas can be applied with 
Poneft in any theatre. If the human touch can be present in 
the largest these in the world, it can be everywhere. He 
remarked, "It is more difficult to put warmth into a large 
theatre than in a small one." It was made clear by Mr. Down- 
ing that the practice of showmanship should not end when 
the patron buys his ticket and enters the theatre. Every con- 
tact of a member of the thestre staff with a patron is a chance 
for good public relations and hence good showmanship. The 
theatre itself can be a silent but effective example of show- 
manship helping to plant the idea that a return visit is some- 
thing to be enjoyed and soon. 
Good showmanship requires that every motion picture be 
heralded to the potential patrons of each theatre in the most 
attractive way possible. Just as features—and communities— 


T= year the judges paid tribute to the high standards of 
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vary one from another, so also the local showmanship approach 
must be different. Virtually every good picture sin an un- 
tapped reservoir of customers who would be well entertained, 
if they were informed adequately of the appeal that particular 
film has for them. 

Showmanship is never out of season. It is one good thing 
of which there never can be too much. It is the first order of 
business today and everyday. 

# a a 


Film Advertising 
F long it has been considered smart for critics, amateur 


and professional, to damn at every opportunity motion 
picture advertising. While no brief may be held that film 
advertising always approaches the perfect in appeal, language, 
style and taste, obviously it has not been as bad as some 
thought or few people would be encouraged to attend theatres. 

Now an authoritative commentator, the writer of the 
Creative Man's Corner in the March 3 issue of Advertising 
Age, has written a defense of film advertising. He says: 

“The Corner enjoys movie advertising. He feels it 
has its excesses. But, by and large, those excesses seem 
more pardonable than excesses committed in the name 
of soaps and cereals, television sets and proprietary 
panaceas. After all, the prospect does not gain posses- 
sion of the actual film. He buys and receives stimula- 
tion, excitement, release and escape. And these are 
beyond the evaluation of the most stupendous, gigantic 
and colossal adjective.” 

So the next time an exhibitor, circuit or film company adver- 
tising man hears criticism about film advertising, let him point 
to copy for "soaps, cereals, television sets and proprietary 
panaceas" and see who has the best laugh. 


Eyes on Texas 


HE industry men of Texas are giving an example that 
Te well be emulated everywhere outside that Lone Star 

Republic. It was not enough for Texas to contribute the 
inspiration of Mr. Robert J. O'Donnell and Colonel H. A. Cole 
to the Movietime campaign sponsored by COMPO. Now that 
state again is showing the way through local activities aimed 
at promoting industry public relations and attendance at the 
box office. Texas has its own Council of Motion Picture Organ- 
izations. One promotion is concerned with picking the "Theatre 
Manager of the Year." Details will be announced at a giant 
rally to be held in Dallas early in June. Texans will not object 
if their good deeds are imitated in less enlightened states. 


q While people have fussed and fumed about radio com- 
mercials, there is little on the record to show that anything 
was done—or could be done—about it. Not so with respect to 
television. An appealing newspaper advertisement inquires— 
"Do certain TV commercials annoy you?" And asserts, "Now 
you don't have to be exasperated or bored any longer!" It 
then proposes that after the installation of a two dollar gadget 
the sound of television commercials can be muted at will. 
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There are people in my town who vote 
annually on the baseball All-Stars yet have 
But they are in- 
terested persons and they talk baseball and 
that is exactly what this plan would do for 
The first year perhaps only a 
potential votes would be 
as the thing generated steam 


never seen them perform 
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fraction of the 
secured but 
it would not be impossible to foresee mil- 
lions annually 
anxiously awaiting results—and that brings 
up the final wrinkle. 
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nouncement, the each called 
National Movie Day, on which every paper 
would carry the 
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what various theatres could do to whip up 
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I would have the National Movie King, 
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Champion receive appropriate awards and 
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in mind—get- 


many people as 


Queen, 


try already has the manpower to put such 
a plan into operation, it has the know-how. 
The COMPO personal appearance tours are 
satisfactory but expensive and inconvenient 
to a lot of talent. 
bigger job at a fraction of the cost of the 
COMPO tours. 

The goal—getting more and more people 
talking about 
they'll talk about ’en 
believe me.—RALPH HU 
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This plan will do a much 


and buying movies—and if 
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RUSSELL, Man- 
ager Theatre, Canton, Ohi 
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back the time for 
the big push is now.—F. C. REINECKE, 
Paramount Theatre, Akron, Ohio. 


crowds 


Community Affairs 
To Tue Epiror: 

In your issue of March 1, a Reno, Ne- 
vada, exhibitor seems puzzled over whether 
or not a theatre manager should become 
active in community affairs. Evidently he 
has not taken much stock in all the articles 
written on Public Relations. 

I find my circuit not only willing but 
encouraging its managers to take part in 
such affairs. As for the community itself, 
I’m sure they will accept any honest theatre 
manager who is willing to donate his time 
to civic enterprises. I feel I can speak with 
a little authority on this subject because 
in my community I am serving as 
president of the Community Chest, chairman 
of the Boy Scout Troop Committee, first 
vice-president of the Lions Club and a mem- 
ber of the ways and committee of 
the P.T.A. 

In most cases the theatre manager will 
find that groups are very willing to hold 
meetings at a time that will not interfere 
with his theatre work if that man is willing 
part of his community. Whether 
or not all this helps the box office is a very 
difficult question to answer but of one thing 
I am positive, it definitely does not hurt it. 

It seems to me that any man will be a 
much better citizen with broader views on 
life if he devotes a generous portion of his 
time to the betterment of the com- 
munity in which he lives-—-GEORGE (¢ 
BENWAY, Manager, Interstate Saybrook 
Theatre, Old Saybrook, Conn. 
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means 


to be a 


spare 


Deduct Some Costs 
To Tue Eprror: 

If the distributors would allow deduction 
of the cost of advertising, the cost of the 
rest of the film making up the program and 
the express charges to be taken off the 
gross before the percentage split there might 
be some incentive left for the exhibitor to 
get out and advertise a picture and get a 
gross. But when the exhibitor has to pay 
all these plus his rent, help and other normal 
operating expense—all out of 50 per cent— 
there is just nothing to shoot for.—State of 
Washington Exhibitor. 


Color Favored 
To THe Eprror: 

I favor production of all pictures in colo1 
to offset the e¢ xpected competition from 
color television—MAURICE J. BAILEY, 
Allied Theatres of Connecticut, New Haven. 
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Developments and trends that shape 
the motion picture industry's future. 


> Congress will continue the pres- 
ent price control exemption of film 
admissions and film prices, in any 
bill passed this year to extend the 
Defense Production Act. No pres- 
sure whatsoever has developed to 
change these exemptions. 


> Within the next two weeks, the 
Federal Communications Commis- 
sion is expected to issue its long- 
awaited order lifting the television 
freeze and assigning new channels 
throughout the U. S. Would-be 
licensees will have two to three 
months after that to apply for chan- 
nels. 


> With the FCC reporting the tele- 
vision industry in the black $43,- 
000,000 worth in 1951, its first year 
out of the red, Independent Motion 
Picture Producers Association presi- 
dent I. E. Chadwick’s planned ap- 
peal to AFM president James 
Petrillo for repeal or reduction of 
the 5% AFM participation in pro- 
ducer proceeds from sale of theatri- 
cal films to television can be ex- 
pected to net him precisely nothing. 


> If the tone of television enter- 
tainment generally in the first fort- 
night of that industry’s placarding 
of allegiance to the NARTB code of 
Good Practice is to be taken as fair 
measure of the intent to conform, 
dat ol’ debil Federal Censorship 
figures to pop up any day now with 
a new lease on life. 


> It may be close to the end of the 
month before the House Un-Amer- 
ican Activities Committee meets to 
discuss a possible supplemental re- 
port on Hollywood. Four Com- 
mittee members last Monday went 
to Detroit for further hearings there 
on Communists in defense industries 
and the hearings probably will run 
at least a week. 


> When the freeze is lifted tele- 
vision will be in operation in new 
areas rnuch more quickly than might 
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be expected. Manufacturers have 
transmitting apparatus completed 
and ready to ship and there are 
plentiful stocks of receivers ready 
to be sold immediately in the new 
territories. 


> Discussing the alliance of Decca 
Records and Universal Pictures, 
Milton R. Rackmil, president of the 
record company, in his annual re- 
port issued this week said: “The 
two companies . . . operate in kin- 
dred fields and the experience of 
one can make a contribution to the 
operations of the other. Moreover, 
joint operations, such as the produc- 
tion and distribution of films for 
television, may provide opportuni- 
ties which neither company alone is 
in a wholly favorable position to 
grasp.” Decca now owns 26 per 
cent of Universal’s outstanding 
common stock. 


> With no word at midweek on 
whether or not Spyros Skouras 
would accept the presidency of 
COMPO, it was reported that 
COMPO executives were urging 
him to take the post, if only for an 
interim period of six months. Re- 
placement of Arthur Mayer as ex- 
ecutive vice-president awaits the 
taking of office by the new president. 


> Exhibitors in other cities will be 
interested in watching Pittsburgh, 
where next week WDTZ, DuMont- 
own television station, will go on 
the air with the first around-the- 
clock schedule. On the air 24 hours 
a day, the station will round its pro- 
gram with over six hours a day of 
features, westerns, serials and shorts. 


» The Department of Justice is re- 
ported to be studying reports that 
large circuits including some of the 
recently divorced units are attempt- 
ing to move up the run status of 
many of their theatres which under 
the old regime were second or sub- 
sequent-run situations, 


> Washington observers see little 
hope for any reduction of the Fed- 
eral admission tax now or in the 
foreseeable future on the basis of 
the Treasury Department statement 
this week that the admission tax 
would have “a relatively low priority 
in any future tax reduction pro- 
gram.” 
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TOM McLEASTER has been pro- 
moted from 20th-Fox Indianapolis 
branch managership to direction 
of the newly reconstituted 
entra! division, with Cleveland 
headquarters. 


BELLE OF NEW YORK. Vera- 
Ellen, co-star of the MGM picture 
of that name, is seen above as 
he spent most of the day 
autographing photographs for 
AS MUTUAL patrons in the lobby of the 
PICTURES producers Loew's State Theatre, New York, 
and franchise holders where the musical opened. With 
met in New York last her is Sam Pearlman, manager 
week. At the head of the house. 
table, left: Hal 
Chester, Joseph 
Felder, Moe Kerman 
and Arnold Schwartz. 
See page 32. 


By the Herald 
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IN THE PHILIPPINES. The scene above is at the 
studios of Premiere Productions, Inc., Caloocan, 
Rizal, during a visit of E. S$. Gregg, vice-president 
and general manager of Westrex, distributors of 
sound equipment abroad, and M. A. Goldrick, 

Far East regional manager for that company. In 
usual array are Dr. S. Sampedro, Premiere's 
physician; William Dauglash; Mr. Goldrick; Dr. C. 
A. Santiago, Premiere president; Mr. Gregg; 

and Dr. G. Santiago, Premiere vice-president and 
production manager. 


JUDGING, left, of 
20th-Fox's $15,000 exhibitor 
campaign contest for ''The 
Day the Earth Stood Still." 
The judges are Walter 
Brooks, Motion Picture Her 
ald; Sol A. Schwartz, RKO 
Theatres president; and 
Charles Einfeld, 20th-Fox 


vice-president. 


SIGNED, left, for 
the 1952 ''Knothole 
Gang’’ television 
series from Ebbet's 
Field, Brooklyn. 
Comedian Happy 
Felton signs, as 
Loew executives 
Eugene Picker and 
Oscar Doob, WOR- 
TV vice-president 
R. C. Maddox, and 
Loew's Joseph 
Vogel watch. Loew 
Theatres and MGM 
sponsor the series. 


ABBOTT AND COSTELLO, and the giant 
Buddy Baer) nascene from "Jack and 
the Beanstalk,’ an Exclusive Production 
Cinecolor, which Warner Brothers w 
release for Easter Week. 


AWARD, by the Protestant Motion Pic 
Council, to 20th-Fox, for "David and 
Bathsheba.'’ Christian Herald executi 
Daniel Poling, left center, gives it t 
president Spyros Skouras, in New York 
Onlookers are Charles Einfeld, 20th-F 
advertising vice-president Arthur Debra 
MPAA; Mrs. Jesse Bader; Ralph Hetze 
MPAA; and Donald Henderson, 20th-F 


treasurer. 
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TION PICTURE 


LOUIS GROSSMAN, manager of the 
RKO Alden theatre, Jamaica, Long 
Island—the Quigley Grand Award 
for major situations. 


JOHN HARRISON, city manager for 
the Georgia Theatre Co. in Way- 
cross, Georgia, and manager of the 
Lyric theatre there—the Quigley 
Grand Award for smaller situations. 


*LORENT SCHOLLAERT, propri- 
etor of the Agora theatre, Brussels, 
Belgium —the Quigley Overseas 
Grand Award. 


r the judges at 
Restaurant 
said that it 


was facing a 


AT THE DAIS. Part of the head table. The guest speaker is Russell Downing, president of the 
Radio City Music Hall. With him are Charies Einfeld, Robert Mochrie, Martin Qui 


man Robbins and Alfred Doff. 
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LOUIS GROSSMAN, manager of the RKO 
Alden theatre, Jamaica, L. 1., who is winner 
of the Quigley Grand Award for major 
situations. 


bright and possibly a golden future, and that 
the extent of the potential prosperity it 
might enjoy was limited only by the extent 
to which industry public relations were im- 
proved 

The Showmanship Awards, he pointed 
out, make an important contribution to that 
well as fulfilling their original 
encouragement and rewarding of 


sector as 
intent, the 
motion picture showmanship 


Wig, 


gley, Her- 


JOHN HARRISON, manager of the Lyric, 
Waycross, Ga., and Georgia Theatre Co. 
city manager, wins the Quigley Grand 
Award for smaller situations. 


Russell Downing, an executive of Radio 
City Music Hall since 1933, who was elected 
president of that enterprise Tuesday, was 
the principal speaker at the luncheon. Con 
gratulating Mr. Quigley on the value and 
lengthy tradition of the annual Showman 
ship Awards, Mr. Downing said he had 
been greatly impressed by the “wealth and 
brilliance” of the ideas exhibited in the 
campaigns submitted for the judging. 

“By creating additional incentive through 
these Awards, you have made a great and 
continuing contribution to the motion pic- 
ture theatre,” he said. 

The speaker recalled that the 1948 
\wards winner, Charles Hacker, had come 
to the Music Hall as a result of winning ix 
and that he had had a 
there. (Tuesday it was announced 


award successful 


career 





LAUDS INSTITUTE 


“The Herald Institute of 
Public Opinion is proving to 
be a valuable guide to the 
answers to the problems now 
besetting the industry.” — 
RUSSELL DOWNING, speak- 
ing at the Quigley Awards 
luncheon. 
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ABOUT THE AWARDS 


The Quigley Grand Awards for 
Showmanship were first given in 1935 
for campaigns submitted by members 
of the Managers Round Table depart- 
ment of Motion Picture Herald. 
This was the eighteenth annual 
judging. 

The judges are the advertising, 
publicity and exploitation executives 
of distributor home offices and of 
major circuits. The list of this year's 
judges appears on page /4. 

Originally two Grand Awards—a 
Silver and a Bronze—were given to 
the two men finishing first and second 
in the judging. For the last three 
years two equal Awards have been 
given—one for managers in situations 
where the help of home office pub- 
licity departments is available, and 
one for situations where the manager 
operates on his own. Howard Le Sieur, Lawrence Lipskin. Melvin Gold and Sid 

The Overseas Award, now given Rodney Bush, Harry Blumenstock, above. 
every year, was started in 1946. Mandel, below. 


All photos by Floyd Stone 





that Mr. Hacker had been named manager 
of house operations). 

Turning to his principal theme, Mr. 
Downing said that showmen who do not 
pay enough attention to the comfort and 
convenience of their patrons are neglecting 
a most important phase of theatre operation. 

“The motion picture business is not fun- 
damentally different from other businesses,” 
he said. “Good product, fairly priced, well 
advertised and attractively presented, will 
always bring customers. But the added SOO aie ticietilas ail 
tor that is needed today more than ever 1s with Oscar Doob, 
service to the customer. above. 

“A theatre man will not return to a res- 
taurant where he has been treated badly, 
where the service was poor, or where he 
was not made to feel comfortable. His own 
patrons will react the same way,’ Mr. At the right, former 
Downing said. awards winners Lige 

“Every patron should be treated as your anes san Nerey 

a . 2 oldberg, with Oscar 
guest in your home,” he continued. “If he Deeb and Silas F. 
(Continued on following page) Seadler, right. 


Hea Ramen het a ek 


Ben Grimm, Max E. 
Youngstein and Al- 
fred Daff, at the left. 


At the right, Larry 
M. Graburn, of Odeon 
Theatres of Canada. 
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Martin Quigley at the left with Charles 


Einfeld and Mori Krushen. 


Walter Brooks, Managers Round Table direc- 
tor, with James R. Nairn, Canadian visitor, 
from Famous Players Canadian. 


THE AWARDS 





preceding f 


t he will soon be inviting guests to Ais 


e to watch television.’ 
the Music Hall, Mr 


Iwavs strived to give 


Downing said, has 
its patrons the best 
best in He 
theatre had been suc 


product and the service. 
nted out that the 
ful in 


ict and by careful programming has made 
is top 


maintaining a good flow of pro 
that every minute of the show 
rht, well-balanced entertainment. 
said, extraordinary em- 
has been placed on training the staff 


ond that, he 


oa to inculcate a feeling ol 
| human relationship between the 
he patrons. He recounted the 
which the theatre employs, 

is for the deat, the 
d courteous treatment of requests 
help, and the operation 


fa first aid room and a lost and found de 


pecial 


neluding 


SCTVICES 
hearing at 
ompt at 
r information and 
partment 


He read typical letters ippreciation 


Music Hall 


t the extra services 


patrons and pointed out 


aimed at the estab- 
ishment of a special feeling of welcome for 


the patrons, have paid for themselves many 


im building enormous good will 


mes ove! 
tor the theatre 

Music 
extend such 


Rejecting the assumption that the 


Hall is unique in being able to 
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The Committee of Judges 


Following is an alphabetical listing of the industry executives who served as judges of 
the 18th annual Quigley Awards competition, held in New York this week. 


PAUL ACKERMAN, director 
of advertising and publicity, 
Paramount International. 


LEON BAMBERGER, | sales 
promotion manager, RKO 
Radio Pictures. 


FORTUNAT BARONAT, di- 
rector of publicity, Universal 
International Films. 


MARTIN BENNETT, manager 
Theatre Equipment Sales, 
Radio Corporation of Amer- 
ica. 


EMIL BERNSTECKER, district 
manager, Wilby-Kincey The- 
atres. 


DAVID BLUM, director of 
publicity, Loew's International. 


SID BLUMENSTOCK, advertis- 
ing manager, Paramount Pic- 
tures. 


LEON BRANDT, director of 
advertising and publicity, Lo- 
pert Films. 


LIGE BRIEN, national direc- 
tor of special events, United 
Artists. 


RODNEY BUSH, exploitation 
department, Twentieth Century- 
Fox. 


SAMUEL 
publicity 
Artists. 


COHEN, 


director, 


foreign 
United 


HY DAAB, publicity and ad- 
vertising director, Selznick 
Releasing Organization. 


ALFRED E. DAFF, director of 
world sales, Universal Inter- 
national Films. 


MARTIN S. DAVIS, publicity 
department, Samuel Goldwyn 
Productions. 


GEORGE F. DEMBOW, vice- 
president, National Screen 
Service. 


OSCAR A. DOOB, general 
theatre executive, Loew's The- 
atres. 


RUSSELL V. DOWNING, presi- 
dent of the Radio City Music 
Hall Corporation. 


CHARLES EINFELD, vice-presi- 
dent in charge of advertising 
and publicity, Twentieth Cen- 
tury-Fox. 


ERNEST EMERLING, 
tising - publicity 
Loew's Theatres. 


adver- 
director, 


LYNN FARNOL, special rep- 
resentative, Motion Picture In- 
dustry of the City of New 
York. 


WILLIAM C. GEHRING, ex- 
ecutive assistant general sales 
manager, Twentieth Century- 
Fox Films. 


MELVIN L. GOLD, director 
of advertising and publicity, 
National Screen Service. 


HARRY GOLDBERG, adver- 
tising and publicity director, 
Warner Bros. Circuit Man- 
agement Corp. 


Larry M. Graburn, director of 
advertising, Odeon Theatres 
of Canada. 


MONROE GREENTHAL, 
Monroe Greenthal Company, 
Inc. 


BEN H. GRIMM, advertising 
manager, RKO Radio Pic- 


tures. 


CHARLES R. HACKER, man- 
ager of house operations, Radio 
City Music Hall. 


WILLIAM J. HEINEMAN, 
vice-president in charge of 
distribution, United Artists 
Corp. 


JOHN JOSEPH, eastern pub- 


licity director, Loew's, Inc. 


JERRY KEYSER, foreign pub- 
licity manager, Warner Bros. 
International. 


MORI KRUSHEN,  exploita- 
tion manager, United Artists. 


HOWARD R. LE SIEUR, di- 
rector of advertising and pub- 
licity, Columbia Pictures. 


LAWRENCE H. LIPSKIN, as- 
sistant to the president, Col- 
umbia Pictures !nternational. 


JEFF LIVINGSTON, eastern 
advertising manager, Univer- 
sal International Films. 


FRED L. LYNCH, director of 
publicity and advertising, 
Radio City Music Hall. 


HARRY K. McWILLIAMS, ex- 
ploitation manager, Columbia. 


HARRY MANDEL, national 
director of advertising and 
publicity, RKO Theatres. 


SIDNEY MESIBOV, director 
of exploitation, Paramount. 


ROBERT MOCHRIE, vice-pres- 
ident of distribution, RKO 
Pictures. 


JAMES R. NAIRN, director 
of publicity and public rela- 
tions, Famous Players-Canadian 
Corp. 


JOHN J. O'CONNOR, vice- 
president, Universal Pictures. 


DON PRINCE, director of 
publicity, RKO Radio Pictures. 


CHARLES REAGAN, general 


sales manager, Loew's Inc. 


HERMAN ROBBINS, _presi- 
dent, National Screen Service. 


MONTAGUE SALMON, man- 
aging director, Rivoli Theatre. 


SIDNEY SCHAEFER, director 
of media and printed adver- 
tising, Columbia Pictures. 


CHARLES SCHLAIFER, 
Charles Schlaifer & Company. 


SILAS F. SEADLER, advertis- 


ing manager, Loew's, Inc. 


sales 


MEAD WALWORTH, 
manager, Westrex Corp. 


PHIL WILLIAMS, theatrical 


sales manager, March of Time. 


MAX £. YOUNGSTEIN, vice- 
president and national direc- 
tor of advertising and pub- 
licity, United Artists. 
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service, he pointed out that it is even easier 
to put personal warmth into the operation 
ot a smaller house. 

“With all the fresh ideas for exploitation, 
seen here, with a 
and with well 
maintained theatres, I look forward to the 
growth of the motion picture theatre as the 
favorite haven for millions who are seeking 
the best in entertainment,” the speaker con- 
cluded. 

Mr. Quigley then introduced three pre- 


such as those we have 


promising line of product 


vious Grand Awards winners who were 
present this year as judges: Harry Gold- 
berg of the Warner theatre circuit; Lige 
Brien of United Artists, and Mr. Hacker; 
and the out-of-town showmen who had come 
to New York to participate in the judging. 
These were: Emil Bernstecker of Wilby- 
Kincey theatres, Atlanta; Larry Graburn of 
Odeon Theatres of Canada, and James 
Nairn of Famous Players Canadian. 

The individual campaigns examined by 


(Continued on page 19) 
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worizon pictures presents HUMPHREY BOGART - KATHARINE HEPBURN i THE AFRICAN QUEEN . cor ty 


TECHNICOLOR with ROBERT MORLEY ang peter Butt - THEODORE BIKEL - WALTER GOTELL - PETER SWANWICK - RICHARD MARNER 








Produced byS.P. EAGLE - Directed by JOHN HUSTON Director of Photography Jack Cardiff . Based on the novel -“THE AFRICAN QUEEN” by EY 


C. S. FORESTER: Adapted for the screen by JAMES AGEE and JOHN HUSTON - A HORIZON-ROMULUS PRODUCTION « Released thru ‘UNITED ARTISTS | 
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THE MIGHTIEST BOXOFFICE REVIEWS 
OF THE YEAR! 


“Very big boxoffice-wise!”’ 
— Film Daily 


“A walloping boxoffice suc- 
cess!”’ 


“One of the big successes of 


the year!”’ 
— Showmen’s Trade Review 


“Top notch entertainment, 
excellently performed!”’ 
— Variety 


“Bright boxoffice pros- 
pects!’’ —Hollywood Reporter 


— Film Bulletin 


“Will deliver at the boxoffice!’’ 
—M. P. Herald 


“Should prove highly profitable! 
Hair raising adventure, strange 
romance!” — Boxoffice 


“So wonderful, | saw it twice! 
Hepburn and Bogart never 
better!”’ —Louvella Parsons 


“Deserving of preferred place 
on your ‘must see’ list!’’ 
— Jimmy Fidler 


“Will rank with the year’s 
best films!’’ — Coronet 


‘Special Merit Award! Too wonderful 
and absorbing for advance description!”’ 


—Parents’ Magazine 


worzon pictures presents HUMPHREY BOGART - KATHARINE HEPBURN 
in THE AFRICAN QUEEN coter ty TECHNICOLOR with ROBERT MORLEY 


and PETER BULL - THEODORE BIKEL - WALTER GOTELL - PETER SWANWICK - RICHARD MARNER 
Produced by S. P. EAGLE - Directed by JOHN HUSTON - Director of Photography Jack Cardiff 
Based on the novel “THE AFRICAN QUEEN” by C.S FORESTER Adapted for the screen by JAMES 
AGEE and JOHN HUSTON-A HORIZON-ROMULUS PRODUCTION - Released thru UNITED ARTISTS 





THE AWARDS 


(Continued from page 14) 
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the judges were selected as the best efforts 
ot the showmen through the year. 

Previous Awards winners are: 

1934: William Hendricks, Memphis, 
Morris Rosenthal, Bridgeport, Conn. 

1935: Harry Goldberg, Philadelphia, and 
Lester Pollock, Rochester, N. Y. 

1936: Lewis Chatham, Sooner, Okla., and Sid 
Holland, Elkhart, Ind 

1937: Ted Kirkmeyer, Helena, Montana, and 
Jules Seltzer, Philadelphia. 

1938: John Burhorn, Chicago, 
Limerick, Enid, Okla 

1939: Ray Bell, Washington, and Lige Brien, 
Ambridge, Pa 

1940: Everett C. Callow, Philadelphia, and 
J. R. Wheeler, South Bend, Ind 

1941: Arnold Stoltz, Utica, N. Y., and Frank 
Bickerstaff, Athens, Ga. 

1942: Louis Charninsky, Dallas, and Edward 
Fitzpatrick, Waterbury, Conn. War Show- 
manship Award: Jack Matlack, Medford, Ore 

1943: Jack Matlack, Oregon, and Gertrude 
Bunchez, _ Baltimore. War Showmanship 
Award: Jack Matlack 

1944: Lige Brien, Pittsburgh, Pa., and James 
King, Boston, Mass. War Showmanship 
Award: Jack Matlack, Oregon. 

1945: P. E. McCoy, Augusta, Ga., and Harry 
G. Boesel, Milwaukee, Wis. War Showman- 
ship Award: P. E. McCoy 

1946: Ivan Ackery, Vancouver, B. C., and 
Nate Wise, Cincinnati. Overseas Award: 
Frank Bradley, Sheffield, Eng. 

1947: Charles Hacker, Milwaukee, and Mil- 
dred Fitzgibbons, Flushing, L. | Overseas 
Award: Len Chant, London, Eng. 

1948: Alice Gorham, Detroit, and 
Shaffer, Atchison, Kan. Overseas 
Guellermo Echazu, Santiago, Chile 

1949: Willis Shaffer, Atchison, Kan., and 
Henry Scholl, Trenton, N. J. Overseas Award: 
Robert Richards, Melbourne, Australia 

1950: Charles E. Doctor, Vancouver, B. C., 
and J. P. Harrison, Denton, Texas. Overseas 
Award: K S. Cambata, Bombay, India. 


and 


and George 


Willis 
Award 
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Charles Hacker, a 
former awards win- 
ner, who this week 
was named Radio 
City Music Hall man- 
ager of operations; 
Russell Downing, his 
chief; and Red Kann, 
Quigley Publications. 


Walter Brooks and 
Robert Mochrie, 
right. 


John Joseph, John 
O'Connor, below. 


Above, Emil Bernstecker, from the 
Wilby-Kincey circuit of Georgia. 


At left, Charles Reagan, left, 


chats with George Dembow. 


At the feft, Lynn 
Farnol with Charles 
Scilaifer, right. 


Martin Quigley, host, 
and Russell Downing, 
his guest, at right. 


William C. Gehring, below, right. 
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Terry Ramsaye Says 








it Tnereé wa 
wora Devil 
agocument 


of 


snd might be a tentative experiment by 
Technicolor gets a mention. 
Some related figures et me a-remem- 
bering with what brave boast the motion 
picture industry back in 1915 tendea tc 
urth position among American 
That was preposterous and | 
got in a clem with #he Motion Picture 
Board of Trade, of which | was ex-officio a 
upporting figure 


the editors 


laim t¢ 


a 
naustr 


member, by asking for 
That was treason. 

Currently, Sears’ 1951 gross retail sale 
were reported at $2,777,277,096. Motion 
Picture Almanac rates the gross motion 
picture theatre box office take at about 
$1,284,400,000, which is 46 per cent of the 
Sear gross—one concerr not a whole 
ndustry i retail gros 
among corporations, with General Motors 
Aside from it order busi 
has 691 stores, and 64 per cent 
aweilers. 


] 


Sear xth in 


at mail 


the tor 
Sear 


ne 
t its sales are tc Ty 
That catalogue ; 
with a basic poli y f give em 
Also they let 


the man 


pub relation 


ument 


vnat they want aT 4a price. 


the local exhibitor of the good 


the store. 


wt 


wo wo 
A JUXTAPOSITION Agnes DeMille 
e of Cecil The DeMille, has done an 
autobiographical Dance to the 
Piper.’ In reviewing it for The New York 
Times, Howard Clurman of stagecraft 
fame, remarks that ‘the ballet today ha 


book 


me a kind of secular religion, a mak 
describe the 
Turnina over five 
DeMille at 
advent of the 


C 


tf physical patterns t 
movements of the soul. 
pages one finds report of Mi 
on honouring the 
An education i 
Jancer. What 
head but a good 


tho: oul movements, thi 


k, quoted as saying: 
harmful t a 


not d 


had 
9 


why the 


made alway 
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THE MILKY WAY—Once a time a 
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nae mning 

t a milk | 

wer. Just Tt 

. F. G. Black 

and miracie wo 
ana televisi 

two 
lenath, from the 


hottle. wire sharp. defini? 


ering a 35 mm field. C esign and 


n at the market would be $25,000. 
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Treasury 
Sees Tax Cut 
As Unlikely 


WASHINGTON Depart- 
ment believes repeal or reduction of the Fed- 


The Treasury 


eral admission tax “would have a relatively 


low priority in any future Federal tax re- 
duction program.” 

This is true, the Treasury says, “because 
it is imposed on a relatively non-essential 
service and is distributed fairly progres- 
sively with respect to the lower and middle 
income groups 

The Treasury’s views, which include many 
other objections to reduction or elimination 
of the 20 per cent 
were made known in a study on “Federal- 
State-Local Tax Coordination” given to the 
House Ways and Means Committee and re- 


Federal box office tax, 


leased by that group. 

While the study does not say so outright, 
it implies the Treasury might accept a “tax 
credit” approach to the admissions tax, under 
which the U. S. would continue to levy the 
admission tax at a 20 per cent rate but would 
rive a credit for similar taxes paid to state 
and local governments. 

This hold the 
Federal, State and local tax load to 20 per 
cent instead of allowing it to go up as high 
fre- 
\merican 
suggested this 
approach as an step toward 
complete elimination of the Federal admis- 


would serve to combined 


as 30 per cent as the Treasury says 
occurs at present Phe 


Association has 


quently 
Municipal 
intermediate 


sion tax 

Che subject came up Wednesday when a 
special House Ways and Means subcom- 
mittee appointed to study overlapping taxes 
Mayors’ association, which had the matter 
under consideration. 


Snaper Charges Reissues 
Deliberately Withheld 


A charge that certain distributors were 
deliberately withholding reissues” 
from the exhibitors, was made this week by 
Wilbur Snaper, at a meeting of New Jersey 
\llied in Newark. Mr. Snaper is president 
of national Allied as well as the regional 
unit. Mr. Snaper said it is virtually im- 
possible to book reissues older than two 
vears. The meeting put itself on record as 
ipproving Mr. Snaper’s remarks on the sub- 
Walt Disney features, he said, could 
not properly be classified as reissues since 
group of 
and the 


“good 


yect. 


new 
youngsters to see White 
Seven Dwarfs,” for example. But Judy Gar- 
land films, he added, are net in the same 
category. Presided over by Irving Dollinger, 
the meeting also criticized distributors who 
sell theatrical films to television, and con- 
gratulated Roy O. Disney, president of Walt 
Disney Productions, for the recent public 
announcement that Disney pictures would 
sold to which could not 


begin to pay for 


every few years there is a 


“Snow 


television 
them. 


not be 
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ATLANTA 
20th Conrur; Fox Sereensng Roows 
197 Wotton & EW 2007 
BOSTON 


AKO Screening Room 

122 Actington St. = 2:30PM. 
4 BUFFALO 
} Poromoval 


He 464 Franklin & - 2.00PM 


Bad - CHARLOTTE 

nit 20th Century Fox Screening Ream 
+s a 30S Chorch + 2.00PM 

e - & CHICAGO 

5* i . Wornes 
-& 4 


Screening oom 
1307 So Wobosh Ave + 1.3078 


: CINCINNATI 

Ra a ae AKO Poioce Th Screening Room 
aa Poloce Th Bidg & 6th > 6.00PM 
: * CLEVELAND 
‘ * ’ Warnes Screening Room 
; . 2300 Payne Ave - 8:20PM 
ig n. «= CDALLAS 


20th Century Fox Screening 
1803 Weed > | 0PM 
DENVER 

Poromount kreening Room 
7100 Wout S. « 2007 


‘ ' : Warner xreensng Room 

+ . ViO & Pearl. + 12907 m 
n 

‘ 4 

rc 


Warner @ 


1 glee — 


1715 Givd of Allies « 1907 m 
PORTLAND 

Jewel bon Kcreemng oom 

1947 HW Keormey @ * 2007 Mm 
SALT LAKE 

20th Century fos kreemng Room 
216 bow tot South + 2007 
SAN FRANCISCO 


THE LION ano 
THE HORSE 


STARRING 


STEVE COCHRAN 


AND WILDFIRE, THE WONDER HORSE 


RAY TEAL BOB STEELE HARRY ANTRIM 
GEORGE O'HANLON - SHERRY JACKSON 
ED HINTON WILLIAM FAWCETT 

HOUSE PETERS. JR 

written by CRANE WILBUR 


Music Dy Max Steiner 


Produced by BRYAN FOY 
Directed by LOUIS KING 














TOA APPOINTS 
RESEARCH UNIT 


Charles Skouras at Head; 
Thalhimer Chairman of 
New Tax Committee 


America 
formation of an all 
institute, this 


heatre Owners of pursuing 


mpaign tor the 


dustry scientific research 


eek announced the appointment of a spe 


mmittee headed by Charles P. Skou 
POA 


another 


board chairman 


move, the organization this 
to a special 


Phalhimer 


its members 
Morton G 
an, “for the purpose of cooperat 
efforts with the 

Organization's 


named 30 of 
committee with 
coordinating our 
Mortion Picture 
taxation.” 


Counc ot 


ommiuttee on 


Wolfson Names Group 


The research committee named by 
Mitchell Wolfson, TOA president, who said 
the group seek with other 


exhibitor groups, producers and distributors, 


Was 


would meetings 


research. He added 

a scatter-shot approach 
third dimension, theatre 
elevision, audience tastes 
techniques. We need an 
sting 


laboratory 


integrate all 
We cannot 
the problem of 


have 


ind exploitation 


industry clearing 


Ouse tor te new ideas we need an 


ndustry where the best scien 


tific brain with de 


can help us keep pace 


lopments in this electronic age—we need 


ndustry proving ground for merchar 
housekeeping techniques.’ 


with Mr 


Goldenson, 


ng and 
} Skou 
Elmer 
n, Sr., Edwin Sil 

McGee, m Edwards, Rob 
ll, Mike Kincey Samuel Pi 
nk Walker, Earl Hudson, Alfred 


Walter Reade, ] 


Sees It a “Prime Need” 


mittee working 


nstitute was 
re industry” 
should 


tion centers 


inization 


quietly and 
talent should 


interruptior 
1 to benefit: the indus 
a test 


. distrib 


try; the project should 


period with finan 


t 


utors, exhibitor interests, 


ind support government 
agencies interest di e€ pl res ot con 
munications 

Ot the tax cor 


muttec r. W 


it to be a re ot 


olfson said 
idditional 


keen 


resource at our 


he wanted 
manpower, and a manifestation of out 
interest in developing every 
taxes.” 


TOA 


command to combat burdensome 

Meanwhile, the 
committee indicated something of a change 
of policy on the part of TOA in the hand 


ling of the situation. At the 


naming of the tax 


tax recent 


22 


COMPO meeting in New York Gael Sulli- 
van, TOA executive director, said the TOA 
tax committee would not”be named until the 
COMPO tax committee submitted its report 

Besides Mr. Thalhimer, the members of 
the committee are: T. B. Wilby, John Row- 
ley, F. H. Ricketson, H. E. Buchanan, Rob- 
ert R. Bryant, Morris Loewenstein, C. B. 
Akers, A. Julian Brylawski, Ed Hyman, 
Robert R. Livingston, Arthur H. Lockwood, 
Tom Walker, Mike Comerford, Mr. Starr, 
M. A. Lightman, Jr., Jay Solomon, Mr. 
Hudson, Ed Fay, Sam Kirby, Guthrie 
Crowne, Mr. Skouras, John Balaban, Gaston 
J. Dureau, Jr., S. H. Fabian, Robert Weit- 
man, Mr. Reade, Myron Blank, Ted R 
Gamble and Harold 


Fitzgerald 


Exhibitor Unit, Distributors 


Renew Arbitration Pact 
As a result of negotiations in New York 


among Rotus Harvey, president of Western 
Theatre Charles MGM 
general sales manager, and William C. Geh- 
ring, Twentieth Century-Fox assistant 
sales manager, agreement has been reached 


Owners, Reagan, 


to renew the coast organization’s concilia- 
tion and arbitration plan for another year. 
The plan was devised in 1949. It calls for 
setting up of a_ five-exhibitor 
committee in each 


immediate 

conciliation exchange 
area, this group to screen complaints; dis- 
tributor to receive findings at the local level, 
arbitration if 
is unsatisfactory ; 


conciliation 
committee ruling three- 
ian arbitration board to be picked one each 
by the exhibitor distributor, the ap 
pointed arbitrators to name the third; maj 
ruling will be final and binding; no 
appeal ; attornevs to be admitted on consent 
and then only in an advi 
sory capacity; full stenographic records to 
be kept: costs to be borne equally by both 
and film rentals shall not be subject 


with a choice of 


and 
ority 


of both parties, 


parties, 
of arbitration 


Wolf Attends Induction 
Of Miami Tent Officers 


Mare J. Wolf, chief barker of Variety 
Clubs International, this week inducted new 
officers and dedicated 
the Miami Tent at a special function honor- 
ing the Florida organization for the out- 
standing work it has done for the Children’s 
Heart Hospital. On March 3 Mr. Wolf had 
participated in the induction ceremonies for 
the Indianapolis Tent. After a Caribbean 
cruise with his wife, Mr. Wolf will 
Oklahoma City to speak at the big banquet 
of the Oklahoma Tent March 25. The in- 
ternational chief barker reported that the 
convention committee for the forthcoming 


new club rooms for 


go to 


meeting in Las Vegas, April 27-Mav 1, now 
is rounding out its program of scheduled 


events 


Arbitration 
Committee 


Set By TOA 


Theatre Owners of America’s latest step 
in pushing toward its goal of an all-industry 
arbitration system was the appointment last 
week by Mitchell Wolfson, president, of a 
special 17-member committee to participate 
in the expected negotiations with other in- 
dustry interests. The chairman is S. H. 
Fabian. 

Mr. Wolfson said that the committee 

will be pleased to participate in the 
negotiations or appoint a sub-committee that 
can give its full time to the industry delib- 
erations.” 

“The TOA Arbitration 
appear to be a large one,” he added, “but 
I wanted it to be representative of all areas 
of thinking and all types of exhibitor oper- 
ators, so that TOA could present a well- 
balanced group of spokesmen for the cause 
of arbitration.” 

Late last month, the organization revealed 
the details of its arbitration plan, one of the 
main points being a proposal for a $25,000- 
per-year national arbitrator to be selected 
by the Secretary of Commerce. In addition, 
on the suggestion of Mr. Fabian, the TOA 
blueprint calls for arbitration with no ap- 
peal, since elimination of the appeal would 
dispose of the “greatest expense and the 
greatest time-consuming factor in arbitra- 
tion.” 

Allied States Association, on the other 
hand, which has also submitted its arbitra- 
tion plan for distributor study, has a six- 


Committee may 


member committee ready for negotiations. 


Four Anti-Trust Suits 
Are Filed in Chicago 


Four new anti-trust suits have been filed 


in the Chicago District Court. Three of 
the suits are against the major distributors, 
Balaban and Katz, Warner Theatres, and 
the Essaness circuit, and the fourth against 
all the defendants except Essaness. 
Three of the suits are on behalf of Sol 
Best and the Holly theatre; Oscar Brotman 
and the Avaloe theatre, and Sidney Harri- 
son and Richard Fierstein for the Armitage 
theatre. In these cases, an injunction is be- 
ing sought against bidding for pictures in 
first and second subsequent runs as well as 
unspecified damages for past injury. The 
fourth suit, on behalf of the Banner theatre 
and Jerome Gumbiner, asks $750,000 triple 
damages for the period from April, 1937, to 
March, 1944, for alleged conspiracy to keep 
Banner from showing films at an earlier 


above 


run. 


To Replace House 

The Waynesboro theatre, Waynesboro, 
Tenn., which was destroyed by fire January 
28, will be replaced immediately with a new 
structure, James Allen Petty, co-owner with 
J. Tom Hassell, has announced. 
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“az M-G-M: 3 OUT OF 10 
\. BEST PICTURES OF 

THE YEAR! MORE 

THAN ANY COMPANY! 


Forecast For Next Year’s 
Top Pictures! 








“Singin’ In The Rain” (Tech) 
“The Wild North” (New Ansco Color) 
“The Belle of New York” (tTecs.) 
“Skirts Ahoy!” (Tech) 
“Scaramouche” (Tech.) 

“Ivanhoe” (Tech.) 

“Lovely To Look At” (Tecé.) 
“Carbine Williams” 

“The Merry Widow” (ech.) 
“Because You’re Mine” (Tech.) 
“One Piece Bathing Suit” (Tech) 


One award after another and now the 
nation’s press and radio honor M-G-M 
in Film Daily survey, selecting: 
“QUO VADIS” (re) 
“AN AMERICAN IN PARIS” (recs. 
“THE GREAT CARUSO” (rez,) 


TRULY THE MOST 
HONORED COMPANY! 








UNITED PARAMOUNT WINS AN 
18-MONTH DIVESTITURE DELAY 


last week 


in the dis 


unt Theatres 
ind minor victory 


pute with the Justice Department over ex- 


the divestiture deadline on 
down in the New 
Augustus 
Alfred ( 
Paramount 
from 


decision handed 
Statutory Court by Judges 


Henry W 


it WAS 


Goddard and 
that United 
have an additional 18 
rinal March 3, 1952 


ruled 
months 
deadline to 
184 theatres; 
interest in the 


( it interest in the 
Lo Angeles, the 
ount theatre which it owns jointly 
Fanchon and Marco, could be liqui 
lated on the basis of a six-month extension 
ollowing the end of the current litigation 
The major issue, of course, was the mat 
the 184 theatres. The 


trong ypposition to 


Government 
the proposed 
1 but ti granted it 
with the 


1 


court neve! 
stipulation that one-third of 
number of houses involved be di- 
each 


within 


the 18 


six-month period com 


nonths, The 


Government's 


proposal for a 30 to 60 day extension from 
the original deadline, with court-appointed 
out the divestiture if the 
theatres were not sold, was rejected. 

George Gallantz, counsel for the circuit, 
pointed out that 888 of the 1,071 houses in- 
volved in the 1949 consent decree already 
The remaining 184, or 
cent, presented difficulties because 
most of them involved the abrogation of 
interests. Originally, United Para- 
mount sought a two-year extension, 

Philip Marcus for the Justice Department 
accused the company of not living up to the 
the decree and he cited affidavits 
that United 
Paramount had moved up its playing time 
in certain situations of its remaining houses. 
This hindered free competition, Mr. Marcus 


trustees to Carry 


had been divested. 


17 pet 


joint 


spirit of 


from a number of exhibitors 


said. There was no indication whether the 
Government planned to appeal the decision, 
but a provision of “without prejudice” was 
included in the extension, in case some ac- 
tion was intended by the Government in the 
matter of alleged moved-up playing time 





Virginia MPTA Plans 
Regular Film Clinics 


RICHMOND, VA Members of the 
MPTA, at the annual winter 
last week, decided to conduct their 
clinics at points in the 
state throughout the year The meeting 
ilso decided to ask COMPO for Movietime 
t tor the April 27 The o1 
convention will be held 

Richmond mid-June. At last 
veek’ eeting at the Jefferson Hotel, 
leonard Gordon of Newport News, vice 


absence of W. F 


Vir- 


ginia meeting 


held here 


wn film 


various 


week of 
ition’s summet 


about 


ident 


presided in the 


resident 


Michigan Allied Battles 
Proposed Excise Tax 
\llied Michigan 

] ( 
mducting at 
1, to kill an 


which 


Cheatres of under the 


onlon, executive 
battle 


imend 


extensive 


would im 
~ amuse 
Arbor Citv 
ommission hi sked the people to vote 
April 7 


ive the cit 


would 
mpose an 
excise tax tres would 
Allied, 
isking the 


he hardest hi 1 ! Mil passes 


through exter 


New England Allied Unit 
Plans Membership Drive 


Independent Exhibitors, Inc., of New Eng 
land will hold a series of regional meetings 
beginning in the early Spring in an effort to 


24 


fuse the independent exhibitors in the five 
New England states into a larger and closer- 
knit organization, Norman Glassman, presi- 
dent, announced in Boston following the an- 
nual meeting of the local Allied States group. 
A. special membership drive committee will 
be appointed to join in the regional meetings. 
Mr. Glassman said the action was prompted 
by the recent national Allied board meeting, 
where it was learned that smaller exhibitors 
throughout the country 
aware of the proved accomplishments of Al- 
lied. He added that the regional meetings 
would help those upper-New England exhi- 
bitors who find it difficult to drive long dis- 
tances to the monthly meetings in Boston. 


are becoming more 


Paramount Offers New 


Clearance in Milwaukee 

VILWAUKEF The Paramount exchange 
in Milwaukee this week sent to all exhibi 
tors an outline of a new clearance and avail 
ability structure starting with the first 
run of “Sailor Beware” 
March 25. Under the plan, the Milwaukee 
releasing area is divided into four territories, 
south and 


neighborhood 


northeast, west, downtown after 
first run 
\fter the first run 


licensed, the company will license one first 


in the area has been 


anc then one second outlying run in each of 
the four areas, giving any theatre in the area 
equal opportunity to compete and providing 
14 days in which to play. Each run will be 
licensed by negotiation “unless competitive 
bidding is requested ard found necessary.” 
Wisconsin Allied will hold a city meeting 
March 19 to discuss all city 
cluding the new Paramount plan, the exhibi 


clearances, in 


tor organization has announced 


TV Industry 
°3I Protit Is 
$13.600.000 


WASHINGTON: The 
casting industry in 1951 showed a profit of 
$43,600,000 before Federal income taxes 
and more than doubled its total revenues 
compared with 1950. 

Figures released by the Federal Commu- 
nications Commission last week indicated the 
tremendous growth and expansion ot tele- 
vision. Only in 1950, the television broad 
casters had lost $9,200,000 and in 1949 their 
had amounted to $25,300,000. Total 
broadcast revenues of the TV industry in 
1951 were $239,500,000, more than double 
the 1950 total of $105,900,000 and seven 
times the 1949 figure of $34,300,000. Oper- 
ating expenses last year were $195,900,000, 
compared with $115,100,000 the year before 
and $59,600,000 in 1949. 

The four national television networks and 
their 15 owned and operating stations re- 
ported broadcast revenues of $132,200,000 
in 1951 and expenses of $119,800,000, with 
a net income before taxes of $12,400,000. 
In 1950, when revenues were $55,500,000, 
they showed a net loss of $10,000,000. 

The 93 non-network stations had broad- 
cast revenues of $107,300,000 in 1951, more 
than double their 1950 revenue of $50,- 
400,000, according to the FCC. In 1951, 
for the first time, the networks derived a 
greater proportion of their total revenues 
and income from television than radio 

The AM income of $10,400,000 repre- 
sented a sharp drop from the 1950 figure of 
$18,700,000. 

Of 106 TV stations reporting, 93 showed 
profitable operations during 1951. The re- 
maining 13 are all located in New York 
and Los Angeles. 


Editorial Lauds Films, 
Work of Producers 


An editorial noting the presentation of an 
award of merit to the motion picture indus- 
try by 13 national organizations previewing 
films appeared in the February 15 edition 
of the Hartford Times of Hartford, Conn. 
The editorial named the groups involved 
and cited the fact that, of 350 pictures seen, 
43 were voted to be “outstanding.” “The 
verdict of these groups ought to be encour- 
aging to the makers of our movies and re- 
assuring to those of us who enjoy going to 
the movies, who sometimes like to gripe 
about this or that picture, but who are un- 
aware of the industry’s effort to meet a good 
many difficult tests,” the editorial said. 


television broad- 


loss 


Easter Rites at Drive-ins 

For the third successive year, drive-ins of 
the Walter Reade circuit will turn over their 
facilities to local ministerial groups for 
Easter dawn services. Expected to partici- 
pate in the observances are four drive-ins 
in New Jersey and one in New York. 
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THEATRE TV VOLLEYED 
OVER FCC HEARING NET 


B & K, United Paramount 
Executives See Future of 
Medium Differently 


WASHINGTON: The United Paramount 

Theatres phase of the Federal Communica- 

tions Commission’s Paramount hearings got 

under way here last week and produced a 

wide range of testimony relating to tele- 

vision and the motion picture theatre. 
These were the developments : 


David Wallerstein, vice - president 
of Balaban & Katz, told hearing exam- 
iner Leo Resnick that the circuit had 
cancelled its outstanding orders for 
theatre TV equipment and had “no 
further plans for TV installations in 
any of its theatres.” 

A United Paramount Theatres of- 
ficial let it be known in an interview 
that theatre television equipment 
originally scheduled for the Chicago 
area would certainly not be cancelled 
but used, when available, by UPT 
houses in other, less “saturated” areas. 

John Balaban, president of B & K, 
told the commission that, if faced with 
the choice, he would let feature pic- 
tures go to television rather than to 
his theatres because “television is a 
grant and I would want to protect that 
grant.” 

Arthur A. Goldberg, B & K _ vice- 
president and counsel, said the circuit 
by 1946 had stopped all the trade prac- 
tices enjoined by the Supreme Court 
in 1948 and that B & K had actually 
given some of them up as early as 1940 
and 1941. 

Robert H, O’Brien, UPT secretary- 
treasurer, disclosed the circuit had lost 
more than $125,000 on its theatre tele- 
vision experiments in four years. 


An industry official close to theatre tele- 
vision suggested in New York that the tes- 
timony offered by B & K officials in Wash- 
ington be viewed in the light of where it 
was given and the objective in view—a 
merger between UPT and the American 
Broadcasting Company. 

Mr. Wallerstein defined Balaban & Katz’ 
current theatre television objectives as being 
“experiments with available programs and 
to add to our knowledge of theatre tele- 
vision.” He added the company wanted to 
do so without “too great a financial loss.” 

Earlier Mr. Wallerstein had put into the 
record information showing that Balaban 
and Katz had lost more than $46,360 on 49 
theatre telecasts made 1949. These 
shows covered spot news events, football and 
baseball games and prize fights. He said 
the total loss figure did not include normal 
operating expenses of the theatre, payroll 
overtime costs resulting from the television 


since 
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B&K TV STATION HAD 
FIRST PROFIT IN 1950 


WASHINGTON: WBKB, the Bala- 
ban & Katz television station in Chi- 
cago, showed a profit in 1950 for the 
first time since it started operations 
in 1940, Elmer C. Upton, director 
and secretary-treasurer of the circuit, 
told the Federal Communications 
Commission last week. During 1950, 
WBKB was in the black to the tune 
of $652,651. For the first nine months 
of 1951, the station showed a profit 
of $1,227,000, he said. Mr. Upton 
disclosed that B&K through 1949 
had advanced the station $3,172,800 
and that 1950 and 195! profits had 
whittled down the outstanding debt 
to $1,618,214 by September, 1951. 





shows, depreciation of the theatre television 
equipment, or additional film rental paid as 
as result of the increased admissions. 

After the hearing, the B & K official said 
the circuit had cancelled “five or six” orders 
for RCA theatre TV equipment. Programs 
for large-screen were not readily 
available, he explained, and he again men- 
tioned that B & K theatre television opera- 
tions had run at a continuous loss. 

Balaban and Katz equipped its first the- 
atre for TV in 1949, shortly after New York 
City and Brooklyn had pioneered in the 
field. Subsequently, the circuit equipped 
four additional houses. Mr. Wallerstein 
told Frederick Ford, FCC counsel, that pub- 


“gen- 


shows 


lic reaction to spot news events was 
erally unfavorable, because people come to 
the theatre for a specific purpose” and are 
usually annoyed if the show is interrupted 
for news. 


Profits Registered on 
Only Two Telecasts 


Of the 49 events shown on theatre tele- 
vision in B & K- houses, only two made 
profits, Mr. Wallerstein said. They involved 
the telecasts at two theatres of the Robin- 
A third would have been 
an unruly audience 


son-Turpin fight. 
in the black too, but 
opened the fire exits, permitting many peo 
ple to enter without tickets. 

Following Mr. Wallerstein’s testimony, a 
UPT official disclosed that the parent com- 
pany had placed orders for 20 theatre TV 
units with RCA and that it would take this 
equipment as it becomes available despite 
the change in the Chicago picture. 

He said UPT originally planned theatre 
TV installations in five or six more B & K 
houses in outlying areas around Chicago, 
but that in view of past operating experi- 
ences in the theatres already equipped, and 
the fact that other independent Chicago ex- 


hibitors were putting in theatre TV, it was 


that the Chicago area for the 
present was “well staked out” from a the- 
atre TV point of view. 

“But that does not mean we will not take 
the UPT spokesman empha- 
“We will just in other 
areas, rather than in We 
taking delivery as fast as they become avail 
able and as fast as we can satisfy ourselves 


deci lec 1 


the 20. sets,” 
use them 


Chicago. 


sized. 
are 


that a cable is going into an area.” 


Cite Loop Charges as 
A Special Problem 

The official cited loop charges as a special 
problem in installing theatre television in 
new said UPT 
put equipment into a Boston 
it found the loop charges so high as to make 


was all set to 
when 


cities. He 
house 


the project uneconomic. 

UPT theatres in Buffalo, 
Francisco and Salt Lake City 
surveyed for theatre television possibilities, 
the UPT spokesman said, indicating that 
sets might be installed there in the not too 
distant future. He also said he would have 
been happier had Mr. Wallerstein not used 
the word None of the equip 
ment was ever specifically earmarked for 
B & K, he declared. 

On the stand Monday, Mr. 2 
tained that he would always let 
to television rather than to the 
should the need arise to make such a de 
‘ision. This, he true even if it 
concerned not one situation but if pictures 
were being offered week after week for use 
on TV or in the theatres. 


Omaha, San 


are now being 


“cancelled.” 


aban main- 


pictures go 
theatres 


said, was 


Favors Television While 
Holding License 

“T will always favor television as long 
as I have a license,” the B & K president 
declared. “I know that I have a grant of 
a license. I know that in order to continue 
to have that grant from the government I 
have certain obligations to secure for that 
medium the best entertainment possible.” 
He held to this position even when asked 
whether such a policy would not mean “the 
destruction of theatre invest- 
ment.” 

Mr. Balaban thought films and television 
were “compatible” and said none of the 90 
houses that have closed in Chicago were 
modern, well-run theatres. Asked 
would happen if a time came when feature 


your houses 


what 


pictures were readily available to television 
and were used on WBKB, Mr. Balaban re 
plied: 

“If that time and the theatres in 
this country can’t compete with television— 
I’m only a small part of the theatres in this 
country—they’ll all go out of business.” He 
pointed out that, if he did not take a picture 
for TV, one of the other stations would. “It 
still affects our theatres,” he said 


comes 
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REVENUE FROM 
ABROAD CLIMBS 


Executives Optimistic, But 
Trouble Spots Develop in 
the World Market 


market has 
but, 


developed a 
lespite these 


foreign 
ot trouble 


difficulties, 


spots 
revenues are climbing. Film ex 
effects of the 
shortage on American pictures, 
that 1952 will be at 
$1 20,000,000 


ecutives, concerned with the 
world dollar 
onfident least as 


1951, when was re 


during the immediate 
industry had to 
to deal 
in posed by 


post-wal 
grope its way, 
with the 


foreign 


how various re 
countries, it 


experience in 


trictions 


is me sufficient 


w gamer 
ealing with such problems to face the fu 


ture without undue pessimism 


British Problem Pressing 

The most pressing problem of the mo 
ent is that of 
ent has 
Anglo 


st vear and 


Britain, where the Govern 


indicated it wants to reopen the 
signed 
The 
agreement expires October 

British 


ulvance 


American remittance pact, 


running tor two 


of the 


years 


ind the want to discuss 
ges well in 
\ccording to John McCarthy, vice-presi 
Motion Picture Association of 


\merica in charge of the international divi 


dent of the 


for these 
said the Plan in 
working out “about as ex 
acknowledged the American 
little 
on making films in British stu 


lios this vear 


ion, no date has as yet been set 
ations He 


Britain was 


nvetr 


Eady 


ind he 
had 


pected” 


panies been “a slow in get 
ng going” 
He expected about the same 
American 
is in 1951 


Eckman, Jr., 
n Britain 


} 


umber of made 


pictures to be 


MGM's 
disclosed recently that his 
id plans to step up production 
1 from two or three films in 1951 


six in 1952 


managing di 


There are indications 
Metro’s 


the her companies will follow 


lead 

U.S. Spokesmen Optimistic 
Although nothing is known here of the 

British Board of 

1 to face the Ameri 


in an optimustic 


vith which the 
} 


be expecte 


ce mH inds 
Prac 


cans, | » 


can 
pokes! 1 are 
, } 
Partly 


frame of mind they base their con 
that 
deficit dropped in 


905,000,000, the lowest 


fidence on the rece innouncement 
the sterling area’s dolla 
February to since 
ist June Phe 


$151,000,000 


January deficit was 


Amet 


base 


Under the current British pact, the 


ican industry continues to remit a 
total of $17,000,000. It is also guaranteed a 
minimum of $4,000,000 in Eady 
Mr. McCarthy 


Plan funds 
thought this week that this 
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BRITISH REMITTANCES 

UP $5,000,000 IN ‘5! 
LONDON: American film remit- 
tances from the British market rose 
about $5,000,000 in 1951 over 
1950, amounting to £8,726,541 
($24,434,314), it was disclosed in a 
written answer this week to a House 
of Commons question put to the 
Chancellor of the Exchequer. Remit- 
tances in 1950 totaled £6,993,668 
($19,582,270). Remittances in 1947, 
the last year when free convertibility 
of sterling was permitted, amounted 
to £13,420,362, but because of the 
pound devaluation and the sub- 
sequent imposition of conversion 
restrictions an accurate dollar com- 
parison is not possible. 





$5,000,000 it 

The 
bonus if they 
films in Britain or buy British films for dis- 
tribution in the U. S. market 
been reports that Britain is planning to make 
American producers 
there has 


figure might reach present 
attendance continues 


are eligible for a 


Americans also 


produce 
There ha ve 


it more attractive for 
to shoot in British studios, but 
been no confirmation 

\fter Britain, the industry 1s most con- 
cerned with the French market where the 
situation currently looks bleak. The French 
Minister of Commerce said recently that his 
department had initiated talks regarding 
the film situation with a member of the 
\merican Embassy in Paris. 


Discuss Negotiation Plans 


It was reported from Washington this 
week that officials of the MPAA and the 
Society of Independent Motion Picture Pro- 
ducers were to have met in the capital Fri- 
day to discuss plans for renegotiation of 
the French remittance agreement which ex- 
pires June 30, 1952. Eric A. Johnston, 
MPAA president, and Mr. MeCarthy will 
represent the MPAA while James A. Mul- 
vey will speak for SIMPP. 

Last year, the French government agreed 
American 
earnings however, irked by 
some American methods, the lid 
was clamped down again and remittances 


remittance of 
then, 
company 


to unrestricted 
Since 


have been stopped. 

Che current American attitude is that the 
negotiations with the French should be de- 
layed as long as possible in the hope that 
the franc will regain some of its strength. 
It is felt that, under present unstable condi- 
tions, the industry could not get a fair deal 
from the French 

If and 
thev 
also the number ot 


under 
remittances but 
American films that can 


talks get 
only 


when the way, 


will cover not 


be imported (the current limit is 121), 
liberalization of the screen quota, which now 
stands at five weeks per quarter, and taxes. 
Currently on his way to Belgium, where 
a crisis for U. S. films has developed, is 
Fayette Allport, head of the MPAA’s Lon- 
don who has just returned to his 
headquarters. Belgium, formerly a lucrative 
and unrestricted dollar market for American 
films, has imposed severe limitations both 
on imports and dollar remittances. 
\ccording to Mr. McCarthy, the situation 
is somewhat confused, with various Belgian 
ministries issuing contradictory statements. 
No one is quite sure whether or not the 
regulations have gone into effect. The U. S. 
industry has gone .o the State Department 
to obtain aid, but the Belgians recall that 
the U. S. Government not long ago offi- 
cially urged them to cut down on dollar 
purchases. Moreover, they are heavily over- 


office, 


extended as creditors in the European Pay- 
ments Union. 

In Spain, the new agreement which has 
the Spanish Government issuing import li- 
censes direct instead of through local pro- 
ducers has gone into partial effect, but 
\merican earnings are still blocked. Here, 
as to an increasing degree in some other 
areas, the MPAA is working on compen- 
sation deals which in the past have suc- 
ceeded in bringing home many millions. 


Remit 30% from Japan 

Mr. McCarthy said there diffi- 
culty bringing dollars out of Germany, and 
the MPAA currently has a man in Japan 
where American companies can now remit 
30 per cent of their earnings, amounting to 
about $3,600,000 annually. For the first half 
of Japan’s fiscal year, American imports are 
held to 78 films. 

The Argentine situation still shows no im- 
provement, even though the Americans are 
now importing pictures there. Mr. McCarthy 
said he might visit there later this year. 
There are indications that because of a de- 
veloping dollar shortage the Australian sit- 
uation may deteriorate The country 
recently announced emergency import cuts 
ranging up to 80 per cent. 


Report British Films 


Popular in Japan 
LONDON: The British 
reports a growing popularity of British films 
in Japan and comments that Nippon makes 
a fine potential market for Britain’s film ex- 
port trade. The British Film Producers As- 
sociation is not satisfied with current ar- 
rangements since Britain has been allocated 
licenses for only seven pictures in the first 
half of the Japanese quota year. The U. S. 
is allocated 78. The United Kingdom Liai- 
son Mission in Tokyo is being pressed to 
seek favor for British product. 


Was no 


also. 


3oard of Trade 


Exports Increase in 1951 

WASHINGTON: The dollar value of all 
types of motion picture film and equipment, 
excepting raw stock, rose about 14 per cent 
in 1951 over 1950, according to the Com- 
merce Department. Shipments in 1951 totaled 


$27,547,416. 
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Theatre after theatre proving in dollars 

“ Jand cents that a real ballyhoo show backed by 
" ballyhoo showmanship means crowded houses 
and happy people!...Boxoffice news from 
scores of early runs in the South and Southwest 
reporting ‘‘Tembo” business tops! ... BOOK IT— 


HOWARD HILL 


proouctions BACK IT— and BANK SOME MONEY! 


presents 


| 


featuring 


HOWARD HILL 


World’s Greatest Archer 
Produced and Directed by HOWARD HILL 
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NEW YORK ROXY MARKS 25th 


YEAR SERVING THE PUBLIC 


MARKING 25 years for the Roxy theatre, New York, David Katz, executive director, cuts a 
birthday cake, during festivities which lasted 


hting the celebration Tuesday of 
rk Roxy 
1] 


: ’s 25th anniver 
entation ot a special scroll 


theatre 
, executive director of the 
Christenberry, president 
\ssociation, honoring. the 
| lards of entertan 
to public welfare 
century.’ 
lay included a 
the theatre 
Sunva,’ starring 


March 11 


1 ] 
opened 


ig 


By the Herald 


most of Tuesday. 


and the 
four em- 


cocktail 


watches to. the 


azine writers; a party, 
presentation ot 


ployees who had been working longest at 


he de luxe Broadway theatre 


In its 25-vear history, the 
played a total of 749 pictures to 107,067,319 
udmissions and a $78,876, 
070.24. Long run films at the theatre in 
cluded “Wilson,” which ran eight weeks in 
1944 to gross $851,973.20, and “The Razor’s 
which in 1947 ran eight weeks to 
The theatre closed 
< 


$989,461.71 
in the 25 vears, for a seven-week 


Roxy has 


total gross of 


Edge,” 
eTOSS was 


only once 


period in 1932 





Republic Files Appeal 
In Rogers TV Case 


Ss epublix 


Kodak Employes Receive 
$20,000,000 Dividend 

oad nat week by the Eastman K 
pany, Rochester, N. Y., proximately 


dividends totaling $20,000,000 were 


1.1 
dak Con 


49,000 of its employees in the United States 
Eligible persons 
$1,000 earned at 
1947-1951 
was the same, while the total paid was about 
$18,000,000 The latest brought 
distribution since the plan 
$144,500,000 
which must be 


received $27.50 for each 


Eastman in the five vears 


Last year’s wage dividend rate 


payment 
| 


the total U. S 


was begun to approximately 


The wage dividend, voted by 


the board of directors, is based on the cash 
dividends declared on the common stock dur 
ing the 


year as well as on individual earn- 


ings over a five-year period. Employees 


vith less service get proportionate amounts. 


Theatre to Become Church 
St. Sebastian's Catholic 

has icquired the Loew’s Woodside 

N. \ 


church 


Church 
theatre 
The theatre will 
Sale of the 
in compliance with the 


Roman 


in Queens, 
] 
‘ 


property 
be remodeled into a 


taken 


terms of the inti 


property was 


trust consent decree. 


“Pinky se to 
High Court 


The U.S. Supreme Court, through an ap- 
peal filed by W. L. Gelling, Texas exhibitor, 
will be asked to judge the constitutionality 
of film censorship in the United States. 

Placing of the case involving the Twen- 
tieth Century-Fox film,* “Pinky,” whose 
theme concerns racial prejudice, before the 
high court, resulted from a legal technicality 
in that Judge H. M. Groves of the Texas 
Court of Criminal Appeals in Austin refused 
to sign papers permitting an appeal of Mr. 
Gelling’s conviction for showing the film in 
Marshall 

In effect, the judge’s refusal created a 
short cut for the case to go directly to the 
Supreme Court since Mr. Gelling’s attorney 
must now get a Supreme Court Justice to 
the appeal papers. The high court is 
expected to sign the papers and the next 
question would be one of jurisdiction. If 
the Supreme Court feels that it has juris- 
diction, a plea will be made to end film 
constitu 
tional guarantee governing freedom of ex- 


sign 


censorship as a violation of the 
pression. 

Mr. Gelling, Paramount 
theatre in Marshall, was fined and jailed in 
February, 1950, when he showed “Pinky” 
local board’s The 
conviction later upheld by a county 
court and Court of Criminal Appeals. 

Counsel for Mr. Gelling is Robert L. 
Park, and associated with him are Herbert 
Wechsler, Columbia University professor of 
law, and Philip J. O’Brien, Jr., of the legal 
staff of the Motion Picture 
America 


Ohio Drive-in Men Plan 
Annual Meeting in May 

Leroy Kendis, representative of Associated 
Theatres, Cleveland, last week was named 
by the Ohio Drive-In Theatres Association 
which will make 


manager of the 


in defiance of a order. 


was 


Association of 


chairman of the committee 


arrangements for the association’s annual 
meeting to be held in Cleveland late in May. 
Those appointed to the nominating commit- 
tee which will prepare the new slate of 
officers include: Mr. Kendis; Jim Dempsey, 
Toledo; Jack Stedman, Marietta; Glenn 
Flichmann, Morristown, and Carlos Crum, 
Lancaster 


Report New Drive-In 
Combine in South 

A new film buying combine for Louisiana 
and Mississippi drive-ins is in process of for- 
mation, according to a report from New Or- 
leans, where film exchanges were notified by 
at least six theatres that the new combine 
would handle their buying and booking. The 
theatres are the Joy, Sunset, Lone Star and 
King in Shreveport, the Don, Bossier City, 
and the Barksdale. According to the report, 
Max Connett of Newton, Miss., chairman 
of the Tri-States MPTO, heads the new 


combine 
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‘OK! OKINAWA! 

Let’s go at the RKO Palace, Cincinnati; the 
RKO Grand, Columbus; the Colonial, Dayton; 
the Palace, Cleveland; the Palace, Akron; 


and the Palace, Youngstown .. . the dates 
keep pouring in for another great one from 


Wy Columbia, 


he Z ae ~ 
OE. - 
SS 


ta Te sae: Se 
: ied 


Columbia Pictures presents PAT O'BRIEN in “OKINAWA” with CAMERON MITCHELL » RICHARD DENNING + Rhys Williams 
Screen Play by Jameson Brewer and Arthur Ross * Produced by Wallace MacDonald + Directed by Leigh Jason 








People in « = ews 


J. He 


roit I} 


DSON, president of United De 
resigned as chief 
Variety Club be 
iuse of pressure of other charitable work 
\DOLPH GOLDBERG of 
Mr. Hupson is 
Cerebral Palsy 


has 
Detroit 


eatres 


barker of the 
Succeeding him is 
lineatres 


the vice-president of the 


I 


Community 


The Great 
to fly to 
scheduled 


3. DeEMILLE, producer of 
\ Earth,” 

week 

of the 

Paramount film which is sét for the 
1A theatres 


t Sho on 


York 


ttend one 


was due 


this He was 
Vashington openings 


\mbassador 


ISFELDT has been appointed to the 
Artists office foreign staff, 
to ARNoLp M. PICKER, vice 

Mr. Weisfeldt was with 
ury-Fox and Universal prior to 
nto the 


He wa 


home 


lwen 


Army for a second tout 


recently discharged 


roRtO) =MATTEA 
RKO Pictures 
New York 


Pua 


general manager of 


office in Italy, arrived ‘in 
this week for conferences with 
REISMAN, foreign distribution vice 


president, and other home office 


execu- 


tive 


“Bathsheba" Receives 
Protestant Award 


s P. Skouras, president of 20th Cen 

week received the Protestant 

1951 

and 
as the 


award for 
Bathsheba,” 
the 
luncheon 
Skouras empha 


Council’s 
David 

the council picture of 
ceiving the award at a 
New Yo ° Mr 

t the screen plays in 
spiritual themes to 
Few films with 
ive been nnanc ial 
Skouras also an 
paring to fol 
witl filn 
the title of 
under study 
SE Je ri 
on the 


Mr 


NCCJ Cites Hoblitzelle 
For Brotherhood Work 


Karl Hoblitzelle, president 


1 
interstate 
Theatres, was awarded tl nal , 

t i . t awa ( itiona Con 


ference of Christians and innual 
week 
presenting 
Dallas 
work 


western di 


; 


srotherhood ( 
at the Baker 
the award, 


leader, 


itation at a dinner last 
Hotel in Dallas. Ih 
Jerome K. Cros 

praised Mr. Hoblitzelle’s 


in helping to organize the sout}! 


civic 
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NAT 
manager of 
RKO Pictures, has been granted a leave 


LOVENTHAL, assistant to 


Levy, eastern division 


DANIEL J 


sales 


of absence in order to devote his time to 
personal real estate interests, it has been 
announced by Ropert MocHRIEg, vice- 


Mr. 
will resume his private law 


president and general sales manager 
Loventhal 
practice, specializing in film distribution 
problems 


HERBERT BARNETT, executive vice-president 
of General Precision Laboratory, Inc., has 
relinquished his position to assume the 
post of assistant to the president of Gen- 
eral Precision Equipment Corp. One of 
his principal duties will be the promotion 
of theatre television. 

MAX FRIEDMAN, chief booker for Warner 

Theatres in New York, has re- 

He will be succeeded — by 
LAPIDUS, assistant booker in 

\lbany. He is the son of JuLEs Lapipus, 

Warner 


upstate 
signed 
LAWRENCI 


3ros. division manager 


SAM ECKMAN, Jr., 
Loew's International in Britain, who has 
been spending some time in the U. S., 


managing director for 


was to sail this week for home and then 
to Rome, where the company’s interna- 
tional conference begins March 23. 


vision of the conference 13 years ago and 
his “deepest interest in, and understanding 
of, the cause of brotherhood.” Eric Johnston, 
President of the Motion Picture Association 
of America, spoke at the dinner 


Radio City Music Hall 
Promotes 4 Officers 


Organizational 
Radio City 


promotions of four key 
Music Hall executives were an- 
nounced this week by G. S. 
dent of Rockefeller Center, Inc., and chair- 
man of the board of the Radio City Music 
Hall The promotions are ef- 
fective Russell V. Downing, 
VICe president, was elected presi- 


Eyssell, presi- 


( or poration 
immediately 
executive 


lent and managing director ; 


Irving Evans, 
stage Manager, was promoted to vice-presi- 
dent and assistant managing director; Rus- 
sell Markert, director of the Rockettes and 
producer, was appointed vice-president, and 
Charles Hacker, administrative 
named 


J 


assistant, 


was nanager of operations, replac- 


ing Dailey, resigned 


SMPTE Talks Navy Films 

Lieutenant L. O. Orr, of the U. S. Navy, 
and Philip Cowett will discuss production of 
16 mm motion pictures for 
meeting of the Atlantic Coast Division of 
the Society of Motion Picture and Tele- 
vision Engineers March 19 at the Brooklyn 
Navy Yard. 


Navy use at a 


Tatkh Break 
From I[ATSE 


The possibility of secession from ILATSE 
on the part of some 3,000 film exchange 
workers the country was reported 
this The objective would be the 
formation, by the employees, of their own 
union. 

The from 
where an agreement calling for wage in- 


across 
week. 


report came San Francisco 
creases was said to have been signed re- 
cently for the San Francisco-Portland area 
after Harry Bridges’ Maritime Union al- 
legedly attempted to take over the IATSE 
locals. 

The report states further that plans are 
under way for an organization meeting in 
Chicago this summer, at which time the 
workers would form their independent or- 
The rebellious forces said 
to include shippers, inspectresses, 
and office help. It is doubtful, 
whether involved, 
are covered by the independent 
Motion Picture Salesmen of 


ganization. are 
bookers, 
salesmen 
however, salesmen are 
since they 
Colosseum of 
\merica. 
The present IATSE contract covering 
exchange workers in all parts of the coun- 
try except New York, San Francisco and 
Portland, Ore., was negotiated by the 
[ATSE international in New York last year 
and expires in December. The contracts for 


the three excepted areas are negotiated on a 
local level. 


Mutual Concludes First 


New York Sales Meeting 


Mutual Productions Corporation, 
production-distribution unit, held its first in- 
ternational sales conference at the Warwick 
Hotel in New York last week, Jack Dietz 
and Hal E. Chester, production chiefs, an- 
nounced. At the meeting, the company set 
the national sales policy on its first produc- 
tion, “Models, Inc.,” starring Howard Duff 
and Coleen Gray. Also marked for immedi- 
ate production were “Virgin Island Mutiny,” 
‘Monster from Beneath the Sea” and “High 
Bridge.” These films are to be in exchanges 
and ready for release within 120 days. Fol- 
lowing these will come in succession the 
previously-announced production lineup ap- 
proved by Moe Kerman and J. J. Felder, 
distribution chiefs. 


new 


Dallas Theatre Men Honor 


Two Paramount Managers 

M. R. “Duke” Clark and Alfred M. Kane, 
retiring and incoming south central division 
managers, respectively, for Paramount Pic- 
tures, were honored this week by Karl 
Hoblitzelle and Robert J. O'Donnell, presi- 
dent and vice-president, respectively, of In- 
terstate Theatres, at a luncheon in Dallas 
attended by some 250 exhibitors and dis- 
tributors. Paramount executives on hand 
for the occasion included E. K. O’Shea, 
vice-president and general manager, 
and Jerome Pickman, vice-president and di- 
rector of advertising and exploitation. 


sales 
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THE BOOKING OF THE WEEK 





TYPE OF STORY: 


CAST: 


RUNNING TIME: 


HIGHLIGHTS: 


RELEASE DATE: 


DISTRIBUTOR: 






look 


Fear-frenzied 
wild horses 


thundering 


through the! 
hills on a mad 
stampede! 


Fred Rochelle Richard 


STONE * HUDSON: FISKE 


Screen play by Harold Shumate 
Directed by Sam Nelson 


A Columbia Reprint 





... DESIGNED 

TO HIGHLIGHT 

CURRENT AND 
E PRODUCT 





CHO 


Out! 








373 Dates 
Are Set for 
Streetcar” 


375 dates already have been set for 


Named 


released 


Desire” which will be 
March 22, it 
Sen Kalmenson, vice 


\ Streetcar 


nationally was an- 
nounced this week by 
in charge of distribution for War 
Kalmenson added that 400 prints 
will be available for theatre 


use on that date 


president 
ner, Mi 
ot the picture 
Che large number of early bookings, ac- 
statement, resulted 
being nominated for Acad 
emy Additionally, 
interest in the national release date is high 
Awards will be an- 
nounced en the night of March 20. 

Although the national date is 
March 22, the kickoff will actually come a 
opens March 16 
in a repeat engagement at the Warner the 
New York. The other 374 openings 
will follow on successive days 
The Warner 
In addition to timing the release for the 


cording to a company 


from the picture 
Awards in 12 categories 


since the Academy 


release 


few days earlier when it 


atre in 


statement also said 
greatest possible exhibitor benefit from the 
Warners 


contemplating 


recent Academy excitement, has 


prepared a series of ads 


every Oscar combination. 
These to the 
theatres booked and embrace the possibility 
of one to 12 In any case, the ex 
hibitor full the 
campaign for the picture which garnered a 
j 


dozen 


possible winning 


have already been delivered 
wins 


will have the benefit of 
nominations 
first 


engagement 


The picture’s around in a series of 


special has already given 


Warner 


ited number of 


lim 
has 
exam 


Bros. a high gross record for 
playdates. ‘Streetcar’ 
Angeles, for 
last September, mov 


Warner's Bev 


Rialto in downtown 


been continuous in Los 

ple nce its opening 

vel n Decembet 
Hills theatre 

le From the Rialto, the picture 

next to Warner's three local first 

Hollywood, and Wil 

re it will open March 21, 

\cademy Award an 


tron 


to the 


Downtown 


"Streetcar'’ Has Big 
Opening in London 
The London ypet it 
W irnety and 
ers’ “A 


the biggest 


two theatres, the 
of Warner Broth 
Named marked 


opening day years, 


ing 
Studio One 
Streetcar Desire” 
business in 
according to a 
The film 
Broadway” 
cent, “The 
cent 


report trom the company 
“Lullaby of 

Tea for 

Flame and the 


“Johnny 


topped grosses on 
by 60 per cent Two” 
Arrow’ 


Belinda” by 


by 30 per 
by 70 per and 
47 per cent—all of which previously wer: 
tor Warners. The London 
The London 
film-making 
while the Evening 
“impressive 


high grossers 
critics also were full of praise 
Herald called it 
and film acting” 
Standard described the 


and exciting.” 


Daily “oreat 
great 


film as 
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FOREIGN REVIEWS 


MIRACLE IN MILAN 
(Joseph Burstyn—Italian with English 
subtitles) 

Because he has been one of the foremost ex- 
ponents of the Italian neo-realist school of film 
making, Vittorio De Sica’s latest picture, 
“Miracle in Milan,” comes as a pleasant sur- 
prise. Here, once again, the audience will 
thrill to the director’s great gift for creating 
mood and atmosphere on the screen, but the 
proceedings are imbued with a light touch in 
a fantasy that ranges from pure satire to highly 
entertaining incident. If De Sica had intended 
this as a political commentary, he must have 
changed his mind in the middle of the film. As 
it stands, it’s nothing more than a pleasant, 
not very significant but thoroughly enjoyable 
offering in which art theatre audiences should 
delight. Produced by P. D. S. in association 
with E. N. I. C., “Miracle in Milan” is based 
on a story and screenplay by Cesare Zavattini. 
De Sica is listed as the producer, director and 
script co-author of the film, which won several 
European prizes. Francesco Golisano plays the 
Good Toto, representing the pure-in-heart, and 
gives a great performance in a difficult part. 
The film is all about the basic conflict between 
good and evil—a group of hoboes manage to 
build a city of huts for themselves. They 
discover oil, and presently the rich owner of 
the property wants them evicted. With the 
aid of a miraculous dove, Toto foils his plans 
for a while. Eventually, Toto and his friends 
mount broomstick and fly off toward “a king- 
dom where ‘Good Morning’ really means Good 
Morning.” Some will detect a note of sarcasm 
and bitterness in parts of the picture, but this is 
not the over-all impression. Photographically, 
“Miracle in Milan” is a thrilling experience. 
Running time, 96 minutes. Release date, De- 
cember 17, 1951. General audience classifica 
tion. Very good. F H 


THE MAGIC SWORD 
Ellis Films—Yugoslav with English Subtitles 

The Yugoslavs have succeeded in making a 
picture they believe may have more appeal for 
the American market than their earlier, primi- 
tive efforts. They may be right. This time it 
is a fairy tale, a real one, completely removed 
from today’s problems, and loaded with the 
usual appurtenances of the classic European folk 
tale, fetishes, soothsayers, the hunts for beauty 
and truth, the struggle between good and evil, 
and the slaying of the giant 

That, as a matter of fact, is what it is about, 
the overcoming by fearless Neboysha, a lowly 
but handsome and virtuous youth—of the steel 
giant, Bash-Chelic. This is achieved only after 
frightening and rewarding search by the youth 
fer the secret sword of truth, which alone oi 
swords will slice into Bash-Chelic’s steel. There 
is unobstrusive allegory here, but hardly observ 
able. The curious art-house patrons and_ the 
children who will enjoy this, despite the handi- 
cap of English titling, will probably not realize 
that Tito is by inference also a giant slayer, 
and searcher for truth born of enslavement and 
This has a completely native cast and 
technicians, and came from the Zvezda Film 
studio, Belgrade. Running time, 95 minutes 
General audience classification. Good.—F. S 


DeMille's "Show" Enters 
10th Week at Music Hall 


C. B. DeMille’s “The Greatest 
Earth” this week the fourth pic- 
ture to enter the “10-week charmed circle” 
in the 20-year history of New York’s Radio 
City Music Hall. The Paramount produc- 
tion will equal the runs previously estab- 
lished by MGM’s “Mrs. Miniver” and “The 
Great Another MGM_ picture, 
“Random Harvest,” holds the long-run ree- 
ord with its ll-week engagement in 1942. 





misery 


Show on 


became 


Caruso.” 


Speakman 
President 


Of CLE. A. 


by PETER BURNUP 

LONDON: W. J. Speakman, who has spent 
all his working life in the motion picture 
business, was elected president of the Cine- 
matograph Exhibitors Association at the 
organization’s annual meeting here last 
Tuesday. 

Mr. Speakman, one of the CEA’s wartime 
presidents and owner of 11 theatres in and 
around Liverpool, succeeds Harry Mears to 
the presidency. Elected with Mr. Speakman 
were J. W. Davies as vice-president, and E. 
J. Hinge as honorary treasurer. 

Mr. Davies, who is 44 and regarded one 
of the industry’s statesmen-of-the future, was 
the unanimous choice of CEA branches to 
the vice-presidency. He was a ship-broker 
originally and came into the business in 
1931. He served in the R.A.F. during the 
war, becoming a wing commander. He was 
awarded the U. S. Legion of Merit. 

Mr. Hinge, on the other hand, is the Elder 
Statesman of the business, having entered 
the industry in 1913 after a turn as an actor. 
He controls 20 theatres in the North of 
England, but has interests also in vaudeville 
houses and even runs tours of revue-shows. 
He was another of CEA’s wartime presi- 
dents and has been in charge, as treasurer, 
of CEA’s finances for many years. 

Mr. Speakman started in the industry as a 
rewind boy in his father’s theatre at Wigan 
at 13. Besides his theatre operations, he is 
also a director of a firm of accessory sup- 
pliers and of W. J. Gell’s Monarch Produc- 
tions. He is looked upon as a stolid though 
forthright man from Lancashire who acted 
as an admirable counterpoise—some say 
brake—to Harry Mears when he was vice- 
president to Mr. Mears during the latter’s 


presidency. 


1,412 British Exhibitors 
Get Quota Help in Year 


LONDON: During the year ended Septem- 
ber 30, 1951, 1,412 British exhibitors were 
granted quota relief, a Board of Trade 
analysis of the Workers Quota Act has re- 
vealed. The film relief granted ranged from 
25 per cent to 10 per cent, against the statu- 
tory quota of 30 per cent. Thus, the opera- 
tive quota for the country as a whole was 
25.6 per cent, and the average proportion 
for the country-wide showing of British 


pictures 28 per cent. 


Open New Maryland House 

K-B Theatres opened its new, 987-seat 
Langley theatre, Langley Park, Md., March 
12 with Warner Brothers’ “Retreat Hell!” 
and featuring a special stage appearance of 
a Marine band unit. The theatre, part of a 
big shopping center and K-B’s sixth in the 
Washington area, has an 18 by 25-foot 
screen, parking space for 750 cars, and the 
latest projection equipment. 
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Wage Rises a Reflection 
Of Studio Confidence 


by WILLIAM R. WEAVER 
Hollywood Editor 


Those wage increases granted the studio 
craft unions late in 1951 are reflected in the 
California Department of Industrial Rela- 
tions monthly bulletin, just issued, showing 
the average weekly wage of those union 
members in January to have been $110.90, 
for an average of 42 hours. That is a new 
high, and the highest average wage reported 
by the DIR in any of the 84 employment 
categories reported on. (Electrical con- 
struction workers, second highest, averaged 
$102.51; no other group crossed the $100 
line. ) 


Other Groups’ Compensation 
In Proportionate Increase 


As some unions have not yet begun work- 
ing at the higher rates, the figure can be 
expected to rise later on. However, exhib- 
itors and other trade folk who make it a 
public relations practice to refer to their in- 
dustry as the highest-paid clearly are bul- 
warked in their contention by this statistic. 

The DIR does not circulate statistics cov- 
ering the average earnings of the more ex- 
pensive studio employees—executives, pro- 
ducers, directors, actors, writers, musicians, 
etc.—but the groups represented by the tal- 
ent guilds make no secret of their contract 
minimums, all of which are rising at a rate 
proportionate to the craft workers’ or better. 


(New minimums for actors, writers and 
musicians have been published in recent edi- 
tions.) Neither does the DIR make note of 
changes in working conditions which repre- 
sent expense dollars in addition to straight 
salary increases. (Example: Under the new 
SAG contract players will be paid for re- 
hearsal time and for what is called wardrobe 
and makeup test time, which they weren’t 
formerly. Craft unions have negotiated sim- 
ilar changes in working conditions. ) 


See Additional Rise 
In Costs for 1952 


Perhaps not even the studio statisticians 
have arrived yet at a reasonably accurate 
estimate of the addition to annual production 
cost inescapable for 1952 in consequence of 
the wave of contract negotiations which got 
under way last October and is still in prog- 
ress. When the IATSE started its talks, 
the first, it was reported in a responsible 
quarter that the annual cost of the increase 
might be $10,000,000. That may have been 
a little strong, but it was only the beginning. 

This incomplete statement of a many-sided 
economic development is not set down here 
for the purpose of frightening anybody into 
believing Hollywood is going broke or get- 
ting ready to shut up shop. Rather, it is 
submitted as indication of the state of eco- 
nomic health reflected in the manifest con- 
fidence on the part of company executives 
that the increases contracted for can be borne 


safely. (In 1948, when they didn’t feel that 
confident, the unions skipped a due raise 
after a showing of company books.) Execu- 
tive Hollywood is conspicuously confident 
about the industry’s tomorrows. 


Five Pictures Started 

Technicolor cameras are being used in 
shooting two of the week's five starting pic- 
tures, charted below. 

“Pony Soldier,” Technicolor, is being pro- 
duced by Samuel G. Engel for 20th-Fox, 
with Tyrone Power, Penny Edwards and 
Cameron Mitchell in the cast directed by 
Joseph M. Newman. 

“The Riding Kid,” Technicolor, is di 
rected by Lesley Selander for U-I, and pro- 
duced by William Alland, with Richard 
Conte, Viveca Lindfors and Barbara Britton 
in the cast. 

Stanley Kramer began filming “The Dirty 
Dozen,” which Columbia will release, with 
Edward Dmytryk directing Bonar Colleano, 
Richard Kiley and others. 

Cary Grant, Ginger Rogers, Marilyn 
Monroe and Charles Coburn top a strong 
player lineup in “Darling I Am Growing 
Younger,” which Sol C. Siegel is producing 
for 20th-Fox with Howard Hawks directing. 

Irene Dunne, Dean Jagger and Joan 
Evans comprise a talented trio of leads for 
“It Grows on Trees,” which Arthur Lubin 
is directing for U-I, with Leonard Goldstein 
taking down the producer credit. 


Monogram Drive Pushed Up 
HOLLYWOOD: A five-day advance in 
dates for the national Monogram Drive-In 
Week was announced here this week. The 
new dates—May 24 to 30—were chosen to 
coincide with saturation booking plans for 
“Wild Stallion” in Cinecolor. 





THIS WEEK IN PRODUCTION: 





STARTED (35) 


COLUMBIA 
The Dirty Dozen 
(Kramer Company ) 


20TH CENTURY-FOX 

Darling I Am 
Growing Younger 

Pony Soldier 
(Technicolor ) 

UNIVERSAL-INT'L 

It Grows on Trees 

The Riding Kid 
(Technicolor ) 


MLUHSS NLA 


FINISHED (4) 


INDEPENDENT 


The Jungle (Voltaire 
Prod.-Lippert 
release) 


Loan Shark (Bernie 
Luber Prod.-Lippert 
release ) 


MGM 


Mr. Congressman 


UNIVERSAL-INT'L 
Sally and Saint Ann 
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SHOOTING (22) 


COLUMBIA 

The 5,000 Fingers of 
Dr. T. ,(Techni- 
color) 

Assignment—Paris 

Affair in Trinidad 

INDEPENDENT 

Abbott & Costello 
Meet Captain Kidd 
(Woodley Prod.— 
W. B. release) 

MGM 

Everything I Have Is 


mn TT 


Yours ( Technicolor ) 

The Devil Makes 
Three (Munich, 
Germany ) 

Fearless Fagan 

Eagle on His Cap 

One Piece Bathing 
Suit (Technicolor ) 

Story of Three Loves 
(The Jealous 
Lovers sequence 
Technicolor ) 

MONOGRAM 

Arctic Flight 
(Lindsley Parsons 
Prod.) 


PARAMOUNT 

Come Back, Little 
Sheba (Hal Wallis 
Prod.) 

Hurricane Smith 
(Technicolor) 

Stalag 17 

RKO RADIO 

Sudden Fear (Joseph 
Kaufman Prod. ) 

Hans Christian 
Andersen (Goldwyn 
Prod.—Techni- 
color) 


20TH CENTURY-FOX 


The Snows of 


Kilimanjaro 
(Technicolor ) 

UNIVERSAL-INT'L 

The Texas Man 
(Technicolor) 
Yankee Buccaneer 
( Technicolor ) 

Ma and Pa Kettle at 
Waikiki 

WARNER BROS. 

The Story of Will 
Rogers (Techni- 
color ) 

The Miracle of Our 
Lady of Fatima 
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13 TERRIFIC 


mail to the 
amateur groups 4 


pte ev who 
played it, love 


hit than 
“Oklahoma!” 
or “Life With 
Father’! 


Ng | 


SONG HITS 
Marshmallow Moon: Saturday Night In 
Punkin Crick + The General Store » Chore 
I'd Like To Baby You - Will You Be At 
Home In Heaven? + Purt Nigh But Not 
Plumb + My Beloved + Still Water »- Why 
Should | Belivve In love? - Life Is A 


Beautiful Thing - Step Right Up - Soda Shop 





PERFORMANCES ) it and will 4 ' 
made the help sell it , 
play a bigger j 


SONGS 
make it 
the year’s 
singing-est 
picture. Hear 
em on the air! 
Top tune 
‘Marshmallow 
Moon” one ~ 
of ’em! 
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ARON StICkK FROM 
PUNKIN CRICK — 


| wih ADELE JERGENS - MINERVA URECAL -. MARTHA STEWART 
Tec 3 Produced by WILLIAM DERIBERG and GEORGE SEATON . > Direction and 
COLOR bY echnicolor Screenplay by CLAUDE BINVON + Based on the i by Walter Benjamin Hare 
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FRENCH TALKS 


ON DEAL 


by HENRY KAHN 
in Paris 

The Minister of Commerce, M. Louvel, 
told the press here recently that talks be- 
tween France and the United States on the 
film agreement which ends this year have 
started. He said a member of,the Ameri- 
can Embassy was currently discussing the 
entire situation with the French Foreign 
Office 

The Minister declared it was too early to 
outline the direction the talks were taking, 
but he did say that the new agreement 
would be very similar to the present pact. 
The conference had been called for the 
purpose of outlining a plan to save the 
French film industry. M. Louvel said this 
was no more than a plan at present, that 
it might come before the French parliament 
very soon and that it was likely to be 
changed and modified there. 

He indicated he did not think the crisis 
was as serious as some quarters tried to 
make out and he provided some figures. 
For instance, between 1949 and 1945, some 
85 films were released. They cost 3,592,- 
000,000 frances and they earned 3,860,000,000 
In 1950-51 some 94 films were re- 
leased They cost 3,914,000,000 francs and 
earned 4,533,000,000. The Minister pointed 
out that the industry was not losing money 
even if it was not earning any. Films, he 
said, are producing sufficient revenue to pay 
for themselves and to pay the interest on 
loans 

Backlogs too are mounting. In 1948 
there were 88 films awaiting release. To- 
day, there are 128. He blamed “slight 
over-production” as the cause of the crisis. 

The Minister's plan falls very heavily on 
the distribution side of the industry. 

Under the plan, from January, 1953, dis- 
tributors must have a working capital of 
not less than 25,000,000 francs if they cover 
the whole of France 


francs 


Those confined to 
Paris will have to have a capital of not 
less than 12,000,000 and those serving a 
single region must have a_ capital of 
2,500,000. Starting with October, 1953, 
these figures will be modified 

As for the producers, they would have to 
have some interest and take some financial 
risk in the films they turn out, which is to 
encourage economies, and the producer also 
could draw only part of his general ex- 
penses during the making of the film and 
the rest after 


A court of arbitration has been called 
upon to decide a very important case which 


may have far-reaching effects on the 
French industry. For the first time, an ac- 
tress is asking the courts for an injunc- 
tion against the projection of a film in 
which she figures because the final scene 
was cut. The artist, Simone Signoret, was 
not consulted about the cut. When told 


38 


START 


about it, she complained, maintaining that 
by changing the ending her quality as an 
artist might be questioned. 

Miss Signoret is refusing to withdraw 
her complaint, and the Actors’ Union is 
supporting her. Should she succeed, pro- 
ducers would be compelled to consult ar- 
tists whenever they believe a change seems 


necessary. 


AUSTRALIA 
by FRANK O'CONNELL 


in Sydney 

The decision by Ealing Studios to close 
Pagewood Studios has caused consternation 
in the Australian film industry as the action 
is seen as practically wiping out what local 
production remains 

The general opinion is that Ealing has had 
to close because it was unable to get Aus- 
tralian capital to continue production. Issue 
of capital is controlled by a Capital Issue 
Control Board, set up by the present Con- 
servative Government, as an “anti-inflation- 
ary” measure. It is understood the Govern- 
ment regards films as an “unessential” indus- 
try and will not sanction the issue of capital 
for production. 

However, it would not be correct to blame 
the CIC board for the closure of Ealing. It 
has been found, after five years’ sincere 
effort, that it is impossible to operate a pro- 
duction organization when no local capital 
weaned. Eric Williams, Ealing’s 
energetic and highly competent general man- 
ager, told the Heratp: “The Capital Issues 
board may have stopped people forming com- 
panies to make films at Pagewood within 
the past few months, but two years ago, one 


can be 


year ago and even six months ago, a com- 
pany could have gotten sufficient capital to 
use the facilities of Pagewood.” 

A statement by Ernest Turnbull, manag- 
ing director of Hoyts Theatres, in the Syd- 
ney daily press attacks those industryites 
who blame the CIC Board for the Ealing 
closure 


MEXICO 


by LUIS BECERRA CELIS 
in Mexico City 

Antonio de G. Osio, local exhibitor, is 
the new president of the National Exhibitors 
Association. He has held that position on 
several past occasions. Other top officers 
are Adolfo Lagos, vice-president for the 
Federal District (Mexico City); Francisco 
Sumohano, vice-president for the provinces; 
Mafiuel Espinosa Iglesias and Manuel An- 
gel Fernandez, treasurers, and Eduardo 
Chavez Garcia, secretary. 


Picture production has started here by 
Miguel Aleman, Jr., son of the President 
and publisher of a local weekly news mag- 


azine, Voz, that awards prizes to outstand- 
ing film personalities. His first film, “Nei- 
ther the Rich Nor the Poor,” is currently 
in production. Gloria Marins, top actress 
and wife of Jorge Negrete, is the star. 

V 

The trade’s own bank, the semi-official 
Banco Nacional Cinematografico, S. A., has 
asked Nacional Financiera S. A., the Gov- 
ernment fiscal agency, to increase its capital. 
The reason given is that it wants to finance 
more of the type of pictures that the Gov- 
ernment would like to see produced—clean, 
wholesome entertainment product. 

As present it is understood the Bank has 
$1,250,000 to finance the production of 10 
pictures, but Eduardo Vidal Cruz, the Bank’s 
director general, stresses that quality is 
considered over quantity. The desire is to 
finance production of at least 40 pictures in 
1952. Last year, the Bank financed 32 films. 


Exhibitors throughout Mexico won a sin- 
gular victory when Federal Judge Ignacio 
Burgoa granted them a permanent injunc- 
tion against enforcement of a clause of the 
recently enacted cinematographic law which 
demanded that all theatres in this country 
devote half their playing time to Mexican 
pictures. The ruling allows exhibitors the 
freedom of trade they claimed the clause 
denied them in that they may choose just 
how many Mexican and foreign pictures 
they desire to play. Judge Burgoa called this 
clause unconstitutional in its attempt to 
force exhibition of one kind of picture. 

Judge Burgoa also allowed the exhibitors 
a permanent injunction against another 
clause in the law that forbade them to be 
partners with producers and distributors. 
But they were refused an injunction against 
the clause demanding that they must seek 
permission of the Ministry of the Interior, 
chief Government department, to exhibit any 
picture or pictures. The court held that de- 
mand fair and just and in no way harmful 
to the exhibitors. 

Although exhibitors are gratified by the in- 
junctions they have obtained, producers gen- 
erally are displeased. Some call the freedom 
of exhibition injunction a body blow to the 
Mexican trade because, they say, there are 
many Mexican pictures of good quality that 
are unreleased because of a lack of screen 
availability for them. 

According to Hector Fernandez, head of 
the producers and distributors association, 
that branch of the trade clings to the hope 
the Government will appeal the ruling. 

V 

Mexico now has more than 25,000 tele- 
vision sets in service and should have 60,000 
by the end of this year, says Emilio Azcar- 
raga, operator of Televicentro (Station 
XEWTV), which opened January 12. The 
ordinary set here still retails at $390. 


V 

Representatives of all branches of the in- 
dustry, including the unions, met at the office 
of Antonio Uruchurt, Under-Secretary of 
the Interior, to discuss emergency measures 
to solve various industry problems. Peace- 
ful settlement of differences among the vari- 
ous unions is expected as one of the results 
of the meeting. 
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Urge Care in 
Wm Buying 
For Drive-in 


Extreme care in film buying for drive-in 
uations was urged last week by O. F. 
\llied board member tor 
Owners of 


livan, national 

d Independent Theatre 

s and Missouri, in Kansas City, Mo., 

ring the last the national drive-in 
theatre owners conference held jointly with 
annual meeting. Mr. Sul- 
during a film buy- 


day ot 


he organization’s 
ivan made his address 
conducted 
from 20 attended the 


n addition delegates took 


clinic he 


M States 


\lembers 


ive-In sessions 
i keen interest in the equipment show, which 
is on view during the period of the gath- 
ng Jay Wooten, president of the Allied 

t, was chairman 
Ben Marcus, Allied national 
urged that more time be spent in selling the 
than in buying. He added that drive- 
had done much in a public relations way 
permitting the 


services, 


treasurer, 


picture 


entire industry by 
use of their facilities tor 
\ panel replying to questions from the ex- 
hibitors consisted of Wilbur Snaper, Al- 
lied president; Abram F. Myers, general 
counsel, and Fred Wolfberg. Mr. Myers, in 
the 
the arbitration plan recently 


for the 
church 


various 
submitted 


his address, discussed aspects 
consideration 
dealt 
drive-in 


r distributor 
Among the 


in sessions 


with at the 
construc- 


subjects 
were 


tion, tax problems, insurance, control of 


and dust, beautification of grounds, 
lighting, emergency 


after 


control, special 


plants 
the winter, promotion and exploitation, play 


concessions, reopenings 
grounds, et 

lwo proposals were the use of television 

1 the playgrounds, particularly for the 

ults while the 


children are playing, and 


much as two 


scheduled 


grounds as 
film 


pening ot the 
hours betore the program 1s 


' tart 
Start 


Two Walter Reade Houses 
Plan New “'Art'' Series 


st shown in Walter 
it S40" 


Intere 


Reade Theatres’ 
urtain series has prompted 
five 
Carlton in Red Bank, 
Plainfield, N. J., 
that 
five 


a second series of 
Paramount in 
March 19. Mr 
results of the first 
films at the 


to mesure ce 


and 


tarting Reade said 


while the series ot 


two theatres were not sufficient 
nanent basis, 
i turther 


consists ot 


mtinuation on a pet 
growing indicated that 
test 


single showings at 8:40 on Wednesday eve- 


interest 
was justified The series 


nings ot selected foreign and irt house” 


films. Seats are reserved, coffee is served 
free in the lounge and progran 
so patrons are on their 
P.M. Results of the 
termine whether the 


tended to other 


s are designed 
10:30 
series will de- 
program will be 
houses in the circuit 


wav home by 
second 


ex- 
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Paramount Moves to Cut Its 
Costs of Production 


Paramount has taken a tremendous stride 
forward in the elimination of high produc- 
tion costs by developing “a revolutionary 
method” of viewing cut film in rough form, 
according to Don Hartman, the company’s 
production chief. The new system, already 
put into operation on several current films, 
visual method of film structure by 
which sketches geared to any type of shot 
are inserted in the incompleted film in place 
of the customary “scene missing” card, pro- 
viding a graphic concept of those missing 
scenes and the footage required in shooting 
them. The “Hartman Method” is introduced 
on approximately the third day of a pic- 
ture’s shooting and is said to reduce the 
trial and error methodof completing scenes 


is a 


or sequences. 


Albany TOA Members Air 
Drive-in Theatre Problems 


Common problems facing drive-in owners 
were to be discussed Thursday at a special 
meeting called by he Albany members of the 
Theatre Owners of America. Heading the 
subjects under consideration, said Lewis A. 
Sumberg, executive director, was “an all- 
out cooperative advertising campaign, which 
will include use of billboards, the joint pur- 
chase—at a great saving—of window cards, 
twenty-four etc.” Also discussed 
were film trucking rates, insurance problems 
and the way they affect drive-ins and infor- 
Harry 


sheets, 


mation concerning drive-in operation. 
Lamont presided at.the meeting. 


Proposes Film Industry 
Advertising Contests 


William Schneider, president of the So- 
ciety of Illustrators, last week proposed that 
the motion picture industry hold advertising 
contests in the trade press and within in- 
dividual companies to aid recognition of 
the artist and to promote competition to 
“sharpen box office impact of ads.” Mr 
Schneider, who also is vice-president and 
creative director of art and copy of Donahue 
& Coe, Inc., make the suggestion at a lunch 
eon in New York of the Associated Motion 
Picture Advertisers, Inc. Roy Tillotson, co- 
featured speaker at the luncheon and presi- 
dent of the Art Directors Club, invited 
AMPA members to join his organization. 


Once-a-Week Art Houses 
Continue to Increase 


The Surf theatre, Swampscott, Mass., has 
joined the growin, list of theatres which 
are inaugurating afi “art house” policy one 
Dempsey, district 
manager of American Theatres Corporation, 
Boston, announced this week. To catch the 
“more discriminating audience,” Mr. Demp- 
sey said, the Surf each Wednesday features 


evening a week, James J. 


one show only on a “Curtain at 8:15” policy. 
Prices are raised from 60 cents to 74 cents 
for the special attention. Films included in 
the program are “Macbeth,” Symphony 
Pastorale” and “Kind Hearts and Coronets.” 


Year Ticket 
Tax Revenue 


$310.6321140 


WASHINGTON: If Bureau of 
Revenue general admission 
figures are any gauge, box office receipts in 
1951 were slightly more than four per cent 
below those in 1950. 

General admission tax collections 
February, 1951, through January, 1952, re- 
flecting box office business during the 12 
months of 1951, totaled $340,632,140. Col- 
lections from February, 1950, through Janu- 
ary, 1951, reflecting business during the cal- 
endar year 1950, amounted to $355,679,176, 
slightly more than $15,000,000 greater. 

General admission tax collections include 


Internal 


tax collection 


from 


taxes on admissions to 
events, legitimate theatre and other spectator 
entertainment as well as to motion picture 
theatres. It is always possible that a sharp 


concerts, sports 


movement in one direction in one of these 
other groups might offset a movement in the 
other direction in film grosses. 

The total for the year became known to- 
day when the Bureau made public its figures 
for January collections. It said general ad- 
mission tax collections in January, 1952, re- 
flecting December, 1951, business, amounted 
to $22,853,932, more than $4,000,000 below 
the $26,865,033 collected in January, 1951, 
from December, 1950, business. 

This was the sharpest drop below the 
year-ago figures since March of last year. 
Ever since March, either the current month 
figure has been above that of the previous 
year or it has been no more than $2,000,000 
or $3,000,000 below. The October collection 
figure, for example, was more than $2,000,- 
000 ahead of October, 1950. The November 
figure was down slightly more than $3,000,- 
000, while the December figure was off only 
about $600,000. 

Total admission tax collections in Janu- 
ary, including roof garden and cabaret taxes 
and various overcharges as well as general 
admission collections, amounted to $26,634,- 
691, compared to $30,287,977 in January, 


1951. 


Warners Plans to Buy Up 
200,000 Common Shares 


Stockholders of Warner Brothers Pic- 
tures, Inc., this week letters in- 
forming them that the corporation has ap- 
propriated $10,000,000 for the purchase for 
cancellation and retirement of outstanding 
common stock by inviting sealed tenders of 
such stock at prices not exceeding $15 per 
share. The letter states that the corporation 
has been advised of the intention of Harry 
M. Warner, Albert Warner, Jack L. War- 
ner and some members of their families to 
tender an aggregate of approximately 200,- 
000 shares of stock. Tenders must be re- 
ceived by the Guaranty Trust Company of 
New York, agent for the corporation, on or 
before 3 P.M. April 4. 


received 
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“BRIGHT VICTORY" 
wins “Best screenplay 
of the year" award from 
Look Magazine and is CC Alt Y) \ 
selected as one of the year’s a 
best pictures... Also selected 
in Film Daily Poll as one of the f f 
year’s "10 Best’ 0) 6 0} ate O a - 
ARTHUR KENNEDY nomi- ? . y 
nated for an Academy Award, date year S ‘i 
Best Performance by an Actor. = 


ARTHUR KENNEDY wins the Creat 


New York Film Critics Award 
for the Best Actor of the Year! 


“BRIGHT VICTORY" contin- Wiverateye 


ues to be named on every 
"10 Best” list of 1951's 


greatest films! Pictures ! 
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Bright Victory | 
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ARTHUR KENNEDY « PEGGY DOW 


wun JAMES EDWARDS - WILL GEER - JOHN HUDSON ana JULIA ADAMS 
ROBERT BIE ARK ROBSON , ROBERT BUCKNER « A UNIVERSAL INTERNATIONA 
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ALBANY 


Vadis” is reported to be playing 
several situations under an arrangement 
which provides for a second week, if the 
film hits a set figure the first week. The 
Palace, Albany, the Troy, Troy, and the 
Stanley, Utica, are among these. Some re 
sistance to the top price of $1.25 has been 
manifested. The 80 cent afternoon charge 
does not meet such opposition. The Walter 
Reade Broadway Theatre in Kingston co- 
operated with the local Civil Detense en- 
rolment campaign via newspaper copy. 

The strike which started among cashiers, 
etc., at the Kingston houses last 
ummer and in which the projectionists and 
stage hands joined, has ended. . . . Charles 
\. Smakwitz, Warner zone manager, was 
one of the guests at the annual dinner of the 
Association in 
George Seed, 
city manager for Fabian, will suc 
top man in the three 
irea drive-ins operated by that circuit. Mr 
who held the post tor two seasons, 
Fabian on television in 
Raymond Lehr rejoined 
the Leland, Albany, as assistant manager, 
after receiving a medical discharge from 
the Navy Bob Randell, assistant man 
iger of the Ritz, Albany, left for training 
with the Marines in North Carolina 

Film Row callers included: Leon Duva, Mot 
risville; George Thornton, Saugerties; Mor 
ris Slotnick, Waterville and Oriskany Falls; 
Samuel Slotnick, Svracuse; Sylvan Leff, 
F. Chase Hathaway, Hoosick 


“Quo 


Re ade 


Cort espondents 


Eyck Hotel 


Legislative 
the Ten 
Cohoes 
ceed Leo Rosen as 
Rosen, 

now working for 


New York 


ATLANTA 


Mr. and Mrs. Charles King of Jackson- 
ville, Fla., are the parents of a baby girl 
RK. M. Kennedy, former district man 

iger for Wilby-Kincey Theatres in Ala 
ind now theatre in that state, 

has taken over the Bonnie Kate and Ritz 
theatres in Elizabethton, Tenn On the 
Bill Dower, Chattanooga, 
Martin, theatres in Florida; 
sirmingham, Ala.; P. L. Tay 
bus, Ga.; J. H. Thompson, 
pson Theatres in Georgia ; 
drive-in, Gainesville, Ga. ; 


Dallas, Ga.: and Mrs 


hama owner! 


booking were 
Fenn.; Hugh 
Grover Wise, 
lor, Dixie, Coluw 
Martin and Thon 
John Thompson, 
W. Welch, Dallas, 
Wallace Smith Get farnesville, Ga 
Radio Station WROM, Rome, Ga.. owned 
by Dean Covington, has applied to the FC(¢ 
tor a new hannel . John W 
Johnson, manager, Hilans theatre, Avon 
Park, Fla., is convalescing at his home 
Painter is the new owner of the 
Fox theatre, Fort Meade, Fla Che forme 
owner is Carl Floyd A. C. Sanders, 
theatre owner in Alabama, is « 
his home in Headland, Ala. on account of 
illness The Motion Picture Theatre 
Owners and Operators of Georgia has set 
a price for the convention to be held in 
Atlanta at the Biltmore Hotel April 13-15 


rOW 


television « 


Creorge 


mfined at 
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... The Southern States 
Amusement Co., has taken over from the 
Florida State Theatre the Ritz in Ocala, 
Fla... . The Dixie drive-in theatre, Atlanta, 
is now operated by the Circle drive-in, Sav- 
annah, Ga. 


BALTIMORE 


Downtown business continues very good 
with “Quo Vadis” in it’s 8th week at the 
Valencia. .. . “African Queen” in its third 
at the Century, “Greatest Show on Earth” 
in its third at Keith’s and “Bend of the 
River” in its third at the Town. Week-ends 
have been very strong keeping grosses well 
average. Vera-Ellen in town 
making personal appearance for ‘Belle of 
New York” at the Hippodrome. M. Robert 
Rappaport, held a press and radio cocktail 
reception for her. Fred Schanberger, 
Keith’s theatre, left for a three week vaca- 
tion in Florida Mrs Martha Jean 
Smith has been appointed sales representa- 
tive of United Artists Television in Balti- 
more by J H. Mitchell, director of UA T\ 
in New York. Jack Whittle, Avenue 
theatre, has left for Florida to join Mrs. 
Whittle on a vacation. ... Leon Back, Rome 
circuit, has recovered from a virus attack. 
.. . Al Levin, Irvington theatre, is a pa- 
tient in Johns Hopkins Hospital. . . . Orville 
Crouch, Loew Eastern Division manager 
on a Florida vacation Ralph Pries, 
3erlo Vending, Philadelphia sales manager 
sponsored an employees’ party at the Vari- 
ety Club and made an award to Miss Lena 
Wells for length of service... . Barry Gold- 
man, chief barker, Variety Club, has sold 
his private plane Lou Follin, is the 
new manager of the Imperial theatre in 


at $12.50 plus tax 


above 





WHEN AND WHERE 


March 24-26: Annual 
Owners of Oklahoma, 
Oklahoma City, Okla. 


onvention, Theatre 
Biltmore Hotel, 


April 13-15: Fifth annual convention 
Motion Picture Theatre Owners and 
Operators of Georgia, Biltmore Hotel, 
Atlanta, Ga. 

April 15, 16: Annual meeting, lowa-Ne- 
braska Allied Fontenelle Hotel, Omaha, 
Neb. 

April 


convention, 


28-May |: Variety International 

Las Vegas, Nev. 

May |, 2: Annual convention, North Cen- 
tral Allied Independent Theatre Own- 
ers, Nicollet Hotel, Minneapolis, Minn. 

May 19-21: Annual convention, Independ- 
ent Theatre Owners of Ohio, Hotel 
Hollenden, Cleveland, O. 

May 19-21: Convention, Independent The- 
atre Owners of Arkansas, Marion Hotel, 
Little Rock, Ark. 





Brunswick, Md, succeeding Herb Goldberg 
who has left for California. ...K. B. Duke 
Jr., St. Mary’s Theatres, Inc., Leonard- 
town, has returned from a Florida vacation. 

. Sunday film showings were voted in at 
the biennial election in Port Deposit, Md. 
This will allow the town’s only theatre, the 
Port to operate Sunday shows. . . . Harry 
C. Valentine, former Paramount salesman 
has been appointed general manager of Mar- 
va Theatres, Inc., by Dan Weinberg, presi- 
dent of the company. . . . Local exhibitors 
visiting film row included: Aaron Seidler, 
New Albert, Morris Oletsky, Windsor, Ed- 
die Kimple, Rome circuit, Joe Grant, North- 
wood, 


BOSTON 


Eddie Sokolowski, Capitol, Lowell, is 
starting the Lowell Little League Baseball 
group for spring games. . . . Charlotte Cut- 
ler, office manager at the Rifkin circuit, 
celebrated 10 years with the company... . 
Sure sign of spring—several drive-in oper- 
ators and managers were in the district 
visiting supply houses and the exchanges, 
preparing for early spring openings. Among 
them were Jacob Asadorian, Jim Sayer, 
3arney Williams, Donald Sweenie, Evan 
Thompson and Charles Brooks. . . . Harry 
Welch, exhibitor and theatre broker from 
Maine and New Hampshire, has sold all his 
theatre interests. . On his return from 
Florida, Michael Redstone stopped off in 
Long Island to oversee the construction of 
his newest drive-in in Bayshore. Accom- 
modating 700 cars, it is built by John Whit- 
ney of Pittsfield, Mass., and will be ready 
for an early May opening. 


BUFFALO 


Tent No. 7, Variety Club of Buffalo, has 
started a series of Friday night Family 
parties. The first was a huge success, ac- 
cording to Chief Barker Dave Miller... . 
Joe Bermel, who was treasurer at the Cen- 
ter for several years, was home here on 
leave before departing for Japan and Korea. 

Wallace Mecholski, a former member 
of Shea’s Buffalo and the local Philhar- 
monic orchestras, who was an_ assistant 
manager at the ace Shea house, has been 
appointed assistant manager at the Center. 

Richard T. Kemper, Dipson Theatres 
zone manager, says business is picking up 
in his territory and pointed to the presenta- 
tion of “African Queen,” in the Palace in 
Jamestown, where that production came 
within twenty dollars of the house record 
for a Sunday. . . . The Dryden theatre of 
George Eastman House in Rochester really 
showed a historic film when it presented 
“Broken Blossoms,” with Richard Barthel- 
mess, Lillian Gish and Donald Crisp. 

An attempt was made to crack the safe of 

the Empire theatre across the border in 

Hamilton the other night, but the intruders 

aparently were scared away. Nearly 
(Continued on opposite page) 
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(Continued from opposite page) 
2,000,000 Buffalonians saw “Quo Vadis,” 
during its ten-week showing at the Buffalo 
and Teck theatres (six at the former). 
The MGM production broke all local box 
office records during its first week in the 
Buffalo. “The Greatest Show on Earth,” 
now at the Center, is in its fourth week at 
this UPT house. In two weeks it attracted 
a total of nearly 60,000 spectators, accord- 
ing to Arthur Krolick, general manager, 
UPT, in Buffalo and Rochester. 


CHICAGO 


The State Lake did over $5,000 the open- 
ing day of “Rancho Notorious” with Mar- 
lene Dietrich in person, the United Artists 
had a holdout the first day of “Hoodlum 
Empire,” and the Chicago started off well 
with “Sailor Beware.” ... H. & E. Bala- 
ban will stage a special screening of “Pic- 
tura-Adventure In Art” for board members 
of the Art Institute of Chicago. The pic- 
ture will have its first run at the Surf... . 
The “brief” filed by attorneys Alfred Teton 
and Arthur Goldberg on behalf of B. & K. 
asked unlimited first runs in loop houses 
and “ample booking time” for subsequent 
runs... . More than fifty members of the 
industry turned out for the farewell stag to 
Ted Reisch at Variety Club. The party was 
planned by Richard Graff, who takes his 
place as sales manager of the U-I Chicago 
exchange, and Chief Barker Joe Berenson. 
Mr. Reisch’s duties as dough guy of Vari- 
ety will be taken over by Jack Rose. . 
Negotiations are under way for purchase of 
the Homewood theatre by a group of the 
town’s merchants who want to keep the 
house from going dark The theatre has 
been operated by Jones, Linick, and Schaf- 
fer ever since it was huilt, 13 years ago, by 
Joe Goldberg. 


CINCINNAT 


Theatre attendznce records are in the 
making here and 1952 is destined to be 
known as “box office year.” Contributing 
factors which portend a big improvement 
over the months ahesd are the figures at 
the RKO Albee, where Martin and Lewis 
and their stage show pulled a terrific $52,- 
000 for a three-day engagement, with the 
entire house scaled at $1.50. The regular 
scale for stage shows at this 3,300-seat 
theatre is 90 cents top. This gross consti- 
tutes an all-time record for this RKO flag- 
ship. “The Greatest Show on Earth” did a 
$30,000 first week at the Mid-States Capi- 
tol, with $25,000 reported for the second 
week at this 2,000-seat house, where it holds 
over. “Quo Vadis,” currently playing the 
Albee, had a $34,000 first week, and doing 
a big business on the second week. The 
scale for both pictures is 90 cents and $1.25. 

. Walter Dills, who previously managed 
the West theatre, in Charleston, W. Va., 
has joined the local Lippert office as sales- 
man for the Kentucky and West Virginia 
territories. 


CLEVELAND 


Montgomery Clift and Jerome Pickman 
were here to attend a luncheon at the Carter 
Hotel and to receive the Cleveland Critics 
Circle trophy for “A Place in the Sun” as 
its selection as the best picture of the year. 
Some 70 industryites attended. Al- 
hambra theatre, 1300-seat local theatre, is 
the first in Ohio to receive one of the new 
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Boy Can't Go to Movies— 
So Movies Go 


Pat 


to the Boy 


William Brereton and Walter L. Silakowski, Jr., looking at a special print of "The Cimarron 


Kid," in the latter's home in Buffalo. 


BUFFALO: Walter L. Silakowski, Jr., of 
Buffalo is a movie fan who cannot go to the 
movies, so on a recent afternoon William 
Brereton, advertising-publicity manager for 
Basil Theatres in Buffalo, arranged to have 
the movies go to him. 

The 24-year-old muscular dystrophy vic- 
tim had a personal premiere of ‘The 
Cimarron Kid" in his home at 61 Person 
Street. He and his guests were the first 
persons in Buffalo to see the new Audio 
Murphy film. 

It all began when Walter wrote a postal 
card to the Universal-International ex 
change in Buffalo requesting some photo 
to add to his 2,000 pictures of movie stars. 

"| miss going to the movies very much,” 
he said, explaining that he has suffered 
from the muscle weakening disease for 
years. For the past five years he has been 
almost completely homebound. It ha 
been unsafe for him to go to the neighbor 
hood theatre, where he once 
or three shows a week. 

The post card was turned over to Mr. 
Brereton, who in turn contacted the Vari 
ety Club through Dave Miller, chief barker. 
Together the club, the Lafayette theatre 


17 


took in tw 


and the U-l 

Walter 

ups. 
Special 


exchange decided to give 


something more exciting than pin 


arrangements were made with 
New York for a l6mm print and William 
M. Delaney, veteran projectionist, was con 
tacted. He went out to the Silakowski 
home twice to make preparations. Two 
weeks after he mailed his postcard Walter 
saw the picture. 

He stood for the entire six reels. 

"| can't sit down for more than a few 
minutes at a time,'' Walter explained. ‘"'It 
weakens me so that I'm afraid | wouldn't 
be able to stand any more.” 

His 15-year-old brother and three young 
friends sat, though. They watched intently 
as the Dalton gang staged a raid on Cof 
feyville and sent a wagonload of flaming 
hay careening through the village. 

"It's the nicest thing that happened all 
winter, Mr. Silakowski said at the end of 
the film. 

The Cimarron Kid" will be shown at the 
Lafayette and the newspapers gave con 
iderable editorial attention to the home 
show arranged by Mr. Brereton. 





RCA Synchro Screen installations. Com- 
pleted this week, the screen, minus mask- 
ing and with angled wings which reflect 
light from the evenlite screen, the effect of 
third dimension is obtained, with a feeling 
of participation on the part of the patron 
Audience reaction was markedly favorable. 

. Cedric (Sid) Glenn, veteran projec- 
tionist ended 15 years at the Tower (Tele- 
news) theatre and moved to Winter Haven, 
Fla. Fairmount theatre suffered dam- 
age estimated at $4,000 by fire believed 
caused by short circuit wiring of the loud 


speakers behind the screen. Screen and 
stage properties were destroyed. Manage 
Leonard Greenberger closed the house for 
a week. Fire occurred in midafternoon 
when there was no show . Omar Ran 
ney, Press film critic, going to the coast 
to attend the Academy Award function 

Carl Lauter, son of Vincent Lauter of the 
West theatre, Barberton, returns next 
month from 5 years service in the navy, the 
past two years in the Far East... . Drive 
ins starting to open, beginning March 7 


(Continued on following page) 





fw a7 cd fage 
Bellefontaine drive-in, and followed 
ch 14 by the Gloria and Lima Drive 
Others will open late in March 
Kranze, United Artist 
in town George Swishes 
ng the Ideal theatre, Akron 
Achen, office manager for Modern 
e Circuit the past 15 years, died after 
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sales 
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survive 


of only a 


illnes 


ind a daughter 


COLUMBUS 


Local film theatres ire 
onthly series of campaigns honoring men 
nd women in vital industries in connection 
th Movietime U. S. A. Theatres have 
signated March as “Milkmen’s Month” 
proclamation obtained from Mayor 

\. Rhodes. Milk drivers 
creening of a forthcoming tea 
‘s Broad. Committee 1n charge 
Lee Hofheimer and Al Sugarman, 
Walter Kessler, Loew's 
Schreiber, RKO theatres: 
theatres; Robert 
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theatre, of 
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DES MOINES 


3ad winter weather returned to Lowa and 
most Filmrow salesmen from 
making their regular booking trips. . . . Flu, 
has visited the Row taking a heavy 
in employees kept off the job 
Charles Alderson, 82-year-old janitor at 
Paramount, died March The exchange 
was closed for the services and the entire 
staff attended MGM salesman George 
Baumeister went to Kansas City to attend 
the wedding of a nephew. Winter vaca- 
tions are gaining in popularity. Mr. and 
Mrs. Myron Blank have been in Califor- 
nia; Mr. and Mrs. A. H. Blank in Arizona; 
Margaret Neiman of Tri-States is in Florida 
and Mr. and Mrs. Julian King of Lippert 
Pictures have left for Mexico . G. Ralph 
Branton, former general Tri- 
States, heads Interstate Television Corp. in 
Hollywood, a company devoted to making 
half-hour television feature films. Associated 
with Mr. Branton are two other Iowans, 
Vincent M. Fennelly, formerly with Mono- 
gram, and Actor Jimmy Ellison, who once 
lived in Guthrie Center. The Corwith 
theatre at Corwith has closed. 


pre vented 


also, 


toll 


manager of 


DETROIT 


Vadis” at 
Greatest Show on 


Top grossers here are 
the Adams and “The 
Earth” at the Madison Arthur Weis- 
berg of the A and W circuit has taken over 
the Parkside theatre from Irving Dworman, 
\gnes Alper and Florence Seyburn. 
Allen Johnson, national representative for 
Allied Theatres of Michigan has been elect- 
ed chief barker of the Grand Rapids, Michi- 
gan Variety Tent No. 27... . Local ex- 
change managers have been invited to at- 
tend the next Allied Theatres of Michigan 
board of directors meeting to discuss “‘Mo- 
vietime in Michigan” plans. United 
Detroit Theatres has appointed Frank Mor- 
bitzer of the Fisher theatre assistant man- 
ager of the Michigan to replace Paul Wid- 
dis Sam Carver has closed his Jeffer- 
son theatre and will continue to operate the 
Columbia Community Theatres have 
closed the Lakeview which they reopened 
last Christmas 


HARTFORD 


One of the most concerted campaigns of 
reawakening newspaper readership interest 
in motion picture attendance is under way 
in metropolitan Hartford, with every thea- 
tre participating in an “Early-Late’” Show 
Plan campaign, designed to shift screening 
f main feature nightly from present 

30 p.m. to 8 or 8:30 p.m. All metropolitan 
theatres are participating in 
co-operative advertising, trail- 

street ballyhoo, and extensive newspa- 
editorial and publicity space to get votes 
submitted by film-goers in this territory. 
Andrew McDonald been named 
manager of the Ridgeway theatre, Stamford. 
Conn Peter Perakos of the Perakos 
Theatres Circuit, New Britain, Conn., has 
returned from a vacation trip to Florida 
\nn Noret has been appointed manager 

of the Jefferson theatre, Springfield, Mass 


INDIANAPOLIS 


Manny 


“Quo 





9 or 


larttord area 


ewspaper 


has 





Marcus was to inaugurate an art 
film policy three nights week at his Ritz, 
north side neighborhood house, starting 
March 11, “Curtain Time 8:30" he calls it. 


The Alliance circuit has taken over 
operation of the East drive-in at Terre 
Haute from Wisher Myers. . . . Faye Kala- 
fat, daughter of the late Alex Kalafat, Gar- 
rett exhibitor, has been named administrator 
of his theatre interests. Guy Hancock, 
owner of the Prewitt at Plainfield, has re- 
turned from a Florida vacation. . . . Walter 
Weil, Greenfield exhibitor, is now operating 
the 600-seat Riley there. It formerly was 
operated by the Mallers circuit. . . . Tommy 
McCleaster has been appointed chairman of 
the Variety Club’s annual golf tournament. 

Dates for the Allied Theatre Owners 
of Indiana spring convention at French Lick 
are May 5, 6 and 7. 


KANSAS CITY 





Julian King, Lippert franchise holder in 
Des Moines, and Mrs. King are taking a 
vacation in Mexico during his recuperation 
from recent illness. . The Paramount is 
having a record-breaker in the engagement 
of “The Greatest Show on Earth,” at ad- 
vanced prices. . Commonwealth Theatres 
circuit is completing a drive-in at Joplin, 
Mo., and one at Clinton, Mo. The 
great tieup of traffic caused by the heavy 
snowfall, affected all theatres. ae 
Thief of Bagdad” was the bill March 8 at 
the Nelson Gallery of Art and Mary Atkins 
Museum screen room. Admission is free in 
the series of notable reissues in which Fox 
Midwest cooperates. . . . The Kimo is hold- 
ing “The River” for a sixth and last week. 
a Commonwealth drive-ins will open 
March 21. “David and Bathsheba,” after a 
week at the four Fox Midwest firstruns, at 
regular prices, was moved over to the Es- 
quire for another week. 


LOS ANGELES 


George Diamos is all set to open his new 

Ranchodrive-in, Nogales. ... Bud Rohan, Ritz 
theatre, South Pasadena, is hospitalized at 
Sawtelle Hospital with a broken back... . 
Columbia booker N. A. McTaggert has been 
promoted to the post of salesman covering 
California and Arizona. . . . Bernie Leavitt 
has shuttered his Granada, La Jolla. 
Charlie Wolcott, who formerly was booker 
at Screen Guild, paid the Row a visit. 
UA announced the appointment of W. W. 
McKendrick, Arizona salesman, to the post 
of Salt Lake City branch manager. Bill 
Wasserman, of the same office, steps into 
Mr. McKendrick’s spot, while Rollin Gun- 
derson becomes head booker. . Joe Mar- 
kowitz, Encinitas exhibitor, is recuperating 
at home from a recent heart attack. His 
wife is handling the booking chore until he 
recovers \lex Wiseman, MGM film 
salesman, is in Arizona. . The Beau- 
mont theatre has been closed by C. L. 
James, who recently took over operation of 
the Cherry Pass drive-in from Morris Glass- 
man. 


LOUISVILLE 


The Kenwood drive-in theatre here 
which has been running a week-end sched- 
ule throughout the winter, has re-opened 
full time. . . . The subsequent run Ritz the- 
atre, owned by Allen Bradley has been re- 
painted and redecorated. .. . The Vet's the- 
atre, Tompkinsville, which was taken over 
recently by Charles Marshall of Columbia, 
was closed for several days recently due to 
a cold and flu epidemic in the area .. . Seen 
»pposite page) 
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in town on one of their rare visits was J. B. 
Dale of the Clay theatre, Celina, Tenn. and 
M. C. Hughes of the McKee theatre, McKee, 
Ky. Other visitors included: Clyde Marshall, 
Columbia, Columbia, Ky.; Mr. and Mrs. 
Tex Richards, State, Crouthersville, Ind. ; 
Jim Howe, Richland, Carrollton, Ky.; C. K. 
Arnold, Arco, Bardstown, Ky.; Pope Sisco, 
Melody, Bardstown, Ky.; E. L. Ornstein, 
Ornstein theatres, Marengo, Ind.; Bob 
Enoch, Star-Lite drive-in, Elizabethtown, 
Ky. .. . Gene Lutes, Chakeres district man- 
ager, Frankfort, was in town for a visit. 


MEMPHIS 


Allied Mid-South, entertained its mem- 
bers and their friends from all sections of 
the Memphis trade territory to hear two 
speakers. Dr. Hudson Jost, associate pro- 
fessor of psychology, University of Tennes- 
see, discussed “Why Movies Don’t Hurt 
Children” and Jack Jackson, Houston, writer 
and theatre consultant, discussed “Tried and 
Proven Promotions for Theatres.” ... M. A. 
Lightman, Jr., Malco executive, returned 
from a business trip to New Orleans. . . 
Bruce Young, city manager for Malco at 
Pine Bluff, was here to move his family to 
Pine Bluff from West Memphis, Ark., 
where he formerly managed Crittenden for 
Malco. . . . Joe Hartzog, salesman, Warner 
Bros., was ill... . A. B. Garrett, owner, 
opened his Starlite drive-in at Union City, 
Tenn., for the summer. . . . Frayser Drive- 
In, north of Memphis on Highway 51, was 
opened for the summer by Onie and Amelis 
Ellis, owners. 


MIAMI 


Wometco’s Lincoln and Mayfair theatres 
were scheduled for a March 13 showing of 
“Rashomon.” John Calio, manager of 
the Flamingo on Miami Beach _ reports 
“Sailor Beware” was still keeping the box 
office busy in its 7th week at the theatre. ... 
From the Century circuit in Long Island, 
John Kurtz is now assistant at the Flamingo. 
... March 11 was the scheduled date for the 
installation dinner of the slate of officers of 
the Miami Tent of Variety Club with Inter- 
national chief barker Marc J. Wolf present 
as an honor guest. Officers include chief 
barker George E. Wintz; Hal Kopplin, first 
assistant ; Al Wilkie, second assistant ; Sandy 
Bronstein, dough guy and Eddie Melniker 
as property master. ... Eugene Race, man- 
ager of the Cameo, Miami Beach, has a new 
assistant, Mario Valle. 


MILWAUKEE 


Murray Draper, manager of the Gail 
theatre at Mauston, died. Mrs. Draper will 
succeed her husband in managing the 
theatre. .. . The Lincoln theatre here, owned 
by Carl and Lester Fischer, will be closed 
on Monday nights. ... Mr. and Mrs. Russell 
Leddy, Orpheum theatre, Green Bay, flew 
to California to visit their son who is a 
doctor and studying to become a surgeon. 
... John Mednikow’s wife flew to Hawaii 
and was called back because of the death of 
her nephew from bulbar polio. . . . Among 
those attending the drive-in meeting at 
Kansas City were: Sig Goldberg, president 
of Wisconsin Allied; Ben Marcus, national 
director, Harold Pearson, executive secre- 
tary; Joe Woodward, Delft theatres; A. 
Spheeris and S. J. Papas of the Towne. 
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INNEAPOLIS 


William C. Sears, general manager of 
Minnesota Entertainment Enterprises Inc., 
operators of drive-in theatres in the Twin 
City area, has returned from a business trip 
to Kansas City, Mo. .. . Dean Martin and 
Jerry Lewis, smashed all boxoffice records 
in the city of Minneapolis for a stage attrac- 
tion in conjunction with a motion picture 
bill, during their recent one week engage- 
ment at Radio City theatre, first run loop 
house. The boxoffice gross was more than 
$72,000. ... Thirty-three Minneapolis neigh- 
borhood and suburban houses, sponsored 
Leap Year Night, Friday, February 29. A 
coupon was published in Minneapolis daily 
newspapers good for one free admission for 
one man when accompanied by a woman who 
purchased a ticket at the regular adult ad- 
mission price. The State theatre, a first run 
loop house, staged a special Leap Year 
Turnabout midnight show but used a differ- 
ent angle whereby the woman purchased 
the tickets for both herself and her escort. 
Both stunts created valuable publicity for 
the local motion picture industry. . . . Ken- 
neth Falk of Wright theatre, Maple Lake, 
Minn., and William Glaser of Paradise 
theatre, Faribault, Minn., were Film Row 


visitors. 


NEW_ ORLEANS 


The re-opened Union theatre, Farmers- 
ville, La., is completely re-equipped with 
RCA Booth and sound. ... Out of town 
exhibitors here for Allied Gult’s board meet- 
ing were Kenneth Giddens and W. E. Lim- 
roth, Mobile; Milton Guidry, Lafayette, La. ; 
Claude Darce, Opera House; Morgan City, 
La.; William Sendy, Airline drive-in, B. V. 
Sheffield, Sheff, Poplarville, Miss.; S. T. 
Jackson, Flomaton, Ala.; F. G. Pratt, 
Vacherie, La., and William Butterfield, 
Ruston, La... . Frank Olah, Star, Albany, 
La., announced he is also the owner of Star, 
Jeanerette, La., besides an interest in the 
Skyvue, New Orleans drive-in. . . . Richard 
Guidry has plans for a 350 car drive-in on 
the Galliano-Golden Meadows, La., highway. 
... Mrs. Lawrence Anderson is now doing 
her own buying and booking for the Lincoln 
at Palmers Crossing, Miss \l Morgan, 
buyer-booker for Fred McLendon 
Theatres said that the construction of the 
new drive-in will soon get under way at Bay 
Minnette, Ala., and Tocoa, Ga. 


OKLAHOMA CITY 


A second tour of Oklahoma by a troupe of 
stars from Hollywood is being planned for 
the week of March 17 by Theatre Owners 
of Oklahoma. Bill Slepka, head of TOO’s 
special events committee, said more than 
100 towns and cities will be visited in the 
tour which will be the first in the nation for 
1952. The touring film stars also will be 
guests of theatre men at their state con- 
vention March 23-25 at the Biltmore Hotel. 

Oklahoma Tax Commission reports 
sales tax for the month of January, 1952, 
for theatres, as 339 returns, $29,401 as com- 
pared with 352 returns, $30,062 tax, for the 
month of January, 1951. . “Phone Call 
from A Stranger” is being held over for the 
2nd week at the Tower theatre A special 
Leap Year show was held at the Tower. 
... “Quo Vadis” is now in its third week at 
the Harber theatre... . The Sky-Vue drive- 
in theatre, Ponca City, Okla., was to reopen 
March 6. . . . Topeka, Kansas, will have its 


third and largest drive-in theatre in oper- 
ation early in the summer, John Basham, 
manager of Community Theatres, Inc., an 
nounced. Plans for the opening of a 
second drive-in theatre in Joplin, Mo., were 
also announced by Commonwealth. The 
new drive-in will be located two blocks east 
of the intersection of County Line and 
Range Line. 


OMAHA 


William Miskell, Tristates district man- 
ager, reported that “The Greatest Show on 
Earth” is the first to run three weeks at 
the Paramount. It did record-breaking busi 
ness the first two. Orpheum treasurer 
Tom Cox took his physical for enlistment 
in the Air Force at Offutt Field. . . . The 
Orleans, Neb., Theatre, operated by Harold 
Burright, is being redecorated inside and 
out. ... The Prague, Neb., theatre is sched 
uled to reopen soon. . . . George Hollander, 
general manager of Ralph Goldberg's thea- 
tres, has been hospitalized. Weeping 
Water, Neb., business men are attempting 
to work out a plan with Mr. and Mrs. Neil 
Munkres, operators of the Chief, to reopen 
the theatre... . “Bend of the River,” draw 
ing far above average the first week at the 
Orpheum, was moved to the Omaha for a 
second week. ... “American in Paris” played 
the neighborhoods and topped normal figures 
at the Dundee and Ames Sail Versteeg, 
80, father of L. D. Versteeg, Springfield, 
S. D., theatre man, died at Corsica, S. D 


PHILADELPHIA 


With the downtown houses enjoyed a 
marked pick-up in business over the winter 
months, big openings of new features indi 
cate that the spring business looms even 
higger—exceeding by far the optimism ex 
pressed at the very beginning of the season 

The Hollywood, Astor and Cinema in 
\tlantic City, N. J., inaugurated student 
ticket admissions which must be signed by a 
school teacher with picture of student at- 
tached, for youngsters between ages of 12 
and 17. The admissions are slightly lowet 
than the adult prices Reading, Pa., 
managers again demonstrate public service 
performance in cooperating with the Berks 
County Association for the Blind by admit 
ting free throughout the year all blind 
persons accompanied by an escort... . Ken 
neth Hinkle named assistant to Herman 
Margles, manager of the Warner in Read 
ing, Pa. ... Mrs. Mary Sharpe Hill, man 
ager of the Elks, Mahonoy City, Pa., placed 
the house on an operating schedule of four 
days a week, closing Tuesday, Wednesday 
and Thursday. ... Birk Binnard, new lesse« 
of the Penn, West Reading, Pa., has re 
decorated the front of the house... . Hal 
Marshall, 20th Century-Fox publicity and 
exploitation director here, adds the Pitts 
burgh, Pa., territory to his local assignments. 


PITTSBURGH 


\fter a successful first ran here, “Street 
Car Named Desire” opened at the Stanley 
to regular prices and got off to another good 
start... . Theatre owner Bill Finkel and his 
wife spent a few days at Sarasota, Fla 
together with Mrs. Kitty Gilbert, widow of 
the late manager of the Warner Theatre 
here. . . . Charley Kiefer has withdrawn as 
partner of Andy Battison in the operation 
of Fifth Avenue’s Rialto theatre. . . 

(Continued on following page) 
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is the father of a baby boy named 
Mark Dave Hadburg, president 
AMPTO was presented with a gold 
yy the membership for his excellent 
the recently completed annual con- 
‘ Jim Vazzana has been added to 
Monogram Stall as a replacement for 
Jack Weitner The Stern organization 
expect to open the newly acquired Millvale 
Grant theatre on Easter Sunday It’s under 

ing extensive alterations. It is the first 

loor theatre owned by that company. 

The Lavender Hill Mob” which had an 
weeks in the suburban 


ention 


excellent run of four 


Squirrel Hill theatre, opened in the down- 
Art Cinema to standing-room-only 


town 


ine 


PORTLAND 


Since Hamrick’s Liberty theatre went on 

i first run policy, the other two chains have 
strong double billing at 
Evergreen 1s remodeling 
their Orpheum Other downtown thea- 
running variety of promotions . 
Quo Vadis” did a record breaking first 
veek at the New | iberty Phone Call From 
\ Stranger” at the Orpheum and Oriental ; 
Return of the Texan” at the Paramount; 
Kid” at the Broadway; “This 
Dangerous” at the United Art 
Rashomon” at the Music Box 
“Sidewalks of New York” 
Woman From Dolwyn” is at the 
Guild Art Theater. Walter Hoffman, 
Paramount field man, is in town for 
talk about “The Greatest Show on 
Karth” due to open March 14 at the Para 
ount Marty Foster off to Seattle to 
look after his “Quo Vadis” and “Greatest 
Show On Earth” souvenir program Mr 
Foster and Frank Breal, Evergreen em 
plovee and currently a jeweler, have leased 
the Century theatre and will call it the 20th 
theatre with 60 minutes of 
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David Levin, 
Mrs. Levin are 


the birth of 





manager of the Albee, and 
receiving congratulations on 
their first child, Laura John 
iated with C. & F. Theatres 
Carlton ) 1942, 
first as assistant at Fays and later at the 
Carlton, has been appointed manager of the 
Houe, « «wood & Gordon operation. He 
succeeds San ! The Palace, a 
Broad 

and Milton 
cently damaged by fire. Fiames 
in undetermine wrecked the 
manager othce and spread to the inner 
lobby before firemen arrive No casualties 
were reported the re oO rring well after 


mecluded 


J. Roger 


ASSOC 


(Favs, Majestic and since 


neighborhood street 
ection, operated by Samuel 
Bomes, was re¢ 


from 


the evening’ rtorma had ¢ 
Albert 7 i 3 Stic 
treasurer ot 1 : Jimmy Fund” 
paign, in a final accounting 
of $36,115 collected 
Rhode Island Theatre 
ators. Of this amount, 
from theatre patrons during regularly sched 
uled performances “Snow White”, back 
for a third time, after plaving this city for 
a total of 10 weeks during the two previous 
engagements, Was held over for a 
week at the Albee. Opening during public 
school vacation, crowds of were 
attracted by special offers of polo shirts. 


Manager, 
Cam 
eported a total 
through the efforts of 

ind Oper 
was collected 


second 


children 


46 


SAN FRANCISCO 


Harry Brown, projectionist at the Para 
mount Theatre a number of years, died 
suddenly following a short illness. . . . Fred 
Rhae, Paramount projectionist, has returned 
to work following a virus attack. ... Martha 
Martinez, biller at Columbia, married Adria 
Sola Visiting the row the past week 
were Lester Blumberg of Principal Pictures, 
Angeles and Joseph Huff, theatre 
owner, Stockton. ... The 1,000-car Mission 
Drive-in, formerly operated by Trans-Cali- 
fornia. has been purchased and will be oper- 
ated by Howell Bros. of Los Angeles. 
General Theatrical plans to open the Hecker 
drive-in at Gilroy, and the Citrus 
Heights drive-in at Citrus Heights, March 
28. . . . Fred Sicoe who has been assisting 
at the Strand, Gilroy will return as manager 
to Hecker Pass and Richard Wallace, work- 
ing during the winter months at the Tower 
and Roseville in Roseville, will again take 
over management of Citrus Heights. .. . 
The 593-seat Pinetree, Klamath Falls (Red- 
wood Theatres), is being dismantled. 
Giles E. Turner, announced he will open 
his Hill drive-in at Riverdale between April 
15 and May 1 


Los 


Pass 


SEATTLE 


Chris Casper, co-owner of the Nifty Cos- 
tume Co., returned from a general business 
trip to Salt Lake City and Denver. j 
Butch Leonard, United Artists salesman, is 
nm a swing through northern Washington 
3arnie Rose, district manager of Uni- 

Pictures, visited with Don Gillin, 
local branch manager. The two executives 
expressed their pleasure over the reception 
in the Northwest of “Bend of the River.” 

Seattle will celebrate Pete Stewart's 
30th anniversary in the motion picture in- 
dustry in April. Mr. Stewart is branch man- 
ager of Warner Bros. ... Easter release at 
the Orpheum theatre will be Abbott and 
Costello’s new picture, “Jack and the Bean- 
stock.” William Thedford, Frank 
Christie, Carl Mahne and Russ Brown, ex- 
ecutives of the Evergreen Theatre Corp., 
will leave March 21 for Los Angeles to con- 
fer with Charles P. Skouras. They will be 
joined in Los Angeles by Frank L. New- 
man, Sr., vice president of Evergreen. 
James Leslie, former manager of the State 
theatre in Olympia has been transferred to 
the State theatre in Spokane. George 
Patterson, Evergreen Theatres’ treasurer is 
back from Portland. ... Carl Mahne, Ever- 
green’s purchasing agent, was in Portland 
overseeing the remodeling of the Orpheun 
theatre Keith Beckwith, Snoqualmie 
Valley Theatres, sold the Ritz theatre in 
Spokane to Merlin Toland. Loren Wahl 
Grand theatre at Bellingham, was in_ the 
hospital with a wrenched back. . . . Wash- 
ington drive-in theatres recently opened fot 
the season include the Snow King, Rodeo 
Duwamish, Aurora and Midway. . James 
Hone announced that March 25 has been set 
for the meeting of Theatre Owners of 
Washington. It will take place at 12 
in the New Washington hotel 


ST. LOUIS 


“David and Bathsheba” into the 
Missouri at regular prices Lou Davis, 
manager of the Will Rogers theatre held a 
Leap year night Harry Hass, Para- 
mount manager and Lester Bona, manager 


versal 


noon 


moves 


of Warner Bros., visited Paducah, Ky., and 
Cairo, Ill. on business. . . . Southwestern 
Division Manager of MGM, John Allen of 
Dallas visited his St. Louis exchange. 
George Phillips back from a business trip 
to New York where he attended the Realart- 
3roder sales gathering. ... Tom Bloomer of 
Bellville, Ill., President, Motion Picture 
Theatre Owners of St. Louis, Eastern Mis- 
souri and Southern Illinois off to an ex- 
hibitor meeting in Kansas City. Same 
for Paul Krueger of this city. . . . Norvin 
Garner of Dexter, Mo., finishing construc- 
tion of his new drive-in on U. S. highway 
No. 61 near Lilbourn for an early opening. 
Lester Kropp and Mrs. Kropp—he’s 
co-general manager of Wehrenberg Theatres 
here—back from a Florida vacation. Also 
Mr. and Mrs. Clarence Kaimann, Kaimann. 


VANCOUVER 


“Quo Vadis” at the Orpheum at a $1.25 
top broke the house record and “Tales of 
Hoffmann” at the Studio at a $1.50 top on 
three shows a day—also playing to near 
capacity business. Canadian Picture 
Pioneers at their annual dinner elected the 
following officers for 1952: president, Micky 
Goldin of the Studio; vice-president, Wil- 
liam Myers of the Plaza; and Steve Rolston 
of Alliance Pictures, secretary-treasurer. .’. . 
A syndicate of Swift Current businessmen 
have formed a company to build a 300-car 
$50,000 drive-in theatre near the town of 
Swift Current, Saskatchewan. The town 
now has two regular theatres which cater to 
the farming community. The Rycroft 
Theatre at Rycroft, Alberta, the town’s only 
theatre operated by Arthur Grimm, a 300- 
seater, was destroyed by fire. The house 
was not open at the time of the blaze... . 
Jack Reid, JARO B. C. manager, reports 
his company is having its most successful 
year with British pictures. . . . On his first 
visit to the Coast since his appointment as 
publicity director of Odeon circuit, Jim 
Hardiman was busy getting acquainted with 
the trade in Vancouver. . . . Jack Hughes, 
chief British Columbia censor for the past 
15 years passed away in his 67th year. 


WASHINGTON 


The Washington exchange area came in 

third throughout the country in the Variety 
Club Will Rogers Memorial Hospital’s 
“Christmas Salute.” .. . Harry Lohmeyer, 
Washington district manager for Warner 
Bros. Theatres, is recuperating after having 
been struck by an automobile. . . . “Bend of 
the River” went into a third week at RKO 
Keith’s ; and “Quo Vadis” went into its 11th 
downtown week at Loew’s Columbia. 
The annual “Thank You” Luncheon for the 
ladies who worked on the Variety Club 
Welfare Awards Drive was to be held this 
week at the Shoreham Hotel. Mrs. Sara 
S. Young, who headed the Women’s Com- 
mittee for the drive, hostess. Each 
year the wives, relatives, and friends of 
Variety Club members, and the girls from 
the film exchanges and theatre circuits, offer 
their services in the annual Welfare Drive. 
The women have been responsible for rais- 
ing many thousands of dollars for the Wel- 
fare Fund. Present at the luncheon today 
will be Tent No. 11’s Board of Governors, 
to pay tribute to the women. . . . William 
Fischer, for many years head booker and 
office manager at Columbia Pictures, began 
his duties on March 10, at Paramount, as 
booker. 
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Movietime 
Tours Set 
For Spring 


Eight Movietime U.S. A. 
set for this Spring and exhibitors of 11 ex- 
change territories have requested tours for 
next Fall, Arthur L. Mayer, executive vice- 
president for the Council of Motion Picture 
Organizations, announced this week. 

Spring tours already set are as follows: 
March 16, Oklahoma City; April 13, At- 
lanta; April 20, Albany; April 27, Buffalo 
and Virginia; May 11, Memphis; May 18, 
Milwaukee; June 22, Salt Lake City. Tours 
will be held in the Fall in exchange terri- 
tories served by New Haven, Indianapolis, 
Washington, D. C., New Orleans, Dallas, 
St. Louis, Minneapolis, Detroit, Des Moines 
and Seattle. Several addition tours are con- 
templated, Mr. Mayer said. 

COMPO’s $300,000 
newspaper advertising campaign will begin 
next month when the first copy—sponsored 
by either 20th Century-Fox or Paramount— 
will appear in the larger daily newspapers, 
it was announced last week following a 
meeting of the advertising-publicity direc- 
tors committee of the Motion Picture Asso- 
ciation of America. 

Under the program, final details of which 
will be ironed out within the next two weeks, 
newspapers in the larger cities are expected 
to be favored in the placement of advertise- 
ments, which will highlight new product on 
the theory that such emphasis would best 
the industry as an insti- 


tours have been 


second nationwide 


serve 
tution. 

Other recen COMPO developments in- 
clude the appointment of Harry Brandt as 
chairman of a committee to pass on all con- 
test plans. Others on the committee include 
Oscar A. Doob, Manny Frisch, Lauritz Gar- 
man of Baltimore, Edward Hyman and 
Ralph Trathen of Salt Lake City. 


Warner Theatres Advertises 
Seven Theatres for Sale 


Warner Brothers Theatres this week ad- 
vertised in the Chicago Tribune's financial 
a list of seven of their 12 Chicago the- 
theatres listed 


to promote 


page 
atres which are for sale. The 
are the Avalon, Capitol, Cosmo, Chatham, 
Ogden, Shore and Stratford. The ad stated 
that all the houses were in “excellent” 
dition and that the offering was subject to 
withdrawal without notice.” 


con- 


“prior sale or 





HENRY 
ARIAS 


PURCHASING AGENT 
Foreign and Domestic 
Film Distribution 
729 7th Ave., N. Y. 19, N. Y., Circle 5-4574 


Serving the Industry Since 1913. CABLE: 
Negotiations in Any Language. HENARIAS, WN. Y. 
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IN NEWSREELS 





MOVIETONE NEWS, No. 21--President 
speaks to Russians through new “Voice” ship 
miral Robert Briscoe new naval chief. Mrs 
velt in India. Kaiser's grandson marries Wit! 
-- in My Heart” premiere. Skating. Skiing 
OVIETONE NEWS, No. 22- Schuster. murder 
ay om earthquake Truman confers with r 
chief. Eisenhower in Greece. U. S. “Voice’ 
ready for duty Jet ace Maj. James Jabara 
what it takes. Korea POWs stage pageant 
Beatty 
NEWS OF THE DAY, No. 235- Radio ship pierces 
Iron Curtain with Truman message Mechanized 
war on coyotes. Times change in Japan Betty 
Hutton in Korea. Mrs. Roosevelt in India. Bas 
ball in the air 
NEWS OF THE DAY, No. 256-Revolt in uba 
Jap ‘quake. New York honors Jerusalem mayor 
Human seal, Germans jest at world problems 
Scourge hits Canadian cattle Baseball. Scooters 


race. 
PARAMOUNT NEWS, No. 58 Betty Hutton 
Korea. President Truman dedicates “Voice” ship 
program. New Hamp 


Clyde 


Truman on mutual security 
shite ae 
ARAMOUNT N 


Larthquake in Japan 
Eisenhower in Greece. Workmen in disguise. Paris 
fashions. Schuster killing Heligoland begins era 


ot 
TELENEWS DIGEST, No. 10B-—Korea training pr 
— India eclipse. French air crash. Heligoland 
returned Budapest traffic prob Pe Gl brides in 
Japan. Fishing trout. Mink hounds 

WS DIGEST, No lA-—A oat 
slain, Railroad strike. Japanese eart! . 
jets in production in Kansas. New power “i Chilean 
industry Spanish hunt 

UNIVERSAL NEWS, No. 541 NATO report French 
air crash. “‘Voice of America” ship. Spring fash 
from France. Canadian coyote hunt. Golden Gloves 
Giants in training. 

UNIVERSAL NEWS, No. S42 Jap earthquake at 
tle destroyed in Canada because of disease. Eisen 
hower in Greece. Seeds of dancoracy in California 
Parisian styles. Lion tamers in Holland. Pie toss 
Dodgers in training. 

WARNER PATHE NEWS, No. 6@—-Truman in for 
eign policy plea. Burglary loot $2,000,000 Mrs 
Roosevelt in India. Duke of Windsor back in U. S$ 
Coyote hunt. Betty Hutton 

Japanese earth 
quake. Middies honor West Point cadets. Water 
power harnessed in Chile. Truman vacations. Pinay 
heads French Government. Ski fashions. Baseball 





Legion Approves Six of 
Seven New Productions 


The National Legion of Decency this 
week reviewed seven films, putting five in 
Class A, Section I, morally unobjectionable 
for general patronage; one A, Sec 
tion II, morally unobjectionable for adults, 
and one in Class B, morally objectionable in 
part for all. In Section I are 
Busters,” “Bugles in the Afternoon,” “Girl 
in White,” “The Lady With a Lamp” anc 
“Laramie Mountains.” In Section II is “My 
Six Convicts.” In Class B is “One Big 
Affair,” because of “suggestive 


Strengholt, Dutch Film 
Industry Leader, Dies 


F. L. D. Strengholt, 50, leader of th 
Dutch film industry, died suddenly March 
5 in Zurich, Switzerland. Mr. Strengholt 
owned more than 20 theatres in Amsterdam, 
Rotterdam, The Hague and other Dutch 
cities, including the Tushinski theatre, Am 
sterdam showplace. He also headed two dis- 
tribution companies and was recently named 
head of the distribution section of the Dutch 
Film Bund. He handled distribution in Hol 
land for several American 
cluding United Artists, and 
laboratories. 


William N. Day, Jr. 

Funeral services were held March 11 for 
William N. Day, Jr., veteran Ohio exhibitor 
and owner of the Grand theatre, Dunkirk 
who died of a cerebral hemmorhage. 
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Reprinted from The 
HOLLYWOOD REPORTER 


‘RODEO’ 
COLORFUL 


Excellent Spectacle 
Achieved by Mirisch 


(Running time—71 minutes) 


Filmed in Cinecolor, ‘‘Rodeo”’ is a 
colorful and gaudy picturization of the 
behind-the-scenes life in a rodeo and 
the stubborn, proud people who daily 
risk their necks aboard uncooperative 
livestock. Audiences should be de- 
lighted to find that this is more than 
another cowpoke story and that pro- 
ducer Walter Mirisch has stretched 
every dollar in the budget to achieve 
the effect of a spectacle-like produc- 
tion with flashy sequences of the rodeo 
events, the parades and enthusiastic 
crowds. An engaging story weaves 
through the display to provide its share 
of adventure and romance. 

Jane Nigh is attractively effective 
as the rodeo manager and her femi- 
ninity serves as a nice balance to John 
Archer as the rugged bronc buster. 
Wallace Ford fits perfectly into the 
yarn-spinning and beloved rodeo char- 
acter and Gary Gray is good as the 
wide-eyed adolescent brother of the 
femme lead. Frances Rafferty plays a 
wise performer and adds good support 
along with Fuzzy Knight, Frank Fer- 
guson and Robert Karnes. William 
Beaudine’s direction successfully moves 
from the show sequences to the story 
with ease and Marlin Skiles provides 
a good music score. Technical credits 
are good. A Monogram Picture 
Producer Walter Mirisch 
Assoc. producer Richard Heermance 
Director William Beaudine 
Screenplay Charles R. Marion 
Cast: Jane Nigh, John Archer, Wallace 
Ford, Gary Gray, Frances Rafferty, 
Sarah Hayden, Frank Ferguson, Myron 
Healey, Fuzzy Knight, Robert Karnes, 
Jim Bannon, |. Stanford Jolley. 
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, Tie presents 


EMPIRE 


VERA RALSTON LUTHER ADLER- JOHN RUSSELL~ GENE LOCKHART 


UCE MANNING and BOB CONSIDINE © Associate Producer-Director JOSEPH KANE 


Republic Pictures Corporation=— Herbert J. Yates, President 
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HELP WANTED 


CONNECTICUT 
Give complete 
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Petersburg, Florida 


FOR 
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SALE. SARASOTA, FLORIDA-NEIGHBOR 
theatre. Over 500 seats, $30,000, reasonable terms 
P.O BOX 514 mpa, Florida 
~~ ATRE IN MAINE, SMALL 
Selling at a sacrifice. BOX 2643, 
HERALD. 
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DRIVE-INS, NEW 
MOTION Pi 
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COLORED MOVIE THEATRE, 360 
k t ~OKINE TINg two stores, corner 
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quipped — $9,5 
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DRIVE-IN sneer 
New speakers ‘onc " 
or 


rw LITE DRIVE. 


SERVICES 


S. BEST QUALITY SER 
\IT COMPANY, Shelbyville 


WINDOW CARDS PROGRAMS HERALDS, 
t t ! ge. CATO SHOW PRINTING CO 


FOR 


STUDIO EQUIPMENT 


16MM and 35MM MOTION PICTURE 
production equipment. Send your listing for our liberal 
a4 offer. We want Mitchells, Moviolas, Tripods, 
laboratory and editing equipment. See us first for best 
used equipment purchases. THE C. a MART 
INC., 1845 Broadway, _New York 23, N. 


WANTED: 


MAKE YOUR OWN NEWSREELS 
commercial short Anima tion stand compl 
sibl allies, $1 Maurer M re¢ ie 


PRO sect 


yutfits 
1.995 
“ l SIN te sy 
4,250; Aurico’ 
Bridgamat ¢ 
Everything for making pictures. Tr 
log mailed. S. OQ. S CINEMA, SUPPL’ 


1 pag 
cata COR 
PORATION, 6&4 W. S2nd St., New York 19 


Cable 


NEW nn 


WESTINGHOUSE RECTIFIER BULBS $5 75; 
film cabinets, shopworn, $2.25 section; ong - 25; parts 
for Simplex 30% discount; photocells 3.95; white 
Suprex screens, 35¢ ft. STAR CINEMA wr P L Y, #41 
West 50th St., New York 19. 

SAVE 50% TO 75%! BUY TEMPERED MASON 
te marquee letters, available ] lors; 4 5c; 8’ 

v tik ;* Rc 4 $1 5 16 $1.50. Fits 
Wagne Adler lite ns. S O. S. CINEMA 
SI PPLY CO ‘RPORATION 604 W. 52nd St., New 
York 19. 


-IMP ROVE 
screen 3944c 
i Seneta 


“CORPORA 


YOU RE SELLING YOUR PI PORE 


roofe pl 
eflectors 
CINEMA SUPPLA 
004 w nk t., New York 19. 


) 
TION, 


MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous exploration of all the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid, 
$3.50. OU : EY BOOKSHOP, 1270 Sixth Ave., New 
York 2, N. Y 





RICHARDSON’S BLI E BOOK OF PROJECTION 
Best Seller since 1911 ow in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart 
Expert information on all phases of projection and 
equipment. Special new sceti n on television. Inv alu- 
able to beginner and expert, postpaid. QUIGL 
BOOKSHOP, 1 Sixth Aver New York 20, N 


INTERNATIONAL MOTION PICTURE’ AL- 
manac—the big book a business—1951-52 edi- 
tion. Contains over raphies of important 
motion picture personalities. Also all industry statis- 
tics. Complete listing of pictures, 1944 to 
date. Order your copy todz postage included 
Send remittance to QL a I Y BOOKSHOP. 1270 
Sixth Ave., New York 20, N. ¥ 


USED EQUIPMENT 


NEED ANYTHING? WRITE STAR! SIMPLEX 
rear shutter mechanisms, rebuilt, 7.50; RCA M1l- 
9030 soundheads, used 4 months, $675. pair; Simplex 
pedestal stabilizers $18.5C pair; pair lkw lamphouses 
and rectifiers, rebuilt, $525; 2 unit electric ticket reg- 
ister, rebuilt, $129.50; rewinders $5.95 set. STAR 
CINEMA COMPANY, 441 West 50th St., New York 
19 





DOES IT! TRADI IN YOU ® OLD EQUIP 
more tt I 

tle, pay out in easy ses. S “( INI M \ SI P. 
PLY CORPORATION, 664 W. 52nd St., Nx York 19 





SEATING 





SHOWMEN: WE HAVE 5,000 SEATS IN STOCK 
originally built by American. Late types, new spring 
edge, flexolated seats with fully upholstered backs and 
completely rebuilt. Now is the time to improve com- 
fort and business, and save money to boot. Will sell at 
half the cost of new chairs. Guarantee on all work 
EASTERN SEATING CO., 138-13 Springfield Blvd., 
pees Gardens, N. Y. Phone: LA. 8-3696. 


YOU CAN’T BEAT S. 0. S 
American fully upholstered, spring seat, 
dition, $2.95; 600 American 7 y r 
500 — bod panelback, meta 
$5.95. Ma Send for chair bu 
CINE MA. SU PPLY CORPORATION 
New York 19. 


CHAIR VALUES. 70 


excellent con 


ag omagirone ge 3 OUR CHAIRS AND 
m ALLIED SEATING 
k City 


BUSINESS BOOSTERS 


COMIC BOOKS, AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 412% 
Greenwich St., N. Y. C. Publications for premiums 
(exclusively) since 1939. 





75 OR 100 NU MBERS. 
339 W. 


BINGO DIE-CUT CARDS, 
$3.50 per thousand. PREMIUMS PRODUCTS, 
4th St. D New | York 18, N. Y 
WINGS—A IRTED 
HECHT, 3074 Park 


NEW — SPACE RANGER 
giveaways. C — on request. 
Ave., New York $1 


DRIVE-IN EQUIPMENT 


THAN YOU 


seasor 


PHINK 


ORDER NOW 
1 cable $70 \ 


on eas payment plar 
s. O. S. CINEMA Sl PPLY CORI (ORATION, 
52nd St., New York 19 
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Peerless Announces Film 
Restoration Process 


| }*) 


Hollywood and the company offers free ad- 


visory service on the possi restoring 


such negatives to economic usefulness in tne 
industry 

The treatment 
is said to 


by 25 to 40 per cent 


Peer-Renu” and 


the amount of shrinkage 
W here 
down to one pet 
prints 


reduce 
this brings the 
less, 


shrinkage cent or 


ommercially acceptable usually can 
a continuous printer, it is said. 
“Peer-Renu” will make 


available for use in the tele 


be made on 
Is believed also 
film revivals 


vision medium 


National Screen Previews 
"Quo Vadis"' Displays 
preview of displays 
“Quo Vadis” was held 
this week 
New York 
executives 
\mong 


\ press especially 
prepared for MGM’s 
by the National 
at Toots Shor’s 
In addition to the 
of MGM and N.S.S 
the displays was a giant three-dimensional, 
seven-ioot cut-out 
merous murals, 
alds, giant press books, lobby cards, ete. 


Screen Service 
restaurant in 
trade press, 
were present 
standee, as well as nu 


mats of newspaper ads, her 
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An International Association of Motion Picture Showmen — Walter Brooks, Director 


For Industry Speakers at Luncheon Clubs 


COPD Theatre 0 FACTS”—from Allied 
Theatre Owners of Indiana—makes 
a pertinent point of something 
that we've long believed in, and which they 
express in well-chosen words. They say: 
“Hats off to Indianapolis distributors who 
have been doing such a fine job of public 
(and industry) relations (by providing 
speakers to appear) before various civic 
clubs and similar groups in towns through- 
out the state. We have heard in person and 
by letter of what a good job was done. 

“As one exhibitor wrote: ‘Mr. —————’s 
program for the Lion’s Club made a deep 
impression. Perhaps it was because it 
reached a group who had not attended a 
movie for months. They set up a round table 
discussion and as a final touch, screened 
their new picture. I wish you could hear 
the comments on Main Street. Especially— 
‘You don’t see anything like that on televi- 
sion.’ They did a beautiful job and I shall 
be eternally grateful.’ 

“Another letter reads: ‘Following Mr. 

’s talk to our Rotary Club I saw 
people at the movies who I know have not 
been to the theatre in ages. Quite a few 
people stopped me on the street to tell me 
what an excellent talk Mr. —— 
and that they had a new appreciation of the 
movies.” Parenthetically, the Indiana bulletin 
explains, “We only left out the names above 
because we can’t print all the comments we 
received and credit should go to so many.” 

There’s good reason to appreciate this 
opinion from the grass roots. Perhaps be- 
cause in our personal experience, it was 
Henderson M. Richey’s department of exhib- 
itor relations at MGM where this policy 
was first established as regular procedure 
on a nation-wide*basis. It’s still being car- 
ried out, with a long itinerary of speaking 
engagements, before all manner of luncheon 
and civic clubs, across the forty-eight states. 
Other distributors do it, but even so, it takes 
more than a few to cover the country. 

Wha: it really amounts to is just this: 
That in every community, the theatre mana- 
ger should first of all belong to his local 


gave 





THE ANNUAL AWARDS 


We have come again to that time of 
year, the I8th Annual Judging for the 
Quigley Awards, and again we've had the 
difficult job of selecting finalists from the 
accumulation of entries through 1951. This 
year, there will be 25 from smaller situa- 
tions, 30 from larger situations and ten 
from overseas. That's too many for the 
judges to cope with, but we can't cut any 
deeper without bleeding for those who 
have tried so hard. 

For a month previous to the Annual 
Judging, our friends and associates here 
know we go around muttering in our pre- 
occupation, trying to decide which of 
which or what and why, these should go 
before the judges but some must fall by 
the wayside. We visualize the theatres, 
the towns and places, the Main Streets, 
the long hours, the problems and the diffi- 
culties that go into the preparation of so 
many entries. 


Finally, we emerge with the finalists, the 
survivors, and now we thank the honorable 
judges who will see them spread upon the 
tables, and are asked to name a first and 
second choice in each of two classifica- 
tions with one choice among the entries 
from overseas. Their job is a tougher one 
than ours, for after all, we can pick 65 out 
of many times that number. They must 
elect three out of twenty times that num- 
ber. Thank you, merry gentlemen, let 
nothing you dismay! 





luncheon club, such as the Rotary, the Ki- 
wanis, the Lions. And he should join his 
Main Street business associates in their 
Chamber of Commerce and business associa- 
tions for the common good. So many Round 
Table members excel in this particular ac- 
tivity. Some lead their cities and towns and 
neighborhoods, by promoting and creating 
this substance of business association. 
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q More and more newspapers across 

the nation are putting color on their 
presses, making available a new form of ad- 
vertising at the point of sale. It is especially 
appropriate to sell color with color, since 
color is part of our product. 

Outstanding in our current mail is a full- 
page on “The African Queen” in the Chi- 
cago Tribune, for the opening of this Tech- 
nicolor picture at the Woods theatre. The 
Tribune has been a pioneer in providing 
color, and “the world’s greatest newspaper” 
has the largest circulation in America’s mid- 
west. This particular example of color in 
advertising is excellent. 

And, that phenomenal 24-page section for 
the new theatre, which Tony 
Sudekum has made the flagship of the 
Crescent Amusement Company circuit in 
the Southland. We've never such a 
newspaper insert, which not only includes 
color in quantity but also cooperative pages 
of real quality, with the expressed approval 
and applause of the business community. 

Our point is that small situations, or at 
least relatively small situations, may also 


Tennessee 


seen 


use color on occasion, if they can get two 
color mats. We would like to see a major 
company provide a regular two-color mat, 
supplying the second color as a separate mat 
for use with an oversized pressbook mat in 


black. 
SN 


Depend on Loew’s Theatres and 

Ernie Emerling’s boys around the 
country, to observe “Leap Year Day” on 
February 29th—in proper fashion. Both 
in-town and out-of-town, Loew’s gave the 
girls an opportunity to take their boy friends 
to the movies. Any girl with her sweet- 
heart or husband could buy a “two-for-one” 
ticket at the box office for herself and her 
escort. And to make it more romantic, each 
girl was presented with a red heart as her 
ticket of admission, since she paid for her 
spouse. Theatres averaged hundreds of 
extra tickets, and refreshment stands did a 
land office business. Walter Brooks 





Atmosphere of 


Adventure for 
“African Queen’ 


Adventure began with the advertising for "The 
African Queen""—and for the sensational run of 
the picture at the Capitol theatre, on Broadway, 
girls in leopard-skin coats gave away "genuine'’ 
diamonds as promotional ballyhoo; wore colorful 
raincoats and carried umbrellas proclaiming their 
admiration for Humphrey Bogart, as street bally- 
hoo. The girls simply adored "Bogey" and every- 
body had fun with a monkey mascot who also 
appeared in street and lobby stunts. 


Loew's Sr 


n person 


away free sample 


of popcorn to 


intrigue patrons. 
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Jerry Baker MOVIETIME, U.S.A. 


Wins Again 
In Contest 


Jerome Baker, manager of RKO Keith's 
theatre, Washington, won first prize, a $1000 
detense bond, in 20th Century-Fox’s $15,000 
showmanship contest for “The Day the 
Earth Stood Still.” Jerry was the Quigley 
winner for large situations in the third quar- 
ter of 1951, with the same campaign! 

Second prize, a $750 bond, went to Ivan 
Ackery, of the Orpheum theatre. Vancouver, 
the old master himself, who has a Quigley 
Grand Award to his credit. Third prize, a 
$500 bond, goes to Robert Retzer, Sanger 
theatre, Sanger, Cal., a born showman in a 
small situation. J. P. Harrison, manager of 
the Campus theatre, Denton, Texas, a Quig- 
ley Grand Award winner last year, was 
awarded a $350 bond, and M. Cave, manager 
of the Dominion theatre, Victoria, B. C., a 
newcomer to the Round Table, got a $250 
Milton Harmon, of the Palace thea- 
a $150 bond. 


bond. 
tre, Milwaukee, won 


211 Prize Winners! 


Ten theatre men, winning $100 bonds 
each, included Harry Screiber, Palace thea- 
tre, Columbus; Matt Saunders, Loew’s Poli 
theatre, Bridgeport; J. Pecora, Garfield 
theatre, Milwaukee; Al Frank, Retlaw thea- 
tre, Fond du Lac, Wise.; Rocque Casamas- 
sine, RKO Franklin theatre, New York; W. 
J. Scutter, Lincoln theatre, Springfield, LI1.; 
Clayton O. Pruitt, RKO Coliseum, New 
York; Charles Graziano, Paramount thea- 
tre, Syracuse; Tiff Cook, Capitol theatre, 
Toronto; and Thomas H. Allen, Jr., State 
theatre, Columbia, S. C 

Fifteen showmen were in the $75 bond 
category, as follows: Nick Sonday and 
Chuck Barnes, Uptown and Granada thea- 
tres, Kansas City; Tom J. Mitchell, Para- 
mount theatre, Baton Rouge; Jack McDou- 
gall, Oakland theatre, Oakland, Cal.; Wm. 
P. Lalor, Fox Myers theatre, Janesville, 
Wise.; E. L. Hubbard, Century theatre, 
Buffalo; James King, RKO Boston theatre, 
Soston; Harold Wyatt, West Coast theatre, 
Santa Ana, Cal.; Goodie Sable, RKO 
Keith’s theatre, Dayton; James McNeill, 
Majestic theatre Brownsville, Texas; Tony 
Masella, Loew’s Poli-Palace theatre, Meri- 
den, Conn.; D. J. Kerski, Lyric theatre, 
Stevens Point, Wisc.; Bob Bothwell, Fox 
theatre, Missoula, Mont.; Billy Wilson, 
Florida theatre, St. Petersburg; John W 
Hutchings, Ben Ali theatre, Lexington, Ky 
and Messrs James O. Martin, Wayne Miller 
and Woody Barrett, of the Orpheum thea 
tre, Wichita, Kansas. 

The next one hundred and one will get 
$50 bonds, and all remaining contenders re- 
ceive $25 bonds for their efforts. The 
judges were Sol Schwartz, president, and 
Harry Mandel, national director of adver- 
tising, publicity and exploitation, for RKO 
Theatres, with the director of the Herald’s 
Vanagers’ Round Table, and Chester Fried- 
man, editor of Box Office’s Showmandiser. 
Rodney Bush, exploitation manager of 20th 
Century-Fox, acted as proxy for Bob Wilby, 
of Atlanta, who was unable to attend. 
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James H. Tobin, manager of Warner’s 
theatre, Bridgeport, had a bannered bus as 
street exploitation for ‘Sailor Beware,” with 
Martin & Lewis doing their usual. 


\dams Goelz, manager of the Hippodrome 
a grandmother, displaying ‘“show-lady-ship” 
and those gams, as part of exploitation for 
“Rancho Notorious” in Chicago. 

Adam Goelz, manager of the Hippodrome 
theatre, Baltimore, entertained Vera-Ellen 
and Tom Baldridge, in the order named, as 
promotion for “The Belle of New York.” 


v 
Managers of the Roval, Fower, and Gem 
theatres, in Tulsa, Okla., are using free 
passes bound in and printed as part of match 
books, which entitle the finders to a lucky 
The entire cover 
First cam- 


“two for one” admission. 
is devoted to the local Safety 


paign. 


Kenneth J. Sniffin, manager of the Presi- 
dent theatre, Manchester, Ga., concentrating 
on small campaigns and continuous selling 
approach, with accent on the likes and dis 
likes of his patronage at the local level. 


Louis Davis, manager of the Will Rogers 
theatre, St. Louis, writes enthusiastically of 
his first “Leap Year” show with “Darling, 
How Could You” as a feature picture. Bob 
Goddard, pepular columnist in the St. Louis 
Globe-Democrat, made a story of it. 


Sol Sorkin, ss eaer al RKO Keith’s the- 
atre, Syracuse, garnered a passel of publicity 
on “Retreat, Hell!” which broke in all the 
with photos for our 


leading 
picture page. 


newspapers, 


Jimmie Thames, way down in Arkansas, 
reports the same kind of exploitation for 
“Retreat, Hell!” at the Center theatre, Little 
Rock, with the greatest cooperation of the 
15th Infantry Battalion and a General who 
came all the way from Washington for the 


oceasion 


And Phil Katz, Hota out of Warner’s 
Pittsburgh head office in the Clark Bldg., 
says that “Retreat, Hell!” has them on the 
ropes in the western Pennsylvania territory. 
“For the first time in history,” he says, some 
outstanding examples of newspaper cooper- 
ation. 


Phil Katz also notes “Twirp Njght” on 
Feb. 29th, explains it thus: “The *Woman 


Is Requested To Pav.’ 
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Ray McNamara, manager of the Allyn 
theatre, Hartford, made a tieup with the 
Circus Fans of America, who know their 
ballyhoo, for the exploitation ot “Greatest 
Show on Earth” with Connecticut theatre 


parties 


H. L. Needles, old showman who retired 
and went “arty” showing his colleagues a 
“direction finder” as part of his exploitation 
for the Art theatre, Hartford, Conn. 

Joe Boyle, manager of Loew’s Poli the- 
atre, Norwich, happy about the whole thing, 
with his newspaper breaks for “Quo Vadis” 
which run into lots of free (but hard-to-get) 
space, 

v 

Lou Cohen among dozens of Loew's man- 
agers who have devised “Loew's Salute to 
Spring” as a theme for lobby displays, and 
with plenty of attraction value. 


George Snyder, sie of Schine’s 
Paramount theatre, Syracuse, turns in an 
exceptional campaign on “The Model and 
the Marriage Broker” which is an entry for 
\wards in the first quarter. 
v 

J. Clowes, manager of the Strand theatre, 
Me Bi John, N. B., used a display of children’s 
for “Close to my 


the Quigley 


photos as 
Heart” and reports good business 


promotion 


Frank Boyle, alert manager of the Saxon 
theatre, Fitchburg, Mass., mails a timetable 
of showings direct for use on school bulletin 
boards as a public relations gesture, on the 


practical side. 


v 
A bundle of tear sheets from Washington 
newspapers on the Winchester Virginia Bi- 
Thomas 
publicist for Metro 
a descendant 


Centennial can mean but one thing 

Wood Saldridge, 

Goldwyn-Mayer in the area, is 

of an old Virginia family. 
v 

Nathan Wise says he 


in all Cincinnati newspapers for the 


“had a feast of 
space” 
personal appearance of Vera-Ellen in behalf 
of “Belle of New York”—and we know that 
Nate has never had a famine, in the pub- 
licity department. 
v 

Leland J. Thompson, manager of the 
Stout theatre, Menomonie, Wisc., used four 
big newspaper ad mats in a row, three spon- 
sored and one for the theatre to describe 
“My Favorite—” this and that 
My Favorite Spy.” 
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Odeon Does Tricks 
With 24-Sheets 


from To 
1 


deon con- 


show how 


nm de- 
24-sheet posters, and 


' 
| that 24-sheets 
howmanship, we pro- 
results that were ob 
adjoining column, we show the 
traveling 24-sheet, de 

Odeon, Winni 
curiosity on the 


use” of a 
or Pacey it the 
iroused a lot ot 
of other advertising of the 
Odeon Kingston, Al 


sheet in_ five 


ulvanee 
And at the 
nounted i 24 


he installed 


sections, 
nt locations from 
interest. 


in differe 

lav, to create 
ott Brown, manager of the Odeon, Vic- 
a 24-sheet 
played t eparate pieces in six mer- 
st tickets were 


mbled” the 


new 


B. C., cut into six sections 


vindoy Prizes of gue 
who “‘asse 
with playdates. In sim 
ssermbled poster was 


pho 
orta Dail Cotontst 
for identifying the 


locations where 


ot suspense 
the aza, \ 


uckground for 


incouver, 

a sock 

lisplav, utilizing the 

to mount poster cut-outs 

original poster He als 
to build his front dis 

and 


n, ] ondon 


full of color 


Odex 
the standee rail, 


‘Eagle” 
lucky enough 


which was 


wo we»re 





Odeon 


Wanni 
ind others in the 


bits and 


Ivers, ot the loronto, 


circuit, showed 


24-sheet 


good use 
pieces ol posters, used 
for their bold display lettering or pictorial 
That's 24-sheets 


contain the showmanship 


value what’s good about 


they essence ol 


and the materials which showmen need fot 
l 


display purposes—all the necessary art work 


and big type to catch the eve 





Cincinnati Opera List 
Buy "The Saiesman" 

vate Wise reports that he used the mail- 
list of the ( more 
5000 his per- 
ipproacl Sales 
in Cincinn: lso made good 


use of the Dec« if the play, 


which is news in promotion, for there are 
few dramatic record albums that may be 
' 


used in exploitation 


54 


Times Have Changed 
Willian 


in history for 


No doubt Goldman will go down 
his big hearted recommenda- 
“With a Song In My Heart’ 

playing in the bitterly competitive Warners 
Philadelphia We kne W 
Stanley to do anything like it. Not in the 


old days, when Philadelphia was one of our 


tion ot 


theatres in never 


home towns and film business was an adven- 


ture for all concerned. Thirty years ago 


the Stanley Company held the whip 


es 


**Kangaroo’ 
Hops Away 


The promotion tour of “Miss Kangaroo” 
and her pet marsupial, Joel, came to a bril- 
liant end last week, following an eight-week 
safari across the country, in one of the most 
publicized junkets in exploitation history. 

Two months ago, after long planning by 
20th Century-Fox’s vice-president, Charles 
Einfeld, and the company’s International 
Department, a beautiful lass who had won 
an Australian beauty contest against 35,000 
contenders, arrived from Sydney to begin a 
barnstorming tour of the U. S. in behalf of 
the upcoming Technicolor picture, ‘“Kan- 
garoo,” scheduled for June release. 

Since then, there has been an avalanche 
of national and key-city publicity. Life de- 
voted a full page to Joey and the party 
given for him by the Australian ambassador 
in Washington. The national syndicate col- 
umnists, Fred Othman, George Dixon, Ed 
Creagh of AP and Harmon Nichols of UP, 
in Washington, and Bob Ruark, Mark Bar- 
ron and others, in New York, took the wraps 
off their typewriters, and right now there 
ire a couple of packing cases of clippings. 

Wire photos of Matilda, the female kan- 
garoo, sick in bed at the Waldorf in New 
York, broke right across the country, and 
when Matilda died (of gastritis, not brought 
on by too much cocktail-partying) Reuters 
world news service took up the cudgels, and 
it almost looked as though an international 
incident was in the making. La Prensa, in 
Buenos Aires, carried a full picture layout. 

Chere wasn’t an important network TV 
which didn’t host “Miss Kangaroo” 
The 30-city tour produced 


show 
ind her pets 
results on a wider scale than ordinary pub- 
licity routines. And now “Miss Kangaroo” 
is on her way back to Australia, and Joey 
is taking up permanent the 


Washington Zoo. 


residence in 


Quarters Closing Dates 
Four Times a Year 


Frank Aiello, of the 
Vandergrift, Pa., is 


Manos-Casino the- 
sub- 
quarter 
Oth, 


who 
mitted a campaign “in the last 
of 1951” but mailed it on January 
so we find it (properly) among the Quig- 
ley Awards entries in the first quarter of 
1952, because the previous quarter closed 
on December 3lst The campaign book is 
a good one, and will have attention at the 
first quarter judging, to come shortly 
after March 31st, which is the end of the 
quarter. It’s easy to that the 
quarters end March 3lst, June 30th, Sep- 
tember 30th and 31st, and the 
judging usually follows within two weeks. 


atre, one 


remember 
December 


No Retreat Here, Either 

Must be the Marines have landed, for we 
have still another big exploitation story on 
“Retreat, Hell!” from Fabian’s Brooklyn 
Box theatre, with brass more 
photographs for our picture file. 


more and 
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RULES OF THE 


QUIGLEY 
AWARDS 


q awarded annually to the two theatre 
managers or theatre publicity men whose 
exploitation and promotion campaigns are 
adjudged best throughout the year, one in 
smaller stiuations, where the manager is 
“on his own''—the other in larger cities, 
where there may be circuit cooperation. 


Every three months a committee of 
judges will appraise the campaigns sub- 
mitted by contestants during the preced- 
ing quarter period and select two show- 
men to receive the Quarterly Awards for 
outstanding achievement. The next seven 
best will receive Scrolls of Honor. Cita- 
tions of Merit will be awarded to forty 
theatre men whose work is outstanding. 


Consistency of effort is of paramount 
importance. Single submissions are less 
likely to win awards, which are made on 
the premise of sustained effort, but these 
may have news value in the Round Table. 

V 

No fancy entries are necessary. Costly 
and time-wasting "gingerbread" decora- 
tion are not encouraged. 

V 

In addition to exploitation on feature 
pictures, entries may be made on short 
subjects, serials, stage shows, or institu- 
tional and civic promotions. 

V 

Evidence proving authenticity of each 
entry should be submitted, such as photos, 
tear sheets, programs, heralds, etc. 

V 

The Round Table cannot undertake to 
prepare campaign books for submission to 
the judges from material sent in without 
assembly at the source. 

V 

The Quigley Awards make no distinc- 
tion for size of theatre or community except 
the two classifications above. The judges 
make full allowance for individual show- 
manship displayed by comparing budgets, 
newspaper facilities and assistance from 
distributing companies. 

7 

In addition to the awards mentioned, 
special Certificates of Merit will be 
awarded quarterly and annually to show- 
men from outside the United States and 
Canada. The campaigns submitted by the- 
atre men abroad which are deemed of 
special merit shall be included in the annual 
competition. 


Address all entries to: 

QUIGLEY AWARDS COMMITTEE 
MANAGERS’ ROUND TABLE 

1270 Sixth Avenue, New York 20, N. Y. 
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What is described as a new approach to 
national magazine advertising has been instituted 
by MGM with the March issues of five monthly 
publications. This is a “Movie-of-the-Month 
Calendar” which will apprise the magazine’s 
readers about “The Wild North,” “Skirts Ahoy” 
and “Scaramouche,” the company’s top Tech 
nicolor features for March, April and May, re 
spectively. 

The initial advertisement appears in the 
American Magazine, Woman's Home Com 
panion, McCall's, Cosmopolitan and True Story 
now on newsstands. The combined circulation 
of this group totals 14,645,746 

Toward the end of March, the second “Calen- 
dar” advertisement will appear in another group 
of magazines, Good Housekeeping, Parents’, 
Ladies’ Home Journal, Redbook and True Con 
fessions. The total circulation of this group is 
12,560,786. In this second advertisement “Sing 
in’ the Rain” will be featured with “Skirts 
Ahoy” and “Scaramouche” in the May and 
June listing. 

Late in April, the “Calendar” will lead off 
with “Skirts Ahoy,” May Technicolor release, 
with “Scaramouche” and “Lovely to Look At” 
in the June and July listing. As the series con- 
tinues, each top MGM Technicolor production 
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will have a minimum of three 
ing to millions of magazine readers. 
vertisements will occupy a full 
magazine, illustrated in full color 

\dditionally, MGM _ will place a black-and 
white version of the “Movie-of-the Month Cal 
endar” advertisement in fan magazines 
month beginning with May issues, on the 
later this month. The 
circulation of 5,514,478 
Screen, Screen Stories, Movieland, Motion Pu 
ture Mowe Life, Movie Stars Parade, Photo 
play, Screenland and Silver Screen 

The “Calendar” 


udvertis 
The ad- 


in each 


months 


page 


each 
stands 
magazines have a total 
and include: Modern 


campaign is only one phase 

f future MGM advertising. All types of pub- 
lications will be used to advertise individual 
including monthly, bi-monthly and 
weekly magazines; syndicated Sunday news- 
paper sections, newspaper amusement sections, 
radio and television advertising, as 
door displays. 

In announcing this new company 
points out that the “Calendar” will provide a 
sales approach to a vast audience of potential 
patrons, most of them women. And women, 
statistics indicate, said MGM, are the opinion 
moulders in the motivating factors of modern- 
picture-gomg 


re le ases, 


\A ¢ ll as out- 


idea, the 








Columbi a . .. the original exhibitors’ reports department, established October 14, 1916. In it 
theatremen serve one another with information about the box office performance of 
on, Amanda Blake—Very good little double product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS 


cg tgp eget MEETS SCOTLAND YARD: How 


&X % lack sor « hy ee Floma 


Ai. si ; What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


wo tice JOURNEY: Documentary is is color 
1 the Canadian and U. S. tr ) pres 


liz beth and Prince Philip very 1 done \ od picture that was well liked by « 


veryone, 


ciieet “Played Kirk pl ae just can’t be beat. Had a good crowd 
Small town patronage. Played Monday, Tuesday, Feb 
J 


ruary, 25, 26 H. Ridgell, Saluda Drive-In 
Saluda, S. C 


Theatre, 


MY on 5 hem Joe E. Brown, Adele PASSAGE WEST: John Payne, Arlene Whelan 


mud re mn lways have liked Joe Pine-Thomas Technicolor production. Good 
Speaking of r Columbia, how about good action story of the west—escaped cor 
“Jackson Jackson Theatre, formed by minister and pretty girl. Business 
Ala Played Wednesday, Thursday, February 27 
ley Booth, Booth Theatre, Rich Hill, Mo 


Jody Lawrence 


cast and 
ivict re- 
just fair. 
28.-—Shir- 


ything but exercise PLACE IN THE SUN, A: Montgomery Clift, Eliza- 


beth Taylor, Shelley Winters—All that h 
claimed for this fine picture, but hit by bad 
\ little heavy for small town audiences an 
than the average show ‘ayed Sunday, 
Tuesday, March 2, 3, 4.—-Shirley Booth, Booth 
Rich Hill, Mo 


SAILOR BEWARE: Dean Martin, Jerry 
Bro single day house record rheatre 
first year! Played Sunday, 
day, Thursday, February 


Lippert 


SKYLINER R ard ravis ame! | = , i p ith a lot of realistic action, « 


prone pwr Edmond O’Brien, Dean Jagger 


The picture does 


as been 
weather 
d longer 
Monday 
Theatre, 


Lewis— 


Mike Winograd, Oriental Theatre, Rochester, 


This is 


no 


business in this small 


Tuesday. February 
Gill, Paonia Theatre, Paonia, Colo 


RKO-Radio 


Metro-Goldwyn-Mayer FLYING LEATHERNECKS: John Wayne, 


M4, 25, 26 


Robert 


Rvan—Average Sunday nig rowd and better Sun 


AMERICAN IN PARIS, A B . elie lay matinec 1 usu l a ‘tionally good cx 


Monday, Fet 


4.—James Hat y i heatre, Shoals, Inc 
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fortune t su seen an animal 
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Played 
although 
cause of 


ary 
ang, 


Bart 
liked 


Twentieth Century-Fox 


AS YOUNG AS YOU FEEL: Jean Peters, David 
Wayne—Just another picture with the big me and 
little you idea. Did poor business in this small town. 
Played Wednesday, Thursday, February 27, 
Francis Gill, Paonia Theatre, Paonia, Colo. 


FOURTEEN HOURS: Pau! Douglas, Debra Paget— 
This has a couple of good screams and the customers 
said it was good. But did poer business in this small 
town. Played Wednesday, Thursday, February 27, 28 

Francis Gill, Paonia Theatre, Paonia, Colo, 


United Artists 


GOLD RAIDERS: George O’Brien, Sheila Ryan— 
Fair program western. The 3 Stooges helped its draw- 
ing power here—but they were mighty silly in_ this, 
as usual. Played Saturday, February 23.—S. T. Jac 
son, Jackson Theatre, Flomaton, Ala 


Universal International 


AIR CADET: Stephen McNally, Gail Russell—An 
excellent picture that everyone should see. It is 
worthy of a lot of “push” by the exhibitor. Business 
here is way down due to Lent and our vast percent- 
age of Lenten observers who stay away from shows 
luring this period. Business down to approximately 
70% Played Saturday, March 1.—Myron E. Kluge, 
Rainbow Theatre, Platte Center, Nebr 


Warner Bros. 
ALONG THE GREAT DIVIDE: Kirk Douglas, Vir- 


ginia Mayo—Good outdoor show, but did poor business 
Kirk Douglas has never been popular here.—S. T 
Jackson, Jackson Theatre, Flomaton, Ala. 


JIM THORPE-ALL AMERICAN: Burt Lancaster, 

Phyllis Thaxter—A very good sports drama with Burt 
Lancaster at his best in the role of Jim Thorpe. Did 
bove average gross. Played Thursday, Friday, Feb 
ruary 14, 15.—J. H. Ridgell, Saluda Drive-In Theatre, 
Saluda, & C 


ON ROGNLIGHT BAY: Doris Day, Gordon Mac- 
Rae—Good family picture—well liked by all. Beautiful 
color. Brings bs ck memories of the old days. Played 
Sunday Monday. bruary 24, 25.—James Hardy, 


Shoals Theatre, Shoals, Ind 


STRANGERS ON A TRAIN: Farley Granger, Ruth 


Roman—Good thriller.—S._ T. Jackson, Jackson The 
atre, Flomaton, Ala 


Shorts 
Columbia 


ligeatichae at THE: Calvac ade of Broadway—Good 
eeler Jackson, Jackson Theatre, Floma 
Ala 


Metro-Goldwyn-Mayer 


CUEBALL CAT: Technicolor Cartoon.—Good Tom 
(Continued on opposite page) 
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(Continued from opposite page) 


& Jerry cartoon.—S. T. Jackson, Jackson Theatre, 


Flomaton, Ala. 


are COUSIN: Techs 1icolor Cartoon—Everyone 
liked this and asked for more Tom & Jerry cartoons 
J. H. Ridgell, Saluda Dr ive In Theatre, Saluda, 5. (¢ 


Paramount 
CARIBBEAN ROMANCE: 


a nice musical in color for a blank spot 
Paonia Theatre, Paonia, Colo. 


Musical Parade—This is 
Francis G 


Twentieth Century-Fox 


GUEST, THE: Terrytoon Special—This caused more 
favorable comment than any short we have ever run 
Have been asked to bring it back.—Shirley Booth, 
Booth Theatre, Rich Hill, Me 


Warner Bros. 


ANYTHING FOR LAUGHS: \V itaphone a relty 
suent version brought back to life which broug 
many laughs. Well liked by all—James Hardy, $ 
Theatre, Shoals, Ind 


oa eon em WOLF, THE: Blue Ribbon Cartoon 
othing extra, but it does have a surprise 
ag Gill, Paonia Theatre, Paonia, Colo 


SONS OF THE PLAINS: Special good short t 
fill in with a short feature Will go any night in the 
week. Liked by all—James Hardy, Shoals Theatre 


Shoals, Ind 


ending 


B & K Opens Garrick 


Television Center 

CHICAGO: Balaban & Katz here recently 
formally opened its Garrick Television Cen- 
ter, described 
television and 


as Chicago’s most complete 
radio studio and _ rivaling 
those of New York and Hollywood. Two 
major TV shows already originate from the 
house, formerly a motion picture theatre. 
The large 92x49 foot stage has an apron 
the width of the proscenium arch extending 
15 feet into the auditorium. Three ramps 
up to nine feet in width and 15 feet in length 
into the auditorium from the 
apron, giving mobility to the 


also extend 
front of the 
three cameras. 


March of Time Regains 
Its ''Lost'’ Audience 


March of Time’s “History-in-the-Making 
Series,” which was introduced in two test 
has continued to enjoy suc- 
cess since it was moved into national release 
in January, according to a report from Phil 
Williams, theatrical sales manager. Circuits 
already heard from indicate that the 
has regained much of the popularity it lost in 
recent years, Mr. Williams said. 
hibitors, he reported, are using the March of 
20-minute added attraction, while 
Fox West Coast, are combining 
two issues as a co-feature. The added title, 
“History-in-the-Making,” has proved very 
beneficial as continuing promotion for those 
theatres playing the series. In its first Fox 
West Coast date, the March of Time re 
ceived three holdover weeks in downtown 
Los Angeles | 


areas last Fall, 


series 
Some ex- 


Time as a 
others, like 


Reopen Oregon House 

The Hellig theatre, Eugene, Ore., has 
been reopened after a $27,000 remodeling 
job, according to Bill Jenkins of Western 
Amusement Company, operator of the 
house. Although alterations took three 
months to complete, the theatre was closed 
only one week. 
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Short Product in First Run Houses 


NEW YORK—Week of Mar. 10 


CAPITOL: Whose Kitten Who. .Warner Bros. 

Memories of Famous Hollywood 
Comedians 

At the Stroke of Twelve 

Feature: The African Queen 

CRITERION: Olympic Elk 

Feature: Snow White and the Seven 
Dwarfs 

GLOBE: Gift Wrapped 

Feature: Hoodlum Empire 

MAYFAIR: Paris—New York.. 


Feature: Sailor Beware 


Columbia 
Warner Bros. 
United Artists 

RKO Radio 


RKO Radio 
Warner Bros. 
Republic 
.Warner Bros. 
Paramount 


. Columbia 
Columbia 


PARAMOUNT: Feminine Rhythm... 


Feature: Boots Malone 


RIVOLI: Woody Woodpecker (Time 
Gallops On) 
Feature: Viva Zapata 


Universal 
20th-Fox 


20th-Fox 
20th-Fox 


ROXY: Papa's Day of Rest 
Feature: 5 Fingers 
WARNER: Dutch Treat in Sport.Warner Bros. 
Jungle Terror Warner Bros. 
Foxy by Proxy Warner Bros. 
Feature: Bugles in the Afternoon Warner Bros. 








SHRINKAGE 


CONSIGNS FILMS 


Sears s a tase EC SERENE 
TO OBLIVION 


"Feer-Renu” 


RESTORES THEM 
10 LIFE. 


and EARNING POWER 


a, a 


Let us review your shrunken 
negatives.and color originals... 
Peerless will tell you if they 
can be restored to usefulness 


Write for PEER-RENU folder: 
“Thar’s Gold in Them Old Films” 


— Aeerwss 


| FILM PROCESSING CORPORATION 


165 WEST ‘a STREET, NEW YORK 36, NEW YORK 
959 SEWARD STREET, HOLLYWOOD 38, CALIFORNIA 


Protective film treatments 


complete film distribution servicing 


and other special services to aid producers and distributors 











INDEPENDENT FILM BUYERS 


REPORT ON PERFORMANCE . 


of independent circuits in the U.S. rate current 
product on the basis of tts performance in their theatres. This 
report covers 113 attractions, 4,892 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
vagements on cach attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (°) indicates attractions which are listed for the last 
lime 

EX means Excellent; AA—Above Average; AV—Average; 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


EX 


Across the Wide Missouri (MGM) 
Adventures of Captain Fabian (Rep.) 
An American in Paris (MGM) 
Angels in the Outfield (MGM) 
Anne of the Indies (20th-Fox) 
Another Man's Poison (U.A.) 


Bannerline (MGM) 

Barefoot Mailman, The (Col.) 
*Behave Yourself (RKO Radio) 
Bend of the River (U.1.) 

Blue Veil, The (RKO Radio) 
tBoots Malone (Col.) 

Bright Victory (U.I.) 


Callaway Went Thataway (MGM) 
Calling Bulldog Drummond (MGM) 
Cave of the Outlaws (U.1.) 
Christmas Carol, A (U.A.) 
Cimarron Kid, The (U.1.) 

Close to My Heart (W.B.) 

Come Fill the Cup (W.B.) 
Crosswinds (Para.) 


Ld 
nr a—- BWA DD 


Darling, How Could You! (Para.) 
David and Bathsheba (20th-Fox) 

Day the Earth Stood Still, The (20th-Fox) 
Decision Before Dawn (20th-Fox) 
Desert Fox, The (20th-Fox) 

Detective Story (Para.) 

Distant Drums (W B.) 

Double Dynamite (RKO Radio) 
Drums in the Deep South (RKO Radio) 


wwii nnwn™i! & 


Elopement [(20th-Fox) 


Five (Col.) 

Fixed Bayonets (20th-Fox)} 
Flame of Araby (U.I.) 
Flight to Mars (Mono.) 
tFort Osage (Mono 

Fort Defiance (U.A.) 


tGirl in Every Port, A (RKO Radio) 
Girl on the Bridge (20th-Fox) 
Golden Girl (20th-Fox) 

Golden Horde, The (U.!.) 


Harlem Globetrotters, The (Col.) 
*Here Comes the Groom (Para.) 
Honeychile (Rep.) 

Hong Kong [Para.) 

Hotel Sahara (U.A.) 


I'll Never Forget You (20th-Fox) 
I'll See You in My Dreams (W.B.) 
Invitation, The (MGM) 


58 


It's a Big Country (MGM) 
+] Want You (RKO Radio) 


Japanese War Bride (20th-Fox) 
*Jim Thorpe—All American (W.B.) 
Journey Into Light (20th-Fox) 


Lady From Texas, The (U.I.} 
Lady Pays Off, The (U.I.) 

tlas Vegas Story (RKO Radio) 
Lavender Hill Mob, The (U.1.} 
Let's Make It Legal (20th-Fox) 
Light Touch, The (MGM) 
Lone Star (MGM) 

Love Nest (20th-Fox) 


Magic Carpet, The (Col.) 

Man in the Saddle (Col.) 

Man With a Cloak (MGM) 

Meet Danny Wilson (U.1.) 

Millionaire for Christy, A (20th-Fox) 

Mob, The (Col.) af 

Model and the Marriage Broker, The (20th-Fox) 
My Favorite Spy (Para.) 


No Highway in the Sky (20th-Fox) 
On Dangerous Ground (RKO Radio) 


Painting the Clouds With Sunshine (W.B.) 
Pandora and the Flying Dutchman (MGM) 
People Against O'Hara (MGM) 

*People Will Talk (20th-Fox) ‘ 

Phone Call From a Stranger (20th-Fox) 
Place in the Sun, A [(Para.) 

tPurple Heart Diary (Col.) 


Quo Vadis (MGM) 


Racket, The (RKO Radio) 

Raging Tide, The (U.j.} 

Red Badge of Courage, The (MGM) 
Red Skies of Montana (20th-Fox) 
Retreat Hell! (W.B.) 

tReturn of the Texan (20th-Fox) 
Reunion in Reno (U.1.) 

*Rhubarb (Para.) 

Room for One More (W.B.) 


Sailor Beware (Para.) 

*Saturday's Hero (Col.) 

Sea Hornet, The (Rep.) 

Silver City (Para.) ; 
*Slaughter Trail (RKO Radio) 
Starlift (W.B.) 

Strange Door, The (U.I.).. 
Streetcar Named Desire, A (W.B.) 
Submarine Command (Para.) 
*Sunny Side of the Street (Col.) 


Tanks Are Coming, The (W.B.) 

Tembo (RKO Radio) 

Ten Tall Men (Col.)} 

Texas Carnival (MGM) 

This Woman Is Dangerous (W.B.) 
Thunder on the Hill (U.1.) 

Too Young To Kiss (MGM) 

Two Tickets to Broadway (RKO Radio) 


Unknown Man (MGM) 


Weekend With Father (U.1.) 
Well, The (U.A.) iy 
Westward the Women (MGM 
When Worlds Collide (Para.) 
Wild Blue Yonder (Rep.) 
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Singin’ in the Rain 
MGM —Grand Slam Musical 


It takes a good memory, if not a long one, to 
remember the song by which “The Broadway 
Melody,” that famous musical of yesteryear 
with Bessie Love, Charlie King and Anita Page, 
is most often recalled. Some bright mind at 
Metro recalled and recognized opportunity for 
a musical suggested by that number. That's 
how “Singin’ in the Rain” came to be. 

A very happy affair it turns out to be. For 
here, produced in MGM’s plushiest manner, is 
an outstanding musical unquestionably slated to 
work its way quickly into the membership en 
joyed by the elite of the season's attractions. 
When the tally is in, “Singin’ in the Rain” will 
be a formidable contender for the highest of 
box office honors. 

Adolph Green and Betty Comden are re- 
sponsible for an ingenious story and_ script. 
They fix the place at Hollywood in the days 
immediately antedating the celluloid revolution 
precipitated by the Warners and “The Jazz 
Singer,” with full credit to the pioneers in sound 
and their pioneering sound picture. 

Gene Kelly is the matinee idol of the silent 
era and Jean Hagen the glamorous opposite 
number. They are a loosely contrived story 
book combination of Bushman and Bayne and 
other famous romantic teams of the olden days 
in films, living on the fat of the land and the 
adulation of their public. Along come sound 
and panic, The story, never weighty but cer- 
tainly less gossamer than is usual in musicals, 
goes on to narrate how the crisis is spanned and 
how Kelly finally moves along to happier days 
with Debbie Reynolds as his singing star. 

This, however, is the sketchiest of outlines. 
Hollywood and its storied exaggerations come 
in for a good deal of spoofing, some of it barbed 
but most of it innocuous. Many of the secrets 
of picture-making as practiced back in ’27 are 
unfolded and make for a good deal of interest 
and amusement. Essentially, the story is a be- 
hind-the-scenes affair with none of the oppor- 
tunity lost to show the wheels and what made 
them turn. 

Through it all runs a nice sense of humor 
and ingratiating performances by the clever 
singing and dancing Kelly; by his romantic 
opposite, the pert and pretty Miss Reynolds; 
by his musical and hoofing pal, Donald O’Con- 
nor; by the personable and clever Miss Hagen 
who, nevertheless, was not permitted to forget 
she plz ayed Judy Holliday’s role in the road com- 
pany of “Born Yesterday.” 

Musically, “Singin’ in the Rain” tingles with 
pleasant numbers. These embrace the title song, 
of course, and others drawn from the original 
version of “The Broadway Melody” such as 
“You Are My a Star.” All told there are 
13 numbers by Nacio Herb Brown and Arthur 
Freed, plus two others, for a total of 15, plus 
snatches of memorable oldies like “Should I?” 
and “The Wedding of the Painted Doll” in a 
montage tracing the development of film musi- 
cal numbers from Busby Berkeley onward.. 


PRODUCT DIGEST SECTION, MARCH 15, 1952 


In terms of production, this attraction is mag- 
nificent. Its settings are tasteful, expansive and 
often imaginative. The use of color by Techni 
color is exciting, perhaps highlighted in two 
dance sequences—one an eyebrow raiser—by 
Kelly and the stunning Cyd Charisse. The big 
gest production number is keyed to a “Gotta 
Dance” urge by Kelly, Miss Charisse, O'Connor 
and a substantial portion of the population of 
Cae City. It’s an eye-filling, sweeping, tin- 
kling, impressive result 

film such as this always has its stalwarts 
behind the Aside from Kelly, who not 
only starred but co-directed with Stanley 
Donen, and Arthur Freed, who produced in ad 
dition to contributing most of the song lyrics, 
generous praise must go to these others; Lennie 
Hayton for musica] direction; Kelly and Donen 
also for staging and directing the musical num- 
bers; Harold Rosson for his superb photog 
raphy; Cedric Gibbons and Randall Duell for 
art direction; Edwin B. Willis and Jacque 
Mapes for set decoration, Warren Newcombe 
and Irving G. Ries for special photographic 
effects, Walter Plunkett for costume designing 
and to any others behind the cameras who may 
not be specially mentioned here 

Reviewed at home office projection room. 
Reviewer's Rating: Excellent—Rev KANn. 

Release date, April, 1952. Running time, 103 minutes 
PCA No. 15511. General audience classification 
Don Lockwood ; Gene Kelly 
Cosmo Brown. Donald O'Connor 
Kathy Selden Debbie Reynolds 
Lina Lamont.. , S Jean Hagen 
Millard Mitchell, Cyd Charisse, Rita Moreno, Douglas 
Fowley, Madge Bla 


scenes. 


ie 


The Marrying Kind 


Columbia—Judy Holliday 


What to do with, and about, 


Judy Holliday 
after her Academy Award performance in 
“Born Yesterday’ ’ must have occasioned many 
and long deliberations among the bigwigs of 
Columbia. What they decided now shows up 
in this new starring vehicle and the conclusion 
is this: “The Marrying Kind” has what's re- 
quired. 

In it, Miss Holliday demonstrates she is no 
flash in the dramatic pan. While in some re 
spects her role here reminds of her Billy Dawn 
in “Born Yesterday,” the character is different 
This time she is the young wife of Aldo Ray 
Their marriage is landing, all of a heap, in 
the divorce court for reasons the audience gets 
to know through a series of flashbacks as the 





SHOWMEN’S REVIEWS 
ADVANCE SYNOPSES 
SHORT SUBJECTS 
THE RELEASE CHART 





eyes of husband 
into the encouraging ear 
of Madge Kennedy, domestic relations court 
judge hearing the divorce petition 

It's a more or less typical account of how 
the couple met, fell in love, married, raised 
two children and developed serious 
misunderstandings mostly out of minor crises 
and finally decided to call it a day. In the end, 
under the sympathetic probing of Miss Ken 
nedy, they don't. But between beginning and 
end is an engaging series of incidents always 
played strictly close to earth and often funny 
to-hilarious enough = to audiences in 
stitches 

Neither Miss Holliday nor Ray is made out 
to be a shining intellect. In fact, they're both 
pretty dumb with observations in kind supplied 
them from the witty and knowing collaborative 
typewriters of Ruth Gordon and Garson Kanin, 
whose original story and screenplay are on 
display here. Yet there’s a homey atmosphere 
about the whole thing and a feeling set in 
motion that some of the situations unfolding 
up there on the screen could have happened to 
you, and perhaps they have 

In point of story, there 
it. Actually, what goes on is more in the di- 
rection of a series of married life 
strung together, and rather loosely at that. Yet 
the film never relies nearly so heavily on its 
story framework as on its principal characters 
and their reactions to one another under tuc 
tuating circumstances of triviality and distress 

Miss Holliday is excellent in a role custom 
made for her abilities by undoubtedly loving 
hands. Ray, who played small role in “Sa 
turday’s Hero,” gets a big opportunity here 
and acquits himself admirably. The future for 
him, of course, will hinge on succeeding pictures 
and how well he grasps the opportunities they 
may afford. Miss Kennedy, star in her 
own right long before most of names 
had been heard from, is first-class as the un 
derstanding magistrate. George Cukor, who 
piloted Miss Holliday through “Born Yester 
day,” directed. A highly competent job. Bert 
— produced 

Caught at Loew's 83rd Street 
sneak preview. Audience reaction was 
for the film. Reviewer's Rating: | 
R 

Release date, 
PCA No. 15569 
Florence Keefer 
Chet Keefer 
Madge Kennedy 
Wilhams, Phyllis 
Shaughnessy, Griff 
Olsen, Barry Curtis, 


story, through the 
and wife, is poured 


separate 


lost one, 


keep 


isn’t very much to 


episodes 


once a 


today’s 


theatre at a 
solidly 
reellent. 


April, 1952 
General 


Running time, 93 
audience 


minutes. 
classification 
Holliday 
oe Aldo Ray 
Alexander, Rex 
Peggy Cass, Mickey 
Susan Ha Christie 
Acton, Elsie Holmes 


Sheila Bond, John 


*ovah, 
Jarnett, 
Wallace 


My Six Convicts 


Columbia—Prison Psychologist 
From the best-seller by Donald Powell Wil- 
son, Stanley Kramer has fashioned an absorbing 
and refreshingly different drama of life inside 
prison walls. It is a human story, told with 
compassion, understanding and an obvious de 
(Continued on following page) 
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ntinued from preceding page) 
o try something new within the 
true and tried formula 
have come to appreciate 
as representing a new and ex 
approach to picture making, will not 
sappointed by “My Six Convicts,” for 
the title may be conventional, the content 
a prison story without violence, 
at least the kind of physical rough-house 
pical ot such pictures 
Irue to the Michael 
screenplay, put idea that 
animals, but human beings, 
background and circumstance and 
must be catered to. If there 
is brutality in the picture, it is implied in the 
eternal struggle of the prisoners against their 
guards; in their fearful distrust of everyone and 
their constant rebellion against au 
some 


mental 


book, Blankfort, who 


wrote the across the 
wisoners are not 


nolded by 


{ 
h 


with needs that 


everything ; 
thority, and the cold-eyed viciousness of 
who kill for the sake of killing 
cast, headed by John Beal, Millard 
Mitchell, Gilbert Roland, Jay Adler, Marshall 
Thompson, Henry Morgan and Alf Kjellin, 
ontributes to making this an exciting, tens« 
beautifully handled light 
public thinks this one routine 
should quickly remedy that im 


criminals 
A great 


tempered by a 
li the 
word-ot-mouth 
pr sion 
Because it makes the convicts real people, 
ind provides a glimpse into the tortured minds 
f humans confined to cells, this is truly out 
Quite apart from the 
something the customers 
another from 


tanding screen fare 
ver label, this is 
appreciate as great one 
Hollywood.” 
For his 
Hugo Fregonese 
ittle The 
rison itselt The 
ing and intelligent in its 
and light touches. Performances are all superb 
Mitchell is particularly good as the philosophi 
lly-inclined safecracker. Gilbert Roland, as a 

1 kill is utterly convincing, and so are 

others 

Beal is a young psychologist assigned to the 
State Prison and given six months to show 
hat he can do. At first he runs up against 
distrust of the convicts, but eventually he 

s them that he is not a_ stool-pigeon 
acquires six assistants from among the 
mers. The story is largely about them. Its 
and its tragedy blend into perfect enter 
positive of the vast realm yet 
t motion picture 


director, producer Kramer chose 
who achieves much with very 
simple and as bleak as 
Blankfort script is outstand 
balance of dramati 


sets are 


laugh 
unment, 
» be fully 
ameras 
Seen at the 
y ork 
Hier. 


Release date, 
PCA 


proot 
explored by the 
j } 2 7) i 
Columbia screening room in New 
Reviewer's Rating: Excellent —Frep 


March, 1952 
572. General 


Running time, 104 min- 

audience classification. 

; Millard Mitchell 

. Gilbert Roland 

John Beal 

Marst tall ‘Thompson 

Alf Kjellin 

Henry Morgan 

Jay Adler 

ope, Carleton Young, John 

tyron Foulger, Charles Bu 
1 Savage 


Deadline-U.S.A. 


20th-Fox—Newspaper vs. Crime 

Humphrey Bogart is back in city clothes and 
still on the side of the right in “Deadline- 
U. S. A.,” one of the most authentic and ex- 
citing newspaper dramas to come along in many 
a month, With Bogart as the hard-working 
editor bent on cracking a big-city crime syn 
dicate, the film also has a topical subject which, 
althougt several other films, 

still provides material for fresh melodrama. 
Bogart, about whom Ethel Barrymore ob- 
point, “He never would have 
found a newspaper with 
pretty estranged from his wife, Kim 
Hunter, for the usual reasons, At just about 
the time his employers are¢ a deal to 
sell the paper, Bogart and staff get embroiled 
in the fight with the local crime Martin 
Gabel, under investigation by a crime 
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treated Dy recent 


serves at one 
married if he had 
legs,” is 


closing 


cZar, 
»enate 


committee. The 
their devotion to 


honor of newspapermen and 
duty is Ay by the 
fact that the entire staff pitches in and cracks 
the case, knowing full well they'll all be out 
of jobs in a matter of days 

Authenticity is perhaps the best word to use 
with “Deadline-U. S. A.” As written and di 
rected by Richard Brooks, the film is packed 
with touches which give it life, such as the 
brief glimpse into the sumptuous but tastefully 
decorated apartment of the crime czar, showing 
his wife knitting and two little children playing 
in suburban-like simplicity, The big city news- 
room is cluttered and unromantic. Dialogue 
and camerawork also serve to heighten the 
sense of reality, and thus the excitement. 

Although the efforts to forestall the sale of 
the newspaper are unsuccessful, the film ends 
on a note of hope with the knowledge that a 
free press—and the men and women willing to 
stand up for it—are too valuable ever to be 
entirely extinguished 
Bogart’s performance is 
Miss Hunter also is effective in the rather 
brief role of the wife who finally resigns her- 
self to her husband’s occupation. Fine support 
is offered by Miss Barrymore as the publisher's 
widow ; Gabel, and Martin Begley, Paul Stew- 
art and Audrey Christie as newspaper folk. 
Sol C. Siegel produced the film, which has ex- 
cellent exploitation possibilities for all situa 
tions 

Seen at 
er's Rating 
Release date 
PCA No. 15664 
Ed Hutcheson 
Mrs. Garrison 


assured throughout 


New York screening room. Revier 
Very Good.—VINCENT 
May, 1952. Running time, 
General audience classification 
Humphrey Bogart 
Ethel Barrymore 
Kim Hunter 
fegley, Warren Stevens, Pa ul Stewart, Martir 
el, Joseph De Santis, ng Audrey 
Christie, Fay Baker, , 
Selmer Jackson, | 
Francine, Joh 
Harry 


Eisner 
Saw yer, 
Greenleaf, Alex , 
Tudor Owen, William 
dward Keane, Clancy Cooper, Tom Powers, 
rown Henry, Ashley Howard Neg 
loe M ither Crockett Ann 
3ouchey, Dubov, Harris 
Crehan, Larry Dobkir 


Doucette, Tune 
Tyler, Joe 
Orazewski, Raymond 


Vernon, Everett Glass, 


Brown, ywseph 


Never Take No 


For An Answer 


Souvaine Selective—A Boy's Faith 

The attempts of a small boy to gain an audi- 
ence with the Pope form the background for 
this comedy-drama, written by Paul Gallico and 
produced in Italy by a British company, headed 
by Anthony Havelock-Allen, with a British, 
American and Italian cast. The film is sparked 
by the first-rate performance of a beguiling, 
nine-year-old youngster named Vittorio Ma- 
nunta, a war orphan of the town of Assisi who 
demonstrates that faith and perseverance can 
overcome any obstacle in the path toward a 
goal. 

When Vittorio’s donkey falls ill, the lad 
seeks to take the animal into the tomb of St. 
Francis of Assisi in the belief that it will be 
made well through the Saint’s intercession. A 
wall would have to be taken down to admit the 
animal, and the local priests bar this, notwith- 
standing their love of the boy and their admira- 
tion for his display of faith. Vittorio then 
decides to go to the “top’—to the Pope him 
self—to get permission to have the wall re- 
moved. Accident plays a large part in bringing 
about the audience, but no greater part than 
Vittorio’s perseverance. 

The Rome episode provides the camera with 
many opportunities to dwell upon Vatican in- 
terior and exterior architecture, statuary and 
various other works of religious art. The pho- 
tography by Robert Day also is remarkably 
rewarding when it focuses on life in and around 
Assisi 

Basically, “Never Take No for An Answer” 
is for the “art houses,” although, by virtue of 
its all-English sound track, it could meet with 
good audience reception at certain neighborhood 
theatres. Maurice Cloche and Ralph Smart di- 
rected from a screenplay by Paul and Pauline 
Gallico 


Seen at New York 
er's Rating: Good. 

Release date, not set 
General audience 
Peppino 
Father Damico . si 
Guido Celano, Nerio Bernardi, Harry Weedon, Ed- 
ward Hitchcock, Frank Coulson, Eliso della Vedova, 
Alessandro Tasca, Charles Borelli, Mino Billi, Gorella 
Gori, Giorgio Riganti, Clelia Matania, Robert Ada- 
mina, Tony Randaccio, Enzo Ceccarioni, Ricardo Foti, 
John Murphy, John Myhers, Enzo Fiermonte, Joop 
Van Hulzen, Maurice Pardi, Dino Nardi, Gianni Loy- 
atelli, Clothilde Scarpitta, Angelo Dessv Robert 
Ottaviano, Antimo Reymer 


The Pace That Thrills 


RKO—Motorcycle Madness 


It should be pointed out first that “The Pace 
That Thrills” is the one set by motorcycles and 
the enthusiasts who build, ride, race or who 
simply like to watch them. It’s a pretty fast 
pace at that and, as the background for a 
modest action picture, should amuse and excite 
many fans who like their entertainment on the 
unsophisticated side, 

Comprising the 


screening room. Review- 


Running time, 82 minutes. 
classification. 


oe Vitae Manunta 
Denis O'Dea 


triangle about which the 
story moves are Bill Williams, ace motorcycle 
test driver and racer; Carla Balenda, pretty 
newspaper reporter who objects to some of 
Williams’ ethics in the rough and tumble sport, 
and Steve Flagg, Williams’ sidekick and rival 
for Miss Balenda’s affections. The two men 
work for Robert Armstrong, manufacturer of 
motorcycles whose company is on the skids 
unless they can perfect a “revolutionary hy- 
draulic transmission.” Miss Balenda begins by 
being shocked at Williams’ ways of winning a 
race and ends loving both him and the sport and 
even investing her money in the new transmis- 
sion. Numerous scenes of various types of 
racing and trick riding punctuate the proceed- 
ings and make them seem quite lively. 

Williams, Miss Balenda and Flagg are a 
likeable and sincere trio. Lewis J. Rachmil 
produced and Leon Barsha directed the plea- 
santly uncomplicated story. The screenplay by 
DeVallon Scott and Robert Lee Johnson is 
clean and to the point, 

Seen at New York screening room. 
er's Rating: Good.—V. C. 

Release date, March, 1952. Running time, 63 min- 
utes. PCA No. 14664. General audience classification. 
| ras ye Bill Williams 
Eve Drake Carla Balenda 
Barton . Robert Armstrong 
Frank McHugh, Steve Flagg, Cleo Mc oore, John Mal 
lory, Diane Garrett, John Hamilton, Claudia Drake 


Review- 


Whispering Smith vs. 
Scotland Yard 


RKO—Blackmail and Murder 


Richard Carlson as Whispering Smith, the 


American railroad detective, works not so much 
against Scotland Yard as ahead of that vener- 
able force in this standard mystery film, pro- 
duced in England by Julian Lesser in associa- 
tion with Exclusive Films, Ltd. The star and 
the all-British supporting cast perform well 
enough, but the greater part of the marquee 
appeal probably lies in the famous “Whispering 
Smith” tag. 

Going to England for a 
immediately is involved in a case of 
suicide, lured by a pretty secretary, 
derson, to a rich American whose daughter 
died mysteriously some months earlier. Start- 
ing the case as a lark, the American quickly 
finds himself up to his ears in mayhem, a lovely 
suspect, Greta Gynt, and a ring of blackmailers 
including a crooked lawyer and a_ puppet 
fancier. Scotland Yard found the case a sui- 
cide, but Carlson finds it was murder and while 
dodging a similar fate himself, has time to make 
light romance with Miss Anderson. 

Miss Gynt gives a good account of her abil- 
ities as the beautiful and neurotic suspect posing 
as the American girl’s best friend. English 
landscapes, street scenes and country houses add 
interest to Steve Fisher’s screenplay, which is 
glib and occasionally exciting if not always 
completely plausible. Francis Searle directed 
the story and adaptation by John Gilling, using 


vacation, Carlson 
“apparent” 
Rona An- 
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the “Whispering Smith” character created by 
Frank H. Spearman. 

Seen at New York screening room. Review- 
er’s Rating: Good. 

elease date, March, 1952 Running time, 77 min- 
utes. PCA No. 15370, General audience classification 
Whispering Smith ..... Richard Carlson 
Louise Balfour vant : Greta Gynt 
Ann Carter Sak rmantivas . Rona Anderson 
Herbert Lom, Alan Wheatley, Reginald Beckwith, 
Dora Bryan, Daniel Wherry, Michael Ward, Danny 
Green, James Raglan 


ADVANCE SYNOPSES 


THE SNIPER 
(Columbia) 
PRODUCER: Stanley Kramer. DIREC- 
TOR: Edward Dmytryk. PLAYERS: 
Adolphe Menjou, Arthur Franz. 
MELODRAMA. In a deadly game of 
“hound and hare,” Adolphe Menjou, lieutenant 
on the police force, tries to track down Arthur 
Franz, an ex-mental patient who has a mania 
for killing women with his carbine. At first 
only the police department is interested in the 
case, but as more and more women are killed, 
the case becomes a political issue with the whole 
city up in arms. The city psychologist argues 
that the cause of such mental illnesses should be 
sought so as to prevent creation of more such 
killers. The city, however, wants Franz dead or 
ap They eventually find him and the public 
appeased, but the impression is left that until 
metho and mental institution laws are changed, 
further acts of violence will continue to occur. 


JUMPING JACKS 

(Paramount) 

PRODUCER: Hal Wallis. DIRECTOR: 
Norman Taurog. PLAYERS: Dean Martin, 
Jerry Lewis. 

COMEDY. Jerry Lewis, 4F because of a bad 
ear, is asked by his former partner, Dean Mar- 
tin, now in uniform, to come down to Ft. Ben- 
ning to help Dean do a camp show. Using his 
stage uniform, Jerry does the show, which the 
general likes so much that he orders it to tour 
the other camps. Thus Jerry finds himself in 
the Army even though 4F. In the course of 
training maneuvers, he covers himself with 
glory and even cures his bad ear by a para- 
chute jump. 








SHORT SUBJECTS 
MIDNIGHT BLUNDERS (Columbia) 


Comedy Favorites (4432) 
Special policemen Tom Kennedy and Monte 
Collins, assigned as night guards at a bank, 
are complaining that nothing ever happens at 
just about the time that robbers are making a 
clean sweep of the vaults. They then are told 
to track down a mysterious Dr. Wong, who 
is experimenting with robots. They find the 
doctor, but have greater trouble with a robot, 
completely out of control due to defective 
wiring. 
Running time 


SMITTEN KITTEN (MGM) 
Tom & Jerry Technicolor Cartoon (W-341) 
Tom, the cat, fancies himself something of a 
Lothario and together with Jerry, his omni 
present mouse pal, conjures up reminiscences 
of a romantic past. 
Running time 


AN APPLE IN HIS EYE (RKO) 
Edgar Kennedy Comedy (Reissue) (23503) 

Objecting to his wife’s plan to pay $23.40 for 
40 pies to take to a bazaar, Edgar Kennedy 
sets about to show her how he can make them 
for 10 cents apiece. With all the pies around, 
it is inevitable that Edgar should get into an 
argument with his neighbor which quickly be- 
comes a pie-throwing contest. Firemen arrive 
to join in the melee and Edgar, as always, gets 
the worst of the bargain. 
Running time 


NEWLYWEDS HOUSE GUEST (RKO) 
Comedy Special (23403) 

Newlyweds Robert Neil and Suzi Crandall 
have landlord trouble when Suzi’s mother ar- 
rives on a visit and brings her dog, and dogs 
are forbidden in the apartment house. After 
getting rid of the mother-in-law, Robert’s boss 
tells him he will make him sales manager if 
Robert takes care of his unfriendly police dog. 
It’s worth a try, but Robert again is found 
out by the landlord. Everything ends happily 
when the boss buys the apartment house so 
they can keep all the dogs they want. 
Running time 17 minutes 


1744 minutes 


8 minutes 


14 minutes 





HOLLYWOOD ON A 
SUNDAY AFTERNOON (Columbia) 
Screen Snapshots (4854) 

Sunday afternoon in the film capital is very 
much like it is anywhere else in the country. 
At a local church Don DeFore and his wife 
are hosting a “turn-of-the-century” box social. 
Among the guests are John Bromfield, Corinne 
Calvet, Mona Freeman, Marie Wilson, Ozzie 
Nelson and Eddie Bracken, who is master of 
ceremonies. Also contributing to the fun are 
a collection of old automobiles. 
Running time 


WHO'S KITTEN WHO? (Warners) 
Looney Tune (8708) 

Sylvester, the cat, is instructing his son, 
Junior, in the art of mouse-hunting when he 
comes upon a baby kangaroo. Sylvester is sure 
he has come upon the grand-daddy of all ro- 
dents and has a hard time to keep from being 
pummeled to death by the bouncing creature 
while at the same time preserving his honor 
in Junior's eyes 
Running time 7 minutes 


TRIPLET TROUBLE (MGM) 
Tom & Jerry Technicolor Cartoon (W-342) 
Tom and Jerry are given the supervision of 
three little kittens who need “sitter” service. 
Before long, however, the two old cronies find 
they have gotten much more than they bar- 
gained for. 
Running time 


RICHARD HIMBER AND HIS 
ORCHESTRA (Warner Bros.) 


Melody Master Band (Re-release) (8803) 
Richard Himber and his orchestra play 
“Brahm’s Lullaby,” “The Kerry Dance,” and 
“Nobody Knows the Trouble I’ve Seen.” 
Running time 10 minutes 


LAND OF TAJ MAHAL (MGM) 
Fitzpatrick Traveltalks Technicolor (T-315) 
The Fitzpatrick cameras visit India’s Taj 
Mahal, one of the scenic wonders of the world 
We also learn something of the legend and 
history surrounding the marble monument at 
Agra 
Running time 


11 minutes 


8 minutes 


8 minutes 








THE RELEASE CHART 


Index to Reviews and Advance Synopses, with 
Rating Data in PRODUCT DIGEST SECTION 


Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 

All page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. 


Short Subjects Chart with Synopses Index can be found on 


pages 1279-1280 issue of March 8, 1952. 


Feature Product by Company starts on page 1269, issue of 


March 8, 1952. 








TITLE—Production Numb Company 
AARON Slick from Punkin Crick 

{color} (5119) Para. 
Abbott & Costello in Jack and the 

Beanstalk wes 
About Face (color) WB 
Across the Wide Missouri (color) 

(208)* MGM 
Adventures of Capt. Fabian (510!) Rep. 
African Queen (C)* UA 
African Treasure (5207) Mono. 
Aladdin and His Lamp (color) (5299) Mono. 
Alice in Wonderland (color) (292)* RKO 
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Alan Young-Dinah Shore 


Abbott & Costello 
Gordon MacRae-Eddie Bracken 


Clark Gable-Ricardo Montalban 
Errol Flynn-Micheline Prelle 
Humphrey Bogart-Katharine Hepburn Mar. 21,52 104m 
Johnny Sheffield-Donna Martell 
Patricia Medina-John Sands 
Disney Feature 


For exploitation see Managers’ Round Table section. 

* Following a title indicates a Box Office Champion. 

Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: A-I, Unobjec- 


tionable; A-2, Unobjectionable for Adults; B, Objectionable in 


part; C, Condemned. 


(S) before a page number indicates advance synopsis. 


Release Running 
Stars Date Time 


Apr.,'52 95m 


Apr. 12,'52 
May 31,'52 


Oct. 23,51 78m 
Oct. 6,51 100m 


Apr. 27,'52 
Feb. 24,'52 67m 
Aug.,'5! 75m 


7~ REVIEWED —, 
(S) synopsis Nat'l 
Issue Page Groups 


7 RATINGS —_. 
Heraid 


LofD. Review 


t 


Feb. 23 1245 A-2. Good 


Mar. 8 (S)1262 


Sept. 29 1041 
Sept. 29 1042 
Dec. 29 1169 


Feb. 9 1230 


July 7 921 Excellent 
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TITLE—Production Number—Company 


American in Paris, An (color)* (209) MGM 
Ange! With the Trumpet (Brit.) Snader 
Angels in the Outfield (202) MGM 
Anne of the Indies (color) (134) 20th-Fox 
Another Man's Poison UA 
Anything Can Happen (5117) Para. 
Arizona Manhunt (5068) Rep. 
As You Were (formerly Present Arms) 

(5023) Lippert 
At Sword's Point (color) (220) RKO 
Atomic City, The (formerly Los 


Alamos) (5120) Para. 


MGM 
Col. 


Realart 
Univ. 
RKO 


BANNERLINE (206) 
Barefoot Mailman, The (404) 
Basketball Fix, The 
Battle at Apache Pass (color) (217) 
Behave Yourself {206) 
Belle of New York (223) (color) 
Belles on Their Toes (color) 
Bend of the River (color) (212) 
Big Carnival, The (formerly 

Ace in the Hole) 5023* Para. 
Big Night, The UA 
Big Trees, The (color) (117) wes 
Bitter Springs Ealing-Bell 


MGM 
20th-Fox 
Univ. 


Blackmailed Be 


RKO 
Snader 
Col. 


Blue Veil, The (263)* 

Bonnie Prince Charlie (C) (Brit.) 
Boots Malone 

Border Fence 

Bride of the Gorilla Realart 
Bright Victory (208) Univ. 
Browning Version, The (Brit.) (281) U-I 
Buffalo Bill in Tomahawk Territory UA 
Bugles in the Afternoon (color) (116) WB 
Bushwackers, The Realart 


Astor 


Ellis 
MGM 
MGM 

WB 

Astor 


CAGE of Gold (Brit.) 

Callaway Went Thataway (214) 

Calling Bulldog Drummond (213) 

Captain Blood (110) 

Captain Boycott (Brit.) 

Captain Horatio Hornblower 
(color) (030)* 

Captive of Billy the Kid (5046) 

Carrie 

Cat Creeps, The 

Cat People, The (267) 

Cattle Drive (coler) (128) 

Cave of the Outlaws, The (color) 
(201) 

Chain of Circumstance (309) 

Chicago Calling 

Christmas Carol, A (Brit.) 

Cimarron Kid, The (color) (213) 

Close to My Heart (107) 

Cloudburst ( Brit.) 

Clouded Yellow, The (Brit.) 

Cohens and Kellys in Africa 

Cohens and Kellys in Hollywood 

Colorado Sundown (5141) 

Come Fill the Cup (106) 

Corky of Gasoline Alley (406) 

Crazy Over Horses (5114) 

Criminal Lawyer (412) 

Crosswinds (color) (5104) 

Cry of the Swamp (color) 

Cry, the Beloved Country 

Cyclone Fury (368) 


Realart 
Realart 
Rep. 
WB 
Col. 
Mono. 
Col. 
Para. 
20th-Fox 
Lopert 
Col. 


DALTONS Ride Again Realart 
Darling, How Could You (5108) Para. 
David and Bathsheba (color)*(203) 20th-Fox 
Day the Earth Stood Still, The (129) 20th-Fox 
Dead Man's Trail (5243) Mono. 
Deadline, U.S.A. 20th-Fox 
Death of a Salesman Col. 
Decision Before Dawn* (205) 20th-Fox 
Denver and Rio Grande (C) (5115) 
Desert Fox, The (130)* 
Desert of Lost Men, The (5063) 
Desert Pursuit (5209) 
Detective Story (5111)* 
Dise Jockey (AA-2!) 
Dishonored Lady 
Distant Drums (color) (!!1)* 
Double Dynamite (formerly 

It's Only Money) (214) 
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Release 
Date 


Nov. 9,'51 
Dec. 20,'51 
Sept. 14,'51 
Nov.,'5! 
Jan. 16,52 
May,'52 
Sept. 15,'51 


Stars 


Gene Kelly-Leslie Caron 
Eileen Herlie-Basil Sydney 
Paul Douglas-Janet Leigh 
Jean Peters-Louis Jourdan 
Bette Davis-Gary Merrill 

Jose Ferrer-Kim Hunter 
Michael Chapin-Eilene Janssen 


Oct. 5,'51 
Feb.,'52 


William Tracy-Joe Sawyer 
Cornel Wilde-Maureen O'Hara 


Michael Moore-Nancy Gates June '52 


Oct. 12,'51 
Nov.,'51 
Sept.,'51 
Apr.,'52 


Sally Forrest-Lionel Barrymore 
Robert Cummings-Terry Moore 
John Ireland-Vanessa Brown 
John Lund-Jeff Chandler 
Shelley Winters-Farley Granger 
Fred Astaire-Vera-Ellen 

Jeanne Crain-Myrna Loy 

James Stewart-Arthur Kennedy 


July 4,51 
Dec. 7,'51 
Mar. 29,'52 
Oct. 1,51 
Oct. 15,'51 
Oct.,'51 
Jan.,'52 
Jan.,'52 
Aug. |5,'51 
Qct.,'5! 
Jan.,'52 
Nov.,'51 
Feb. 8,52 
Mar. 8,'52 
Nov.,'51 


Kirk Douglas-Jan Sterling 

John Barrymore, Jr.-Joan Lorring 
Kirk Douglas-Patrice Wymore 
Tommy Trinder-Chips Rafferty 
Mai Zetterling-Dirk Bogarde 
Jane Wyman-Charles Laughton 
David Niven-Margaret Leighton 
William Holden-Johnny Stewart 
Walt Wayne-Mary Nord 

Lon Chaney, Jr.-Barbara Payton 
Arthur Kennedy-Peggy Dow 
Michael Redgrave-Jean Kent 
C. Moore-Slim Andrews 

Ray Milland-Helena Carter 
John Ireland-Dorothy Malone 


Jean Simmons-David Farrar Dec.,'51 
Howard Keel-Dorothy McGuire Dec. 28,'51 
Walter Pidgeon-Margaret Leighton Dec. 14,'5! 
Errol Flynn-Olivia de Havilland (reissue) Dec. 15,'51 
Stewart Granger-K. Ryan (reissue) Oct. 1,'51 


Aug. 11,'51 
Jan.22,'52 
Not Set 
Dec.,'5! 
Feb.,'52 
Aug.,'5! 


Gregory Peck-Virginia Mayo 

Allan Rocky Lane 

Jennifer Jones-Laurence Olivier 
Paul Kelly-Noah Beery, Jr. (reissue) 
Simone Simon-Kent Smith (reissue) 
Joel McCrea-Dean Stockwell 


Nov.,'51 
Aug.,'5! 
Jan. 11,52 
Nov. 30,'5! 
Jan.,'52 
Nov. 3,5! 
Jan. 31,'52 
Not Set 


Macdonald Carey-Alexis Smith 
Richard Grayson-Margaret Field 
Dan Duryea 

Alistair Sim-Kathleen Harrison 
Audie Murphy-Beverly Tyler 
Gene Tierney-Ray Milland 
Robert Preston-Elizabeth Sellers 
Jean Simmons-Trevor Howard 
George Sidney-Charles Murray (reissue) Aug.!,'5! 
George Sidney-Charles Murray (reissue) Aug.!,'5! 
Rex Allen-Mary Ellen Kay Feb.,'52 
James Cagney-Phyllis Thaxter Oct. 20,'51 
Jimmy Lydon-Scotty Beckett Sept.,'51 
Bowery Boys Nov. 18,51 
Pat O'Brien-Jane Wyatt Oct.,'51 
John Payne-Rhonda Fleming Oct.,'5! 
Jean Peters-Jeffrey Hunter July,"52 
Canada Lee-Sidney Poitier Feb.,'52 
Charles Starrett-Smiley Burnette Aug.,’5! 


Alan Curtis-Lon Chaney 

Joan Fontaine-John Lund 
Gregory Peck-Susen Hayward 
Michael Rennie-Patricia Neal 
Johnny Mack Brown-Barbara Allen 
Humphrey Bogart-Ethel Barrymore 
Fredric March-Mildred Dunnock 
Richard Basehart-Gary (Merrill 
Edmond O'Brien-Sterling Hayden 
James Mason-Jessica Tandy 
Allan Rocky Lane-Mary Ellen Kay 
Wayne Morris 

Kirk Douglas-Eleanor Parker Nov.,'5! 
Jane Nigh-Michael O'Shea Sept. 30,'51 
Hedy Lamarr-Dennis O'Keefe (reissue) Feb. 1,'52 
Gary Cooper-Mari Aldon Dec. 29,'51 


(reissue) Sept.,'5! 
Oct. 


June,'52 
Oct.,'51 
Nov. 19,'51 
May 6,'52 


Frank Sinatra-Jane Russell Dec.,'51 


Running 


Time 


113m 
98m 
102m 
8im 
89m 
107m 
89m 


57m 
8im 


68m 
74m 
86m 
84m 
90m 
83m 
92m 
82m 


67m 
113m 
80m 
65m 
74m 
93m 


104m 
54m 


72m 
96m 
116m 
92m 


87m 
ttim 
119m 
89m 
88m 
54m 


103m 
77m 
85m 
101m 


80m 


7~ REVIEWED — 


Sept. 
Dec. 
Sept. 
Oct. 
Jan. 
Mar. 
Apr. 


Jan. 


Mar. 


Sept. 
Nov. 
Sept. 
Feb. 
Sept. 
Feb. 
Feb. 
Jan. 


May 
Nov. 
Feb. 
Aug. 
Sept. 
Sept. 
Jan. 
Dec. 


July 
Nov. 
Feb. 
Feb. 
Jan. 


Feb. 

Nov. 

Oct. 
Jan. 11, 
Nov. 29, 


June 
Feb. 
June 
Apr. 13, 
Nov. 14, 
July 


Nov. 
Aug. 
Dec. 
Nov. 
Dec. 
Oct. 
Feb. 
Oct. 
Nov. 8, 
Mar. 19, 
Feb. 
Sept. 
Sept. 


Aug. 
Aug. 


Jan. 
Aug. 


Nov. 23, 
Aug. 
Aug. 
Sept. 


Mar. 
Dec. 
Dec. 
Feb. 
Oct. 
Dec. 


Sept. 
Sept. 


Apr. 26, 


Dec. 
Nov. 


! 
15 
! 
20 
5 

I 
21 


26 
8 


22 
10 
22 

2 
15 
23 
16 
26 


12 
10 

9 
25 
15 
15 
19 
29 


28 
3 


2 
2 
5 


2 
17 
20 

36 
‘47 


16 
2 

2 
“46 
"42 
14 


3 
25 
8 
3 
15 
6 
2 
6 


‘30 
‘32 


23 
22 
22 


25 
i 


26 
18 


‘45 


25 
8 


15 
15 
22 
9 
6 
15 


29 
8 
‘47 
I 


10 


(S) synopsis 


Page 


(S) 1262 


1033 
1102 
1034 
(S)1223 
1013 
1245 
(S)1238 
1213 


845 
1101 
1229 

990 
1015 
1015 
1194 
1169 


947 
1093 
1222 
1221 
1177 


1222 
1109 
1066 


886 
1222 
(S)870 


1005 


1282 
1153 
116! 
1229 
1050 
1154 


1041 
1006 


1126 
110! 


“= 
L. of D. 


Nat 
Groups 


AY 
AY 
AY 


AY 
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A 
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AY 
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A 
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Herald 
Review 


Excellent 
Average 
Excellent 
Very Good 
Fair 

Very Good 
Fair 


Good 


Good 
Good 
Good 


Very Good 
Good 


Excellent 


Excellent 
Good 
Good 
Good 
Fair 
Excellent 
Fair 


Good 


Excellent 
Excellent 
Average 
Good 
Good 


Average 
Excellent 
Good 


Very Good 
Very Good 


Average 
Average 
Good 
Sood 
Good 


Fair 

Good 
Excellent 
Good 
Good 
Fair 


Good 


Good 
Very Good 


Fair 


Good 
Good 


Excellent 
Good 


Good 
Good 
Excellent 
Very Good 


Very Good 
Excellent 
Excellent 


Very Good 
Good 
Excellent 
Very Good 
Good 
Very Good 
Good 
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TITLE—Production Number—Company 


Down Among the Sheltering Palms 
color 20th-Fox 
Drums in the Deep South (color) (211) RKO 


ELEPHANT 7 ia (5110) 

Elopement (141 

Emperor's Nightingale, The 
(color) 

Encore (Brit.) 


Mono. 
20th-Fox 


Rembrandt 
Para. 


Col. 
Lippert 
niv. 

Col. 
Col. 
20th-Fox 
20th-Fox 
Univ. 
Para. 


FAMILY Secret, The 

F.B.1. Girl (5002) 

Finder's Keepers (211) 

First Time, The 

Five (391) 

5 Fingers (208) 

Fixed Bayonets (140) 

Flame of Araby (color) (207) 

Flaming Feather (C) (5118) 

Flesh and Fury (formerly Hear 
No Evil) (214) 

Flight to Mars (5103) (color) 

Flying Leathernecks " (261)* RKO 

For Men Only (5102 Lippert 

Force of Arms (tea) WB 

Fort Defiance UA 

Fort Dodge Stampede (5062) Rep. 

Fort Osage (color) (5102) Mono. 

Four in a Jeep a UA 

Franchise Affair, The (Brit.) Stratford 


GALLOPING Major, The (Brit.) 
Girl in Every Port, A (218) 
Girl on the Bridge 

(formerly The Bridge) (139) 
Gold Raiders 
Golden Girl (color) (136) 
Golden Horde, The (color) (134) 
Great Adventure (502!) 
Greatest Show on Earth, The (C) 
Green Glove, The 
Guest of the House 
Guilt Is My Shadow (Brit.) 
Gunman, The (5252) 


Univ. 
Mono. 


Souvaine 


20th-Fox 
UA 
20th- Fox 


Stratford 
Mono. 


HALF Breed (color RKO 
Happy Go Lovely (ator) (262) (Brit.) RKO 
Harem Girl, The Col. 
Harlem Globetrotters, The (405) Col. 
Havana Rose (5124) ep. 
Hawk of Wild River, The (482) Col. 
He Ran All the Wa UA 
Her Panelled Door {prit.) 

Here Come the Nelsons (210 
Here Comes the Groom (5101)* 
Highly Dangerous (5029) 
Highwayman, The (AA-20) (color) 
Hillbilly Blitzkrieg 

Hills of Utah (356) 

His Kind of Woman (201)* 

Hold That Line (5211) 

Honeychile (color) (5121) Rep. 
Hong Kong (color) (5109) Para. 
Hoodlum, The UA 
Hoodlum Empire 

Horsie (formerly Queen for a Day) 
Hot Lead (209 

Hotel Sahara (Brit.) UA 
House of Horrors Realart 
Hunchback of Notre Dame, The (266) 
Hurricane Island (color) (349) Col. 


Souvaine 
Univ. 
Para. 

Lippert 

AA 
Astor 
Col. 
RKO 


Mono. 


Rep. 
UA 
RKO 


| WANT You (251) RKO 
Realart 

formerly Man 
ial 20th-Fox 
112)* WB 


gloo 

I'll Never Forget You 
of Two Worlds) (color) 

I'll! See You in My Dreams 

In a Padded Cell 

Indian Uprising (C) 

Invitation, The (220) 

lron Man, The (130) 

It's a Big Country (215) 


Realait 
Col. 
MGM 


Univ. 
MGM 


20th-Fox 
ono. 


RKO 
WB 


JAPANESE War Bride (202) 
Jet Job (5215) 

Jet Pilot (color) 

Jim Thorpe-All American (101) 


Stars Date 


June,'52 


Mitzi Gaynor-David Wayne 
Sept.,'5! 


James Craig-Barbara Payton 


Oct. 28,'51 


Johnny Sheffield-Donna Martell 
Dec.,'5! 


Clifton Webb-Ann Francis 


Sept.,'5! 


Puppets 
Not Set 


Roland Culver-Glynis Johns 


Dec.,'51 
Nov.,'51 
Jan.,'51 
Feb.,'52 
Oct.,'51 
Mar.,'52 
Dec.,'51 
Jan.,'52 
Feb.,'52 


John Derek-Lee J. Cobb 

Cesar Romero-Gene Evans 

Tom Ewell-Julia Adams 

Robert Cummings-Barbara Hale 
William Phipps-Susan Douglas 
James Mason-Danielle Darrieux 
Richard Basehart-Michael O'Shea 
Maureen O'Hara-Jeff Chandler 
Sterling Hayden-Arleen Whelan 


Mar.,'52 
Nov. 11,'51! 
Aug. 28,'5! 
Jan. 11,'52 
Sept. 15,51 

Nov. 9,'51 
Aug. 24,'51 
Feb. 10,'52 
Aug. 17,'51 
Aug. 31,51 


Tony Curtis-Mona Freeman 
Marguerite Chapman-C. Mitchell 
John Wayne-Robert Ryan 

Paul Henreid 

William Holden-Nancy Olson 
Dane Clark-Tracey Roberts 

Allan "Rocky" Lane 

Rod Cameron-Jane Nigh 

Viveca Lindfors-Ralph Meeker 
Michael Denison-Dulcie Gray 


Not Set 
Jan.,'52 


Basil Radford-Janette Scott 
Groucho Marx-Marie Wilson 


Dec.,'5! 
Sept. 14,'5! 
Nov.,'5! 
Oct.,'51 
Dec. 7,51 


Hugo Hass-Beverly Michaels 
George O'Brien-Sheila Ryan 
Mitzi Gaynor-Dale Robertson 
David Farrar-Ann Blyth 
Dennis Price-Jack Hawkins 
All-Star Cast Not Set 
Glenn Ford-G. Brooks Feb. 28,'52 
Anne Baxter-Ralph Bellamy (reissue) May 15,'52 
Elizabeth Sellars-Patrick Holt July 27,'51 
Whip Wilson-Fuzzy Knight Apr. 13,'52 


Dec. |,'5! 
July 18,'51 
Feb.,'52 


Robert Young-Janis Carter 

David Niven-Vera Ellen 

Joan Davis-Paul Marion 

Thomas Gomez and Globetrotters 
Estelita Rodriguez-Hugh Herbert 
Charles Starrett-Smiley Burnette 
John Garfield-Shelley Winters 
Phyllis Calvert-Edward Underdown 
Ozzie Nelson-Harriet Nelson 

Bing Crosby-Jane Wyman 

Dane Clark-Margaret Lockwood 
Wanda Hendrix-Charles Coburn 
Bud Duncan-Edgar Kennedy (reissue) Sept. |,'5! 
Gene Autry-Donna Martell Sept.,'5! 
Robert Mitchum-Jane Russell Aug. 25,'5! 
Bowery Boys Mar. 23,52 
Judy Canova-Eddie Foy, Jr. Oct. 20,'51 
Ronald Reagan-Rhonda Fleming Jan.,'52 
Lawrence Tierney 

Brian Donlevy-Claire Trevor 

Phyllis Avery-Darren McGavin 

Joan Dixon-Tim Holt 

Yvonne De Carlo-Peter Ustinov 

Robert Lowery-Virginia Grey (reissue) Jan., ‘52 
Charles Laughton-M. O'Hara (reissue) Feb.,'52 
Jon Hall-Marie Windsor July,'5! 


Nov.,'5! 
Sept. 15,'5! 
Feb.,'52 
July 13,'5! 


Dana Andrews-Dorothy McGuire 
Native Cast (reissue) 


Jan.,'52 
Jan.,"52 
Tyrone Power-Ann Blyth Dec.,'51 
Doris Day-Frank Lovejoy 

Olsen and Johnson (reissue) 

George Montgomery-Audrey Long 

Dorothy McGuire-Van Johnson 

Jeff Chandler-Evelyn Keyes 


All Star Cast Jan. 4. ‘52 


Jan.,'52 
Mar. 23,52 
Dec. 22,'51 
Sept. 1,'5! 


Shirley Yamaguchi-Don Taylor 
Stanley Clements 

John Wayne-Janet Leigh 
Burt Lancaster-Phyllis Thaxter 


PRODUCT DIGEST SECTION, MARCH 15, 1952 


Running 
Time 


-— REVIEWED — 
(S) synopsis 
Issue 


Jan. 
Oct. 


Oct. 
Nov. 


May 


Oct. 
Nov. 
Dec. 
Jan. 

Apr. 
Feb. 
Nov. 
Nov. 
Dec 


Mar. 


12 
6 


27 
17 


19 


27 
17 
22 
26 
14 
16 
24 
24 
22 


Nov. 10 


July 
Jan. 
Aug. 


21 
26 
18 


Nov. 10 


Sept. 


Jan. 
June 


Oct. 
Feb. 


Dec. 
Oct. 
Nov. 


Sept. 


Jan. 
Feb. 


15 
26 
9 


13 
16 


15 
13 
10 
15 


5 
2 


Dec. 9,44 


June 
Jan. 


Oct. 


Sept. 


Feb. 
June 


Sept. 


Jan. 
July 


Aug. 


Aug. 8, 
Sept. 


July 


Nov. 
Nov. 
July 

Feb. 
Mar. 
Oct. 


Sept. 


16 
19 
27 
29 
16 
9 
8 
19 
7 


25 


‘42 


15 
21 


17 
17 
14 
23 
24 
27 
15 


Mar. 9,'46 


July 


Nov. 


Dec. 
Dec. 


Dec. 
Jan. 
July 
Nov. 


Jan. 


Feb. 


June 


7 


29 
26 

7 
24 


12 
23 


16 


Page 


{S)1186 
1049 


1074 
1110 
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885 


‘ RATINGS 


Nat'l 
Groups 


> 
nN 


> >> 
re 32 


>>@ 


>> PPr>> > PP>>>> 
RRO §- =—NL—RKRD 


q 
n= 


a ee A 


> >P>> BPP>P>> 
RmTNR- 


Se #3 


@>>>2>>>o 


L. of D. 


Herald 
Review 


Excellent 


Good 
Very Good 


Very Good 


Good 
Good 

Fair 

Very Good 
Go 

Very Good 
Very Good 
Good 
Good 


Excellent 
Very Good 
Good 
Good 

Fair 

Very Good 
Good 


Good 
Good 


Fair 

Fair 
Excellent 
Good 


Superior 
Fair 
Excellent 


Very Good 
Good 
Good 
Good 
Good 
Excellent 


Very Good 


Very Good 
Fair 

Good 

Very Good 
Good 

Fair 

Fair 

Good 
Good 

Fair 

Fair 
Average 


Fair 

Good 

Very Good 
Excellent 
Good 


Very Good 


Excellent 
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-~ REVIEWED— -————RATINGS 
"7 Reiease Running (S) synopsis Nef’! Herald 
TITLE—Production b ‘Company Stars Date Time Issue Page Groups L.ofD. Review 


Joe Palooka in Triple Cross (5118) Mono. Joe Kirkwood Sept. 16,51 60m Sept. 22 1034 -1 Good 
Journey Into Light (132) 20th-Fox Sterling Hayden-Viveca Lindfors Oct.,'51 87m Sept. | 998 «OA -2 Good 
Jumping Jacks Para. Dean Martin-Jerry Lewis Not Set Mar. 15 (S)1283 

Jungle Jim in the Forbidden Land Col. Johnny Weissmuller-Angela Greene Mar.,'52 65m Mar. 8 1262 , Good 
Jungle of Chang (208) RKO Documentary of Siam Nov.,'5! 67m Nov. 17 1110 -| Gooa 
Jungle Manhunt (4/1) Col. Johnny Weissmuller-Sheila Ryan Oct.,'5! 66m Oct. 6 1050 Googe 
Just for You (color) Para. Bing Crosby-Jane Wyman Not Set Mar. | (S)1254 

Just This Once (224) MGM Peter Lawford-Janet Leigh Mar.,'52 90m Jan. 19 1193 - Good 








KANGAROO (color) 20th-Fox Peter Lawford-Maureen O'Hara June,'52 Dec. 22 (S)1162 
Kansas Territory (formerly Vengeance 

Trail (5225) Mono. Bill Elliott-Peggy Stewart Apr. 20,'52 Aug. 18 (S)982 
Kid from Amarillo, The (488) Col. Charles Starrett-Smiley Burnette Oct.,'51 Oct. 27 1075 
Konga, The Wild Stallion Col. Fred Stone-Rochelle Hudson (reissue)  Feb.,'52 


LADY and the Bandit, The (337) 

(formerly Dick Turpin's Ride) Col. Louis Hayward-Patricia Medina Sept.,'5! Aug. II 
Lady from Texas, The (color) (136) Univ. Mona Freeman-Howard Duff Oct.,'51 Sept. 22 
Lady in the Iron Mask 20th-Fox Louis Hayward-Patricia Medina June,'52 
Ledy of Burlesque Astor B. Stanwyck-Michael O'Shea (reissue) Apr. |,'52 May 1,'43 Good 
Lady Pays Off, The (202) Univ. Linda Darnell-Stephen McNally Nov.,'5! Oct. 20 Very Good 
Lady Possessed, A (5104) Rep. James Mason-June Havoc Feb.,'52 Feb. 23 Average 
Lady Says No, The UA David Niven-Joan Caulfield Jan. 14,'52 Dec. | Fair 
Laramie Mountains Col. Charles Starrett-Smiley Burnette Apr.,'52 
Las Vegas Story (217) RKO = Jane Russell-Victor Mature Feb., ‘52 Jan. 5 
Last Musketeer, The (5142) Rep. Rex Allen-Mary Ellen Kay 
Laughter in Paradise (Brit.) Stratford Alistair Sim-Fay Compton A, I Very Good 
Lavender Hill Mob, The (Brit.) (280) Univ. Alec Guinness-Stanley Holloway Very Good 
Lawless Cowboys (5155) Mono. Whip Wilson 
Leadville Gunslinger Rep. Allan Rocky Lane 
Leave It to the Marines (5005) Lippert Sid Melton-Mara Lynn 
Let's Go Navy (5113) Mono. Bowery Boys Aug. 4 966 
Let's Make It Legal (133) 20th-Fox Claudette Colbert-Macdonald Carey fe Oct. 27 1073 
Light Touch, The (212) MGM Stewart Granger-Pier Angeli ee Nov. 3 1094 
Little Egypt (color) (131) Univ. Mark Stevens-Rhonda Fleming t. Aug. 4 965 
Loan Shark (5111) Lippert George Raft-Dorothy Hart 
Lone Star The (222)* MGM) Clark Gable-Ava Gardner sa Dec. 22 ilél 
Longhorn, The (5223) Mono. _ Bill Elliott . 25, Oct. 20 1066 
Lost Continent (5004) Lippert Cesar Romero-Hillary Brooke p U7, July 28 946 
Love Is Better Than Ever (225) MGM Elizabeth Taylor-Larry Parks & Feb. 9 1230 
Love Nest (13!) 20th-Fox William Lundigan-June Haver a Oct. 20 1066 
Lydia Bailey (color) 20th-Fox Dale Robertson-Anne Francis July,'52 Mar. | (S)1255 


Good 
Good 
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Good 
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Very Good 
Good 
Good 
Good 


Very Good 
Very Good 
Average 
Good 
Good 


FPP>PPSEP Sey 
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MA AND PA Kettle at the Fair (216) Univ. Marjorie Main-Percy Kilbride Apr.,'52 Feb. 23 (S)1247 
Macao RKO Robert Mitchum-Jane Russell Nov. 17,'5! June 2 (S)870 
Magic Carpet, The (410) (color) Col. Lucille Ball-John Agar Oct.,'51 Sept. 29 1042 
Magic Face, The (402) Col. Luther Adier-Patricia Knight Aug. 8,'5! Aug. I! 974 
Man Bait (5103) Lippert George Brent-Marguerite Chapman Jan. 25,'52 

Man from the Black Hills (5242) Mono. Johnny Mack Brown-James Ellison Mar. 2,'52 

Man in the Saddle (color) Col. Randolph Scott-Joan Leslie Dec.,'5! Nov. 17 1109 
Man on the Run (Brit.) Stratford Derek Farr-Joan Hopkins Feb. 26,'52 

Man With a Cloak, The (207) MGM Joseph Cotten-Barbara Stanwyck Oct. 19,'51 Oct. 6 1050 
Mark of the Renegade (color) (129) Univ. Ricardo Montalban-Cyd Charisse Aug.,'51 July 28 945 
Marrying Kind, The Col. Judy Holliday-Aldo Ray Apr,.'52 Mar. 15 1281 
Maru Maru WB _ Errol Flynn-Ruth Roman Not Set Mar. 8 (S)1262 
Medium, The — Marie Powers-A. M. Alberghetti Not Set Sept.15 1013 
Meet Danny Wilson (205) Uni Frank Sinatra-Shelley Winters Feb.,'52 Jan. 19 1193 
Meet Me After the Show (C) (125)*20th- in Betty Grable-Macdonald Carey Aug.,'5! Aug. 4 965 
Millionaire for Christy, A (127) 20th-Fox Fred MacMurray-Eleanor Parker Sept.,'5! Aug. 4 965 
Mr. Peek-A-Boo (Fr.} VA = Joan Greenwood-Bourvil Oct. 21,'51 Sept. 22 1033 
Mister Drake's Duck (Br.) UA Douglas Fairbanks, Jr.-Y. Donlan Sept. 21,‘51 Aug. 18 982 
Mr. Belvedere Rings the Bell (124)*20th- - Clifton Webb-Joanne Dru Aug.,'51 July 28 945 
Mr. Imperium (color) (203) MG Lana Turner-Ezio Pinza Sept.,'5! } May !2 845 
Mob, The (407) Col Broderick Crawford-Betty Buehler Oct.,'51 Sept. 8 1006 
Model and the Marriage Broker, The 

(201) 20th-Fox Jeanne Crain-Thelma Ritter Jan.,"52 Nov. 24 117 
Molly (formerly The Goldbergs) 

(5011) Para. Gertrude Berg-Phillip Loeb Apr.,'51 Dec. 2 597 
Mummy, The Realart Boris Karloff-David Manners (reissue) Dec.,'5! Dec. 3,'32 27 
Mummy's Curse, The Realart L. Chaney, Jr.-Virginia Christine (reissue) Dec.'5! 

Mutiny (color) UA Patric Knowles-Angela Lansbury Mar. 14,'52 Mar. | 1254 
My Favorite Spy (5110)* Para. Bob Hope-Hedy Lamarr Dec.,'5! Oct. 6 1049 
My Six Convicts Col. John Beal-Gilbert Roland Mar.,'52 Mar. 15 1281 
My Son, John (5116) Para. Helen Hayes-Van Heflin Apr.,'52 Jan. 5 (S)1178 


Good 


Fair 
Good 
Fair 


Good 
Excellent 


nN 


Excellent 
Good 

Very Good 
Very Good 
Very Good 
Fair 
Excellent 
Fair 


Good 


ce eee SF Pe eS 
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NP 


Excellent 


> = >> 


Very Good 


Fair 
Excellent 
Excellent 


Ads 
NN — 


Very Good 
Good 
Good 
Good 


NAVAJO Lippert Navajo Indian Cast Feb. 12,'52 Feb. 9 1230 
Never Take No for An Answer (Brit.) Souvaine Denis O'Dea-Vittorio Manunta Not Set Mar. 15 1282 
Never Trust a Gambler (326) Col. Dane Clark-Cathy O'Donnell Aug.,'5! Oct. 6 1050 
New Mexico UA Lew Ayres-Marilyn Maxwell Aug. 24,'5! May 12 845 
Night Raiders (5251) Mono. Whip Wilson Feb. 3,'52 

Night Stage to Galveston (475) Col. Gene Autry Mar.,'52 

No Highway in the Sky 

(formerly No Highway) (12!) 20th-Fox James Stewart-Marlene Dietrich Oct.,'51 July 21 

Northwest Territory (5124) Mono. Kirby Grant-Gloria Saunders Dec. 9,51 


> > 
== = Ap - 


Very Good 


>> >>> 
an 60 » 


OBSESSED (formerly Evil One) (Br.) UA David Farrar-Geraldine Fitzgerald Sept. 7,'51 Sept. | 998 B Fair 
Okinawa Col. Pat O'Brien-Richard Denning Mar.,'52 Mar. | 1254 A-| Fair 
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TITLE—Production Numb 


Oklahoma Outlaws (5144) 

Old West, The (473) 

On Dangerous Ground (215) 

On Moonlight Bay (color) (029)* 
On the Loose (202) 

One Big Affair 

Outcasts of Poker Flat 

Outlaw Women (color) (5105) 
Overland Telegraph (216) 





td Li 


Mono. 
RKO 
ws 
RKO 
UA 


20th-Fox 
Lippert 
RKO 


PACE That Thrills, The 

Painting the Clouds With Sunshine 
jo (105)* 

Pals of the Golden West (5102) 

Pandora and the Flying Dutchman 
(C) (Brit.) (217) 

Pardon My French (French) 

Passage West (color) (5022) 

Pecos River (484) 

Peking Express (5024) 

People Against O° — (201) 

People Will Talk (126) 

Phone Call From a Stranger (204) 20th- Fox 

Pickup (357) Col. 

Place in the Sun, A (5102)* 

Pool of London (Brit.) (183) 

Pride of St. Louis (211) 

Private Snuffy Smith 

Purple Heart Diary 


RKO 


WB 
Rep. 


Para. 
Univ. 
20th-Fox 
Astor 
Col. 


QUO Vadis (color)* MGM 
RACKET, The (210) 

Raging Tide, The (203) 

Rancho Notorious (color) (221) 
Rashomon (Japanese) (268) 
Red Badge of Courage, The (204) 
Red Mountain (color) (5113 

Red Shoes, The (color) (Brit. UA 
Red Skies of Montana (color) (207) 20th-Fox 
Reluctant Widow, The Fine Arts 
Retreat, Hell! (115) WB 
Return of the Texan (209) 20th-Fox 
Reunion in Reno (135) = 
Rhubarb (5103) 


RKO 
Univ. 


RKO 
RKO 


Para. 


Par 
Rich, Young and Pretty (color) (138) MGM 
River, The (color UA 
Road Agent (223) 
Rodeo (color) (5104) 
Rodeo King and the Sefiorita (5053) 


RKO 
Mono. 
Rep. 
Room For One More (113)* 
Rose of Cimarron (color) (212) 20th-Fox 
Royal Journey (color) (Can.) UA 
SAILOR Beware (5114)* — 
San Francisco Story 
Saturday's Hero (for. The Hero) (318) Cal 
Scandal Sheet pomeee The Dark Page) = 
Sea Hornet, The (5105 
Secret of Convict Lake, The (123) vhf 
Sellout, The (219) 
Shadow in the Sky (221) Mem 
She-Wolf of London Realart 
Show Boat (color) (135)* MGM 
Silver City (color) (5112) Para. 
Singin’ in the Rain (color) (226) MGM 
Sirocco (348) Col. 
Sky High (5024 Lippert 
Slaughter Trail (color) RKO 
Small Back Room The (Brit.) Snader 
Smoky Canyon (483) Col. 
Smugglers, The (Brit.) Astor 
Sniper, The Col. 
Snow White and the Seven Dwarfs 
(292) RKO 
Something to Live be (5105) 
Son of Dr. Jekyll 
South of Caliente (sist) 
Stage to Blue River (5156) 
Stagecoach Driver (5153) 
Starlift (109 
Steel Fist, The (5217) 
Steel Town (color) (215) 
Storm Bound (5032) 
Storm Over Tibet 
Strait Jacket 
Strange Door, The (204) 
Strange Woman 
Strange World 


PRODUCT DIGEST SECTION, 


Release 
Date 


Aug. 19," ‘51 


Stars 


Johnny Mack Brown 

Gene Autry 

Robert Ryan-ida Lupino 
Doris Day-Gordon MacRae 
Joan Evans-Melvyn Douglas 
Dennis O'Keefe-Evelyn Keyes 
Dale Robertson-Anne Baxter 
Marie Windsor-Richard Rober 
Tim Holt-Richard Martin 


Bill Williams-Caria Balenda 


Oct. 10,'51 


Dennis Morgan-Virginia Mayo 
Dec. 15,51 


Roy Rogers-Dale Evans 


Jan. 18,'52 
Aug. 10,’ ‘51 


James Mason-Ava Gardner 
Merle Oberon-Paul Henreid 
John Payne-Arleen Whelan 
Charles Starrett-Smiley Burnette 
Joseph Cotten-Corinne Caivet 
Spencer Tracy-Diana Lynn 

Cary Grant-Jeanne Crain 

Gary Merrill-Shelley Winters 
Berverly Michaels-Hugo Haas 
M. Clift. E. Taylor-S. Winters 
Bonar Colleano-Rene Asherson prt 
Dan Dailey-Joanne Dru r.,52 
Bud Duncan-Edgar Kennedy (reissue) an fo. ‘51 
Frances Langford-Lyle Talbot Dec.,'5! 


Aug.,'5! 
Sept.,'5! 


Robert Taylor-Deborah Kerr Spec. 
Nov.,'5! 
Nov.,'5! 
Mar.,'52 

Dec. 26,'51 

Sept. 28,'5! 
May,'52 

Oct. 1,51 


Robert Mitchum-Lizabeth Scott 
Shelley Winters-Richard Conte 
Marlene Dietrich-Arthur Kennedy 
Toshiro Mifune-Machiko Kyo 
Audie Murphy-Bill Mauldin 
Alan Ladd-Lizabeth Scott 
Moira Shearer-Anton Walbrook 
Richard Widmark-Constance Smith 
Jean Kent-Guy Rolfe 

Frank Lovejoy-Anita Louise 
Dale Robertson-Joanne Dru 
Mark Stevens-Peggy Dow 

Ray Milland-Jan Sterling 

Jane Powell-Wendell Corey 
Radha-Esmond Knight 

Tim Tolt-Norine Nash 

Jane Nigh-John Archer 

Rex Allen 

Cary Grant-Betsy Drake 

Jack Buetel-Mala Powers 
Documentary 


Sept.,'5! 
Aug. 3,'5! 
Feb. 15,'52 
Not Set 
Mar. 9,'52 
July 15,'51 
Jan. 26,'52 
Apr.,'52 
Mar. 15,52 


Dean Martin-Jerry Lewis 
Yvonne De Carlo-Joel McCrea 
John Derek-Donna Reed 
Broderick Crawford-Donna Reed 
Rod Cameron-Adele Mara 
Ethel Barrymore-Glenn Ford 
Walter Pidgeon-Audrey Totter 
Nancy Davis-James Whitmore 
June Lockhart-D. Porter 
Kathryn Grayson-Howard Keel 
Edmond O'Brien-Yvonne de Carlo Dec.’5! 
Gene Keily-Debbie Reynolds Apr.,'52 
Humphrey Bogart-Marta Toren July ‘51 
Sid Melton-Mara Lynn Oct. 19,'51 
Brian Donlevy-Virginia Grey Sept. 29,'51 
David Farrar-Kathleen Byron Not Set 
Charles Starrett-Smiley Burnette Jan.,'52 
M. Redgrave-R. Slee: (reissue) Oct. 151 
Adolphe Menjou-Arthur Franz Not Set 


Feb.,'52 
Not Set 
Sept.'5! 
Mar,'52 
Nov. 6°51 


(reissue) Dec.,'5! 


July 13'5! 


Disney Feature 

Joan Fontaine-Ray Milland 
Louis Hayward-Jody Lawrance 
Roy Rogers-Dale Evans 

Whip Wilson 

Whip Wilson 

All Star Cast 

Roddy McDowall-Kristine Miller 
Ann Sheridan-John Lund 
Constance Dowling-Andrea Cheechi 
Diana Douglas-Rex Reason 

Ritz Brothers (reissue) Feb,.52 
Charles Laughton-Boris Karloff Dec.,'5! 
Hedy Lamarr-George Sanders (reissue) Jan. 5,'52 
Angelica Hauff-Alexandro Carlos Mar. 28,'52 


(reissue) a "52 


Dec. 15,51 
Not Set 


MARCH I5, 1952 


Runolag 
Time 


56m 
bim 
82m 
95m 
74m 
80m 


60m 
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Issue 
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Dec. | 
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July 28 
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Sept. 
May 
Dec. 
June 
Aug. 
Aug. 
Jan. 


Aug. 
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Mar. 15 


Dec. 25,'37 
Feb. 2 
Oct. 27 
Nov. 3 


Nov. 3 
Mar. 8 
Feb. 2 
Dec. 29 


Nov. 3 
Nov. 2,46 


synopsis 


Page 


1186 
1125 
929 
945 


1057 
1229 


981 
1109 
4357 
1213 
1014 
1230 
1237 
1041 

965 

922 
1006 
1230 
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946 
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1262 
1261 
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1222 
($) 1283 
1221 
1074 
1095 
1093 
1261 
(S$) 1223 
1169 
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Good 


Very Good 
Average 


Good 
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Very Good 
Fair 

Good 

Very Good 
Excellent 
Very Good 
Very Good 
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Good 
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Good 


Superior 


Very Good 
Very Good 
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Excellent 
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Excellent 
Good 
Good 


Good 
Good 
Good 


Excellent 
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~ REVIEWED — 
(S) synopsis Nat'l 
Issue Page Groups 


Nov. 24 11s 


RATINGS 
Release Running 
Date Time 


Nov. 15,'51! 


Herald 


Stars Review 


Penny Edwards-Robert Clarke 


fITLE—Production Number—Company 
Street Bandits (5130) 


L. of D. 


54m A-2 Fair 


Rep. 
WB 
MGM 


Streetcar Named Desire, A (104)* 
Strip, The (140) 

Stronghold (5107) Lippert 
Submarine Command (5107) Para. 
Sunny Side of the Street (color) (408) Col. 
Superman and the Mole Men (5030) Lippert 


TALE of Five Women (Ital.} UA 

Tales of Hoffmann (color) Lopert 

Tales of Robin Hood (5008) Lippert 

Talk About « Stranger MGM 

Tall Target, The (139) MGM 

Tanks Are Coming, The (108) WB 

Tarzan's Savage Fury RKO 

Tell It to the Marines (5212) 

Tembo (C) (265) 

Ten Tall Men (color)* 

Teresa (137) 

Texas Carnival (color) (205)* 

Texas City (formerly Ghost Town) 
(5241) 

Texas Lawmen (5146) 

That's My Boy (5026)* 

Thief of Damascus (color) 

This Is Korea (color) 

This Woman Is Dangerous (1 14)* 

Thunder on the Hill (133) 

Toast to Love (Mex.) 

Tom Brown's School Days (Brit.) 

Tomorrow Is Another Day (103) 

Too Young to Kiss (2/1) 

Trail Guide (219) 

Treasure of Lost Canyon (C) (209) 

Two Dollar Bettor 

Two Gals and a Guy 

Two Tickets to one (color) *(264) RKO 


UNKNOWN Man, The (form. Behind 
the Law (210) MG 
Unknown World (51/01) Lippert 
Utah Wagon Train (5054) Rep. 


RKO 
Univ. 
— 


VALLEY of Eagles (5114) Lippert 
Valley of Fire (353) Col. 
Varieties on Parade (5020) Lippert 
Viva Zapata! (206) 20th-Fox 


Mono. 
Mono. 


WACO (5224) 
Wagons West (color) (5203) 
Wait Till the Sun Shines, Nellie 
(color) 
Walk East on Beacon 
Wanted: Dead or Alive (5154) Mono. 
Warpath (color) (5025) Para. 
Weekend with Father (206) Univ. 
Well, The UA 
Westward the Woman (216) wt oe 
When in Rome GM 
When Worlds Collide (5106) (color) — 
Whip Hand (212) RKO 
Whip Lew (5251) 
Whispering Smith vs. Scotiand Yard 
(222) Brit.) 
Whistle at Eaton Falls, The (322) 
Whistling Hills (5145) 
Wild Blue Yonder (5103) 
Wild Jungle Captive 
Wild North, The (color) (226) MGM 
Wild Stallion, The (5205) ont 
Wings of Danger (5106) Lip 
With a Song i in My Heart (C) (210) 20th ror 
Woman in Question, The (Brit.) Col. 
Woman in the Dark (5131) Rep. 
Wonder Boy, The (Brit.) Snader 
Wooden Horse, The (Brit.) Snader 


20th-Fox 
Col. 


Mono. 


YELLOWFIN (formerly Bluefin) 

Mono. 
You Can't Beat the Irish ( Brit.) Stratford 
You Never Can Tell (132) Univ. 
Young Man With Ideas MGM 
Young Scarface (Br.) M.K.D. 


Vivien Leigh-Marlon Brando 
Mickey Rooney-Sally Forrest 
Veronica Lake-Zachary Scott 
William Holden-Nancy Olson 
Frankie Laine-Tony Arden 
George Reeves-Phyllis Coates 


Bonar Colleano-Gina Lollobrigida 
Moira Shearer-Robert Helpmann 
Robert Clarke-Mary Hatcher 
George Murphy-Nancy Davis 
Dick Powell-Paula Raymond 
Steve Cochran-Mari Aldon 

Lex Barker-Dorothy Hart 

Leo Gorcey-Huntz Hall 

Howard Hill and Wild Animals 
Burt Lancaster-Jody Lawrance 
Pier Angeli-John Ericson 

Esther Williams-Howard Keel 


Johnny Mack Brown-Jimmy Ellison 
Johnny Mack Brown 

Dean Martin-Jerry Lewis 

Paul Henreid-Jeff Donnell 
Documentary 

Joan Crawford-Dennis Morgan 
Claudette Colbert-Ann Blyth 

Irina Baronova-David Silver 

John Howard Davies-Robert Newton 
Ruth Roman-Steve Cochran 

Van Johnson-June Allyson 

Tim Holt-Linda Douglas 

William Powell-Julia Adams 

John Litel-Marie Windsor 

Janis Paige-Robert Alda 

Tony Martin-Janet Leigh 


Walter Pidgeon-Ann Harding 
Bruce Kellogg-Marilyn Nash 
Rex Allen-Penny Edwards 


Jack Warner-Nadia Gray 
Gene Autry 

Jackie Coogan 

Marlon Brando-Jean Peters 


Wild Bill Elliott 
Peagie Castle-Rod Cameron 


Jean Peters-Hugh Marlowe 
George Murphy-Virginia Gilmore 
Whip Wilson 

Edmond O'Brien-Dean Jagger 
Van Heflin-Patricia Neal 
Henry Morgan-Barry Kelly 
Robert Taylor-Denise Darcel 
Van Johnson-Paul Douglas 
Richard Derr-Barbara Rush 
Elliott Reed-Carla Balenda 
Whip Wilson 


Richard Carlson-Greta Gynt 
Lloyd Bridges-Dorothy Gish 
Johnny Mack Brown 

Wendell Corey-Vera Ralston 


Otto Kruger-Amelita Ward (reissue) 


Stewart Granger-Cyd Charisse 
Ben Johnson-Edgar Buchanan 
Zachary Scott-Robert Beatty 
Susan Hayward-David Wayne 
Jean Kent-Dirk Bogarde 
Penny Edwards-Ross Elliott 
Bobby Henrey 

Leo Genn-David Tomlinson 


Wayne Morris-Adrian Booth 
Michael Dolan-Jack Warner 
Dick Powell-Peggy Dow 

Glenn Ford-Ruth Roman 

R. Attenborough-H. Baddeley 


Mar. 22,'52 
Aug.,'51 
Feb. 15,'52 
Nov.,'5! 
Sept.,'5! 
Nov. 23,'5! 


Mar. 7,'52 
Roadshow 
Dec. 21,'51 
Apr.,'52 
Aug,.,'5! 
Nov. 17,'51 
Mar.,'52 
June 15,52 
Jan.,'52 
Dec.,'5! 
July 27,'51 
Oct. 5,'51 


Jan. 13,'52 
Dec. 2,'5! 
Aug,.,'5! 
Apr.,'52 
Aug. 10,'5! 
Feb. 9,'52 
Sept.,'5! 
Nov. 15,51 
Nov. 2,'51 
Sept. 22,'51 
Nov. 23,'51 
Not Set 
Mar.,'52 
Sept.'5! 
Aug. 31,'5! 
Nov.,'51 


Nov. 16,'51 
Oct. 26,51 
Oct. 15,'51 


Mar. 21,'52 
Nov.,'51 
July 20,5! 
Mar.,'52 


Feb. 24,'52 
June 29,'52 


July,"52 
Apr.,'52 
Sept. 9,'51 
Aug.,'5! 
Dec.,'5! 
Sept. 10,'5! 
Jan. 11,52 
Apr.,'52 
Nov.,'51 
Oct.,'51 
Feb. 3,'52 


Mar.,'52 
Aug.,'5! 
Oct. 7,'51 
Dec. 5,5! 
Feb.,'52 
Mar.,'52 
Apr. 27,'52 
Mar. 7,'52 
Apr.,'52 
Not Set 
Jan. 15,'52 
Dec.,'5! 
Aug. 28,5! 


Oct. 14,'51 
Mar. 17,'52 
Sept.,’5! 
May,'52 
Nov. 7,'51 


122m 
85m 
73m 
87m 
Tim 
58m 


86m 
138m 
59m 
65m 
78m 


June 16 
Aug. 


Sept. 
Sept. 


Feb. 
Apr. 


Mar. 


Aug. 


Nov. 


Dec. 
Oct. 
Mar. 
Sept. 


885 
974 


998 
998 


1238 
793 


1254 
966 
1094 


1162 
1073 

750 
1013 


869 
1126 
1005 
1118 
1253 
998 
1075 
(S)1170 


1282 
966 


1133 
1193 


1245 
1246 
1222 
1178 
1006 


(S)982 
989 


1254 
1103 


A Excellent 
AY -2 Good 
-1 
AY -2 Good 
-1 Good 
-1 


Good 
Excellent 


Fair 
Gooa 


Good 


Good 
Good 
Good 
Very Good 


Very Good 


Excellent 
Good 
Good 


Good 

Very Good 
Good 
Good 
Good 
Good 

Fair 
Excellent 
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Good 
Good 
Good 
Good 


Excellent 


Very Good 
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Excellent 
Good 

Fair 
Average 
Very Good 
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Sold Out! 


Despite the enlarged print order for the 
1951-52 edition of 


Motion Picture ALMANAC 


the demand has exceeded the supply. 
Sales have substantially topped the 


previous record set by last year’s 


edition. It is clear that the demand 
for “the industry’s most-wanted, 
most-often-used reference book” 


continues to grow greater each year. 


The 1952-1953 edition of the ALMANAC 
will be the largest and most comprehensive 
in its 25-year history. We now invite 

advance reservations at the still unchanged 


price of $5 per copy postpaid. 


Quigley Publications, 1270 Sixth Ave., New York City 





Orv... for the first time! 


Wid 


for all your 
ADVERTISING 
DISPLAYS! 


Order your Academy Award Seals now . . . and have them on hand for 
the announcement of the Academy Awards. They can be used anytime. Beautifully 
produced with a bronze “Oscar” and black lettering, they are available in three 
styles — a. “Best Picture of the Year” 

b. “Best Performance by an Actor” 
c. “Best Performance by an Actress” 
FIVE tailored-to-fit SIZES ... ready to snipe on all your advertising displays. 


* eh AWary * | 
bs % 

t 
% 
r] 


¢ 
in 
2 


* Best Performance By An Actor * e Best Performance By An Actress * * Best Picture of the Year * 


1 %“' sq. Seals .. . for 8 x 10 and 11 x 14 lobby photos 60c per dozen 
2"' sq. Seals... for 14 x 20 window cards and 22 x 28 window cards ” ” 
3" sq. Seals . . . for one-sheets, 30 x 40's, 40 x 60's 

24 x 60 banners and 24 x 82 banners 
8" sq. Seals . . . for three-sheets and six-sheets $1.00 
Be Prepared! Order NOW from your NSS salesman or nearest branch. 


ACADEMY 
5] AWARD 
WINNER 


Best Picture of the Year 


” 


24 SHEET SNIPE 
...available in the same ¢ 
colors...for “Best 

Picture of the Year”, 

“Best Performance by 

an Actor” and “Best i} 
Performance by an 

Actress” . . . measures 


44” x 12%”. 


3 for $1.00 nanionat, \C7¢e/7 service 


PRIZE BABY OF THE (MDUSTRY 





